Until we neet again
By

Constanti n Derecas



FADE | N:

I NT. CAR - DAY

ROBERT, 65, drives along a quiet residential street. He sees

a yard sale sign posted on a fence to his right.

Robert slows down, turning his vehicle towards the curb.

EXT. RESI DENTI AL STREET - DAY

Robert gets out from his parked car and wal ks towards the
yard sal e

A woman, 40, sits near the hone reading a magazi ne. Robert
enters her yard.

ROBERT
Good nor ni ng.

WOVAN
Hel | o.

The man | ooks around at the itens for sale. Mdst itens
appear vintage and unsorted. Boxes and bins fill the yard.

ROBERT
Quite the vintage collection you
have here.

WOVAN
Yes, they were |left behind by the
previ ous owner. We just noved in.

Robert nods. He wal ks al ong the vari ous boxes and bins and
notices a large painting within an ornate frane.

He exami nes it closely.

ROBERT
Ni ce painting, |ooks |ike something
ny mom woul d |ike. You have any
nore like it?

WOVAN
Maybe, haven’t had tine to go
through it all.

ROBERT
No ki ddi ng. What happened to the
previ ous owner ?



WOVAN
Bradl ey? He checked hinself into a
nursing home a few days ago. Quess
he didn't have tine to nove his
t hi ngs.

ROBERT
|’msure it wasn’'t easy for him A
lifetime of nenories buried in
t hose boxes

The woman nods, seem ngly touched by Robert’s words. After a
brief moment of silence, Robert steers the conversation back
to the frane.
ROBERT
So... about the painting... is
fifty bucks OK?

The wonman nods.

| NT. APARTMENT - DAY

Robert enters his apartnent, painting in hand. He crashes
into his sofa, slightly w nded.

He picks up the franme in both hands and exam nes the artwork
-- a pretty floral.

Robert turns it around and after a few gl ances notices white
paper peeking behind the franme’s cardboard backi ng t hat
conceal s it.

He pulls on the white paper, revealing an envel ope.

He opens the envel ope and finds a folded letter inside. As
Robert unfolds the letter, a photograph falls to his feet.

He picks it up and sees an old black and white picture of a
young teenage wonan (circa 1940’ s).

Robert falls back in his sofa stunned. Hi s nouth open. He
collects hinself and | ooks nore closely at the photo.
| NT. NURSI NG HOVE - DAY

MURI EL, 85, sits calmy in her wheelchair, staring out the
Wi ndow.



NURSE
Muriel ?

Muriel slowy turns her head.

NURSE
(smling)
There’s soneone here to see you.

Muriel smles totally el ated.

ROBERT
Hel | o not her.

Robert | eans over and kisses his nother on the cheek.

MURI EL
Robert, it’'s so good to see you

ROBERT
It’s good to see you too. Settling
i nto your new surroundi ngs OK?

MURI EL
Yes. |’mdoing ny best. The staff
here is very friendly ...

Robert nods, smling. He suddenly becones a bit tense.

ROBERT
That’'s great. |’ m pl eased you're
doi ng wel | .
MURI EL
Robert ... is everything alright?
ROBERT
Yeah, everything’s fine ... Ch |

canme across an old photo...

Robert reaches into his pocket and | ooks at it intently,
unsure whether he is ready to hand it over.

Robert hands the photo to his nother somewhat pensively.
Muri el |ooks at the photo. Her smile dissolves ..

ROBERT
Is this you? ...

Muriel’s eyes remain fixed on the photo. She doesn’t speak a
wor d.



ROBERT

Mot her ...?

Several seconds pass ... Miuriel stares out the w ndow.

MURI EL

Where did you find this, Robert?
ROBERT

It was in an envel ope tucked behi nd

a floral painting. | bought it at a

yard sale for you

(beat)
| forgot it at honme. | can bring it

in tonorrow.
Muri el continues staring out the window, |ost in thought.

ROBERT
Mot her ...?

Muriel collects herself and | ooks at Robert.

MJURI EL
No, Robert ...l don’'t think that's
me.

ROBERT
"But it looks just like you. Are
you sure? | nean, sure | don’t
think I ever saw you so young and
happy in a photo before but this is
just an uncanny --"

MURI EL
(interrupting)
... Robert, would you m nd taking ne
back to my roon? |I’m not feeling

wel | .
ROBERT

O course. Should | call the nurse?
MURI EL

No. | just need to rest.

I NT. MURIEL’S ROOM - DAY

Robert assists Miuriel into her bed. She rests her head
agai nst the pillow



MURI EL
Thank you Robert.

ROBERT
Are you sure you'll be OK?

MURI EL
"1l be fine. Cone see me tonorrow,
after |’ve had sone tine to rest.
(beat)
And bring along that painting.

ROBERT
oK I will.

Robert ki sses his nother on the forehead.

MURI EL
| love you, son

ROBERT
Love you too. See you tonorrow.

Robert |eaves, gently closing the door behind him Miriel
cl oses her eyes.

| NT. APARTMENT - NI GHT

Robert sits at the kitchen table. He pours whiskey into a
gl ass. He drinks and | ooks at the envel ope.

He renoves the page and reads the passage. He takes the old
photo and | ooks at it. He then conpares it wth another of
his nother as a young woman from an ol d al bum

The resenbl ance is al nost identical except for the age
bet ween the two wonen

EXT. HOUSE - DAY

Robert returns to the house fromthe previous day. He knocks
on the door.

The sane | ady opens the door.

ROBERT
Hel |l o, not sure if you renenber ne.

WOVAN
O course, you bought the picture,
yest er day.



ROBERT
Yes, | was wondering if you can
hel p me with sonet hing.

WOVAN
Yes?

ROBERT

The man who |ived here before you.
Is it possible you can tell ne
where | can find hinP

WOVAN
Like I told you the other day, he
is in a nursing home...

ROBERT
Yes, can you tell ne which one?
WOVAN
Sorry, | don't think I'"'mat liberty
to --
ROBERT

(interrupting)
M’ am | found this envel ope wedged
behi nd the back of the frane..

He hands her the envel ope and she opens it. She reads the
bri ef passage and then | ooks at the photo.

WOVAN
Thank you, | will nake sure Bradley
gets it..

She steps back to close the door. Robert pushes it open.

ROBERT
Pl ease. wait. There’'s sonething
else | want to show you

He reaches into his vest and pulls out the imge of his
not her as a young lady. He gives it to the woman.

WOVAN
Is this sone kind of joke? This
| ooks |i ke the sane wonman.

She hands hi m back the envel ope and phot os.

ROBERT
No ma’ am That’s a photo of ny
not her. The one fromthe envel ope
is an ol der i mage.



(beat)
She becane very distressed when
showed it to her yesterday and
denied it was her.

The woman shakes her head. She let’s out a sigh.

WOVAN
Stay here a nonent.

She | eaves and returns. She hands hima nursing home
busi ness card.

WOVAN
Hs full nane is witten on the
back.

ROBERT

Thi s neans so nmuch to ne.

WOVAN
| should tell you, his nenory is
qui te poor. He may not have all the
answers you’' re | ooking for.

ROBERT
| understand. | have to try. Thank
you.

She cl oses the door.

EXT. CAR - DAY

Robert drives along a quiet street. He sees the nursing hone
to the side and | ooks at the card. He parks his vehicle.

I NT. NURSI NG HOVE / LOBBY - DAY

Robert wal ks to the main desk. He approaches a FRONT DESK
ATTENDANT (27). He holds the picture frame in his hand.

ROBERT
Excuse nme, | have an inportant
package for M Bradl ey Lapinski.
He’'s a resident here.

She | ooks through the conputer and finds his nane.
FRONT DESK ATTENDANT

(hand reaches out)
| will make sure he receives it.



ROBERT
|"mafraid | have to deliver this
i n person.

She | ooks at Robert and sees he is serious.

FRONT DESK ATTENDANT
Pl ease be seated in the |obby. 111
see what | can do.

Robert waits patiently in the |obby. A nurse pushes an old
man in a wheel chair. They are acconpanied by a burly
security guard.

ROBERT
M. Lapi nski ?
BRADLEY
Yes?
ROBERT
| have sonething that belongs to
you.
(break)

| thought you mi ght want it back.

He gives Bradley the painting. He holds it in his hands,
| ongi ngl y.

SECURI TY GUARD
Thank you sir. WIIl that be all?

BRADLEY
M ght | have a word with the
gent | eman. .
(beat)
...1n private?

SECURI TY GUARD
O course, M Lapinski.

The nurse and guard wal k away. Bradley turns to Robert.

BRADLEY
Have we net before?
ROBERT
No sir. | purchased the painting in
a yard sale out of your old hone.
(beat)

| also found this in the back of
t he painting.



He retrieves the letter and gives it to him He opens the
letter and | ooks at the photo. He suddenly becones
overwhel med with enotion

ROBERT
M. Lapi nsky, are you ok?

BRADLEY
| thought this photo was lost. |
just can’t believe you found it. My
nmenory has been fading these | ast
few years --

ROBERT
-- M. Lapinsky. The woman in the
phot o. What’s her nane?

BRADLEY
That’s Muriel. God she was soO
beauti ful .
(beat)

W were in |love. So nany years ago.
W swore we woul d be together
forever.

Smling, his mnd wanders to the past.

ROBERT
What happened?
BRADLEY
The great war happened.
(beat)

| was held in a Japanese | abor canp
during the war. It was beyond hell

ROBERT
But you nade it out.
BRADLEY
So many did not.
(beat)

Everyone thought | was dead. Miri el
nmoved on with her |ife. She had a
son, a husband.

ROBERT
Did you get married as wel|?

BRADLEY
Yes, ny wife passed away years ago.
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ROBERT
|"msorry, M. Lapinsky.

BRADLEY
It’s quite alright. Thank you for
returning Muriel’s painting and
phot o.

ROBERT
She painted this?

BRADLEY
It was her gift just before | went
over seas, along with that letter.

ROBERT

Well... Maybe soneday you w |l get
a chance to repay her back.

Bradl ey sm | es.

BRADLEY
Yes, wouldn’t that be sonething.

Robert offers his hand.

ROBERT
It was a pleasure, sir

They shake hands.

BRADLEY
| hope you’ll cone visit nme again
soneti nme.
ROBERT
Sooner than you think, M.
Lapi nsky. ..

Robert turns and takes a few steps toward the door. He turns
back to Bradley...

ROBERT
Until we neet again ...

He wi nks and | eaves with a wave. Bradl ey opens the note in
his hand ...

| NSERT:
"To ny darling Bradley ... Until we neet again”

BACK TO SCENE



He | ooks back as the door

FADE TO BLACK
END

cl oses behi nd hi m
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