SUPER SALAAM

by
Mar gari da Rodri gues



| NT. MUMBAI, SALAAM S HOVE - DAY
Atiny room A dirty, narrow w ndow | ess box of wood.

Wal | s covered in chipping pastel paint. O othes hanging from
pegs. Shoes standi ng under a wooden bed.

Two figures lay on the bed next to each other.

SALAAM (11) too short for his age, admires PRI YA (25s), his
nmot her, sleeping. Extrenely pregnant. Beautiful.

CUT TO
Sal aam happily cleans the floor with a broom
Suddenly, he stops. H s eyes catch sonething.

He kneels down. Holds it in his little hand and smles- it's
a condom A used condom

Salaam snells it; wack! Wong call. Throws it away.

Sal aam nervously reaches for the wardrobe across the room
Then, carefully opens a drawer. He smles- that's it!

Condons. Lots of untouched condons.
Sal aam has found gol d!
CUT TO
Salaam sits on the floor. Rips the package. Bl ows.
One. Two. Three.
Takes a break. Sights. The condomis swelling.
Four. Five. Six. Seven. Makes a knot.
Big smle- success!

He got it! It's a balloon now 11-year old Sal aam wanted a
bal | oon.

CUT TO

Sal aam now dressed in his school uniform goes over to the
mrror and brushes his hair. He |l ooks to the side and sm | es.

On the wardrobe, jewelry- Priya's jewelry.



Salaamruns his fingers through the rings, bracelets,
earrings- a | ocket.

A strange-l ooking locket. Ad. Rusty. Still, able to maintain
his charm The boy holds it in his hand |ike a treasure.

Then, a sound. Moml Sal aam qui ckly puts the | ocket back in
his pl ace.

Sil ence. Tension. Heavy breathing.
Salaam turns around. Nothing. Priya is sl eeping.
Sights. That was cl ose!
Hi s eyes get drawn sonmewhere el se- Monis nakeup.
CUrT TO

Salaam sits on the floor. Holding the balloon in one hand,
lipstick on the other.

He draws, deli ghted.
CUT TO

Sal aam gets close to Priya's bed. The ball oon peeks through
his arms.

Priya is still asleep. Salaamcarefully lays his treasure
next to her and | eaves.

In very bright red it reads; SUPER SALAAM
FADE I N, 1 YEAR LATER
EXT. MUMBAI, AEROPCORT - DAY

MR BEEF, tall, fat and British (40s), makes his way out of
the airport. His many suitcases hold himback.

Gasping. G oaning. M.Beef catches his breath as he waves at
his ride, with synpathy.

CUT TO
| NT. CAR - LATER
M . Beef gets inside the car and smiles thought the mrror.

The driver munbl es sonet hing and | ooks away- he surely isn't



a very tal kative person
MONTAGE; The streets of Minbai

The ride starts as the driver blasts music on the radi o and
M . Beef | ooks out the wi ndow, to find;

Stalls, trash, and ani mals wal ki ng around.

- Children running away fromthe police.

A queue of nen sl eeping on card-boards.
- Two wonen fighting.
The light turns red and the car stops.

A crowmd of children crosses the road. They go straight
towards the cars and knock on their w ndows.

ZAHI D (12), and ARJUN, (13) get close and start their daily
task of making a |iving.

ZAH D ARJUN
| want to eat, please /give /| Pl ease! |'mvery hungry!
nme sone noney!
(beat)

10 rupees?

They rub their fingers together- the universal sign for
noney.

M . Beef | ooks away, di sturbed.
The driver takes notice and talks for the first tine.

DRI VER
Do you want nme to get rid of thenf

MR. BEEF
(unconfortabl e)
There is no need. Thank you.

Suddenly the light turns green and the car starts noving. W
get a CLOSE UP of Zahid's face, and seam essly...

EXT. STREETS OF MUMBAI - LATER

...We are watching M.Beef's car drive away. The boys run
after it.



ZAHI D
Son of a bitch!

ARJUN
Cock sucker

They chuckl e and start noving away.

Across the road, a group of children, aged 10 to 16, stand on
the side. Blacked with grine. Poorly dressed. Wth greasy,
| ong hair.

ZAHI D
Hel | o, not herfuckers!

ARJUN
We got 30 rupees!

The boys | ook back at themand smle. Now we get to see their
faces- a dirtier and seem ngly angrier Salaam is at the
center, holding a pack of gl ue.

SHANKAR (13), SONU (16), and a few other boys all gather
around him Each one, holding a plastic bag in their hands,
patiently waiting for their share.

SALAAM
(fills the bags with glue)
First Arjun...then Zahid...then
Sonu. . .and Shankar .

Shankar isn't happy with his share.

SHANKAR
G ve ne sone nore! You didn't give ne
enough!

SALAAM

That's enough for you! It has to |ast
for everybody!

SHANKAR
(pushes Sal aam
What the fuck, pussy!

Sal aam pushes hi m back.
SALAAM

"' m making all the noney around here!
And you're spending it all!



Zahid and Sonu have a conversation as they fight in the back.

SONU
How much does Anil owe us?
ZAHI D
(huffs glue fromhis bag)
150 rupees.

Shankar and Sal aam keep pushi ng each ot her.

SHANKAR SALAAM
You stole 400 rupees from / SON OF A BITCH That wasn't
nme/ yesterday! your noney! | didn't steal

anyt hing fromyou

Sonu takes Sal aam by the arm

SONU SALAAM
Stop being so childish! (sets hinself free)
(beat) /[1t'"s not my fault!

There's work /to do.

Zahid waits for themw th good, old KISHA, his fenmal e dog.

ZAH D
Can we go to Col | aba Causeway, this
time?

SONU

Lots of tourists. G eat thinking,
little brother.

(to Sal aam
You i n?

SALAAM
(gl anci ng at Shankar)
As | ong as that dick doesn't cone.

SONU
Shankar will be collecting bottles
with Arjun.

SALAAM
Good enough for ne.

ZAH D

(gets up)
Let's go!



| NT. CONSERVATORY, AUDI TORI UM - DAY
M . Beef plays the piano, beautifully.
About 20 students watch himfromtheir sits with admration

FAJAR, (50s), the director of the conservatory stands with a
m crophone in his hand, al so watching.

M . Beef stops. That nonent is over.
Cl appi ng. Cheering. The students |loved it.

M . Beef gets up and wal ks towards Fajar- cl apping | ouder than
anyone in the room

FAJAR
(to M. Beef)
It was very noving.

The cl aps fade away.

FAJAR ( CONT' D)
(to students)
What are you doing! M. Lewis cane all
the way from Manchester to visit us!
He deserves nore than that!

More cl apping. M. Beef grows unconfortable.

FAJAR ( CONT' D)
Al right.

Cl appi ng conti nues.

FAJAR ( CONT' D)
| think that's enough.

Not really.
FAJAR ( CONT' D)
STOP!
Silence. Alnost. KALE (18) is still clapping. The students

stare at him
Faj ar frowns- how dare you
M . Beef makes an effort not to |augh.

Kal e puts his hands on his pockets. It was worth it.



Si | ence.

FAJAR ( CONT' D)

Let's nove on. As | was saying, M.
Lewis canme a very |long way to neet
you.

(beat)
He'll be giving you classes for the
next four weeks, and help you with the
conpositions for the Spring Concert.

(beat)
It's an honor to have such a talented
musi ci an as your teacher. | don't want

to hear any conplaints. You nust be

respectful and listen. At all tines.
(beat)

| expect you to welconme M. Lewis with

open arns. Make himfeel at honme. Is

that clear?

FAJAR ( CONT' D)
Good.

CUT TO

M . Beef stands in the mddle of the room surrounded by

Faj ar, ARYA (19),

ot her students.

Di sconfort.
mllion tinmes before.

M . Beef shakes his head continuously. All

ARYA

When | was four | watched N col a
Benedetti play the violin on TV and |
had an i medi ate connection with it.

(beat)
| was so excited that | nmade ny father
buy ne one just |ike hers a few days
after that!

ARYA (CONT'D) (Q 9S)
| went to Scotland with ny famly when
| turned 15 to watch Nicol a Benedetti

pl ay.

(beat)
She was even nmore beautiful in real
life. 1"l never forget it!

are gone now.

obsessed with Nicola Benedetti,

and a few

Everyone | ooks |like they've heard this story a
Students start to di sperse.

t he ot her students



Faj ar takes notice and | ooks around. There's gotta be a way
to save this conversation

Kale and his friends chat in a corner. He takes his chance.

FAJAR
Kal el

The boy | ooks back. Arya frowns- what the hell!
FAJAR ( CONT' D)

You seened to have enjoyed M. Lew s's
pi ece, before. Conme here!

Kal e gets cl oser and shakes M. Beef's hand.

KALE
Nice to neet you

VR. BEEF
Kal e?

KALE
Yeah.

VR. BEEF
Oh.

(beat)

Funny.

Anwkwar d staring. Nobody understood the joke. M. Beef grows
unconfortabl e.

ARYA
My favorite thing about Scotland was
the ice-cream So many flavors-

KALE
You do know he's British.

ARYA
Yes, but Nicolle-

FAJAR
| think we've heard enough about
Ni coll e, Arya.

ARYA
(under her breath)
Sorry.



Hesi tance. Kal e | ooks back at his friends, waiting.

KALE
(to M. Beef)
"' mgoing to be cooking lunch for sone
of us in the kitchen. I'mnot a great

cook but you're welcome to join us if
you want .

Fake | aughs.

MR. BEEF
| would love to, but I'mextrenely
tired. We'll have to nmake it another
time. | think | just need a nap.

FAJAR
Jet | ag!

KALE
Alright. Wll, 1've got to go.

(to M. Beef)

It was nice to neet you

MR. BEEF
Have a great | unch!

| NT. CONSERVATORY, MR BEEF' S ROOM - LATER

Door opens.

Clunsy M .Beef gets inside his hunble ROOM w th his |uggage
on one hand, and his phone on the other.

He's | eaving a voicenail

Takes a break. Puts his keys on a bedside table.

ner vous.

MR. BEEF

Hi! Just calling to let you know I'm
saf e.

(beat)
Agai n.

(throws | uggage on the floor)
Just arrived. Everything' s great.
Geat flight. Geat food. Geat
students. Just anmazing. Terrific!

St udi es the room

Si ght s.

He's
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MR. BEEF ( CONT' D)
| know things are a bit-
(beat)
Tense, between us. And |I'm breaking
the rules. | know, I'msorry. But |
just wanted to give you a call. Check
on you, like we used to. | mss that.

Gets inside the bathroom and stands there.

MR. BEEF ( CONT' D)
Anyways, |'msorry. | feel dunb. I'l
gi ve you your space. Hopefully, we can
tal k about this when | get back. [|'Il
see you soon. Cheers.

M . Beef puts his phone down and | ooks ahead.
The bat hroom Sonething's wong. Wiat is it?

MR. BEEF ( CONT' D)
For God's sake.

Toil et paper. Wiere the hell is the toil et paper?
EXT. COLLABA CAUSEVAY - DAY
MONTAGE; Zahi d, Sal aam and Ki sha go beggi ng.

- WORK; Zahid and Sal aam ask strangers for noney separately.
One. Two. Three. Four. Nothing. They stride confidently
through all this. They know this routine.

- |CE-CREAM In a deftly practiced nove, Zahid scurries
i nside the trash, scavenging for ice-creamscraps. Kisha
hel ps himout. Lucky for him there's plenty. He sits down

and licks two cups in a row. Kisha gets sone too.

- PERSEVERANCE; Sal aam keeps beggi ng. Five. Six. Seven. Eight-
Zero rupees. He's really not having any | uck!

- SHARI NG Sal aam and Zahid share their disappointnment with

sone i ce-cream
Si ghts. Sal aam gets up and wal ks away.

ZAHI D
Where are you goi ng?
(beat)
Sal aanf
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What ever. Zahi d shrugs and enjoys his ice-cream

EXT. CAFE- LATER

Frustration. Annoyance. Anger. Salaamis still not having any
| uck beggi ng.
SALAAM
PENI S COUNTRY! Son of a bitch!
(beat)
Wt hout us street kids you coul dn't
survive!

(ki cks imaginary strangers)
We cl ear your shoes and col |l ect your
garbage! W are the poor, you need us!

Sal aam hears a strange | augh behind him

He turns and finds M.Beef, sitting in a table outside of a
cafe. Staring at him Still |aughing.

SALAAM ((CONT" D)
Why are you | aughing, you fat son of a
bi t ch!

More |l aughter. Now tears stream down his face. This is
hi | ari ous!

Sal aaml's face turns red. What's so funny?

MR. BEEF
You | ook very angry, lad. Usually,
sone cake makes ne feel better
(beat)
You may join ne if you pl ease.

Not hi ng. Silence. Salaamstares at M.Beef |ike he's the nost
nmysteri ous creature he has ever seen.

Alright. No pressure. Still chuckling, M.Beef checks his
phone.

Sal aam hesitates. Eyeing himwarily. Is it safe? Maybe. Let's
take a chance. He wal ks quietly towards M. Beef's table.

MR. BEEF ( CONT' D)
(1 ooki ng at the phone)
Staring at people like that is really
rude, you know?

Sal aam i s caught off guard.
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SALAAM
|"mnot staring at you.
MR. BEEF
(1 ooks up)

Why are you standi ng here, then?
Salaamis nowin front of M. Beef.

SALAAM
| wanted to warn you that.
(hesi tates)
| f you keep being disrespectful to ne.
|*'mgonna call ny friends and we wl |
KI CK YOUR ASS!

Confidence. Salaamis really proud of this one.

M . Beef holds his |aughter.

VR. BEEF
You have to forgive nme. | had no idea
you were such an outstandi ng
gent | eman.
(beat)

| mstook you froma rude little boy
with too nmuch free time. But you're no
such thing. You' re a good fellow. No
doubt. I'mterribly sorry for |aughing
at you.

Sal aam frowns. He doesn't | ook very convi nced.
Chuckl es.

MR. BEEF ( CONT' D)
Have a seat, and keep nme conpany.
Let's make anends!

An armis extended. Nothing. Salaam stays frozen in his spot.

MR. BEEF ( CONT' D)
You' re supposed to shake it, boy!
(beat)
Go on! Let's start over!

Consi deration, good enough, okay.

MR. BEEF ( CONT' D)
Very well. Have a sit.
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Salaam carefully knells on a chair in front of his tall new
friend - he won't take being the smallest one in the room

Big smle. M.Beef hands himhis plate full of biscuits.
Sal aam doesn't waste any tine.

MR. BEEF ( CONT' D)
You may call me M. Lew s.

Sal aam eats without taking his eyes off the plate.

VR. BEEF ( CONT' D)
What shall | call you?

Not hi ng. Very rude. M. Beef bends down, close to Salaanis
face.

VR. BEEF ( CONT' D)
Lad?
(beat)
Your name?

Salaam finally | ooks up. The plate is enpty.
SALAAM
(chew ngQ)
Do | have to pay for these?

MR. BEEF
(dry)
Takes the plate away fromthe boy.

VR. BEEF ( CONT' D)
So, your nane?

SALAAM

|"m Sal aam Can | get sonme nore?-
VR. BEEF

Maybe | ater.

Bummrer .

MR BEEF ( CONT' D)
How ol d are you?

Takes a noment. Munbl es.



Chuckl es.

14.

SALAAM
(i nsecure)
El even.
VR. BEEF

Alright. Do you go to school or do you
just shout at people all day?

SALAAM
| don't do school
MR. BEEF
No?-
SALAAM
It's for pussy's. Everybody knows
t hat
MR. BEEF

What do your parents think about that?

SALAAM
They don't care. They live far away.
In a giant nmansion.
(beat)
Wth a pool. And a cook that makes the
best butter chicken in the whole
country.

VR. BEEF
VWat's not to |ike?

SALAAM
They were too pretentious.

SALAAM ( CONT' D)
Did you run away, also?

VR. BEEF
Never .

Sal aam careful |y observes M .Beef's face. There's sonething
there too hard to decode.

M . Beef grows unconfortable.

SALAAM
What are you?
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MR. BEEF
Par don?

SALAAM
What are you?

Conf usi on. Awkward sil ence.

SALAAM ( CONT' D)
Your country.

VR. BEEF
Ch! OF course.
(beat)
|"m British.

Big smle. Teeth are show ng.

MR. BEEF ( CONT' D)
What's so funny?

SALAAM
(exited)
You're a Beef!

MR. BEEF
VWhat ?!

SALAAM
(1 aughi ng)

The waiter arrives. What a strange situation.

VWAl TER
Wul d you like to pay in cash?

Sal aam shakes in his chair.

MR. BEEF
(to the Waiter)
Are you seeing this? The disrespect!

But he's smling. Honestly, it seens |ike M.Beef is always
smling.
MR BEEF ( CONT' D)
(expl oring his pockets)
G ve ne a second.

Of of his |arge pocket, many things nmake their way to the
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table; two pens, sone napkins, crunpled receipts, a dollar- a
smal | swi t chbl ade.

Sal aam notices it immedi ately.

MR. BEEF ( CONT' D)
(as he takes things out)
You have to forgive ne, I'"'ma bit of a
packrat. | keep ny own private
collection in ny pocket!

The waiter nods in silence, slightly concerned.

The switchbl ade. The boy can't take his eyes off the
swi t chbl ade. There's sonething about it. It's insufferable.

MR. BEEF ( CONT' D)
(to the Waiter)
|'ve al ways been a big fan of Mary
Poppi ns. Wen | was younger | wanted
to be just like her! Wth her big bag,
al ways trenendously full!

Nervous sml e

Sal aam t akes his chance and slowy noves his armtowards the
object of his desire. Grabs it.

MR BEEF ( CONT' D)
Cheers! 1've got it!

Sal aam qui ckly puts the swi tchblade on his pants. Sm|es at
M. Beef finally paying with sonme rupees.

SALAAM

(gets up)
|'ve got to go!

Moves away fromthe table abruptly.

MR. BEEF
What -

SALAAM
(wal ki ng)
It was nice neeting you M. Beef!

MR. BEEF
Goodbye?
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EXT. SALAAM S OLD NEI GHBORHOOD - N GHT - FLASHBACK

Sal aam and Priya stand on top of a shabby building. She is
snoki ng.

Excitement. Playfulness. Her armis extended as she
occasionally points at nen on the street.

SALAAM
French!

Nods, correct. Snokes. Points at anot her man.
Sal aam hesi t at es.

SALAAM ((CONT" D)
Spani sh?

Al right, very good. Now harder

SALAAM ( CONT' D)
[talian?

Shakes her head.

SALAAM ( CONT' D)
Ger man?

Chuckl es, no.

SALAAM ( CONT' D)
VWhat is it, then?

Fi ni shes her cigarette. Points at the suspect.

PRI YA
That one is a Beef.

Confused snil e.

SALAAM
What ?

PRI YA
A British man.

Chuckl es. Priya stares at the man cl osely and keeps goi ng.

PRI YA ( CONT' D)
They're cursed. Hence cursed them



Laughs.

SALAAM
What did they do?

PRI YA
They di sobeyed.
(beat)
In the begi nning, Hence protected
COWS.

(beat)
In her eyes, they give us the purest
of all love. The love of a nother to

her children. MIlk is the outconme of
her conpassi on. O her not her hood

(beat)
Cows gave all of this to us, wthout
anything in return. So, Hence asked us
to protect them as a way of repaying
for what we have taken fromthem And
we did.

(beat)
But the British people didn't. They
were too greedy. They |iked beef, way
t oo nuch.

(beat)
And so, as a punishnment, Hence nmade
their skins very white. The whitest
|"ve ever seen! And now, every tine
t hey go near the sun for too |ong
their skin starts burning. And their
faces becane red, just |ike beef!

SALAAM
You're |ying!

PRI YA
[t's true. Look at him

Sal aam gets a bit too excited.

SALAAM
Hey- oh M. Beef!

PRI YA
Sal aam

SALAAM

(shaki ng his arns)
Over here!

18.
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Peopl e start | ooking around- including the man.

PRI YA
St op!

Laughs.
EXT. SALAAM S OLD NEI GHBORHOOD - LATER

Tail ors. Beauty shops. Cigarette shops. Food stores. Mbbile
phone shops. Barbers.

Wnen. Dozens of wonmen |ine each bl ock. Charm ng potenti al
clients, in their bright clothes and | oud makeup.

Man, ranging fromuniversity students to | awers, solders and
busi nessman, appraise the stationary wonman, who return their
I i ngering gl ances.

CUT TO
A CLOSE-UP to MAN 1's face (40s).
MAN 1
Rate Kya Legi ?- what's your rate?
CUr 1O
A CLOSE-UP to MAN 2's face (40s).
MAN 2
Chalti Hai Kya?- will you come?
CUr TGO

Musi ¢ bl asts. Booze flows. TWO BOYS (10) give al cohol and
drugs to a group of men having a good tine. They pay them 20
rupees.

The boys | eave. W follow themas they clinb tiny stairs.

Laughs. Footsteps. Children with bells on their waists speed
down t he steps.

They keep clinmbing. Wnen of all ages energe fromtheir
roons. Children cry in the background.

ELAI NA (30s), and her son RAGHU (4) stand at the door.
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RAGHU
(to El aina)
Get nore clients. |I'm hungry.
One nore step. W | ose sight of the boys as they get to a
group of children; Salaam EDHA (12) JIERA (13), a boy, AD RA
(12), her little BROTHER, and SISTER (6, 4).
Fromthe far, Salaam watches Priya.

Li ned agai nst the door. Conbining her hair. Laughing with her
friends. Hol ding her strange-| ooking | ocket.

He seens conflicted.

JIERA (O S.)
Sal aan

Tur ns.

Jiera and Edha stand in front of him dressed provocatively.

EDHA

lt'"s your turn!
SALAAM

What ?
JI ERA

You' re the custoner!
EDHA

You nust pick one of us!
SALAAM

.

(beat)
well. ..

The two girls start to dance and pose, |aughing hysterically.

SALAAM ( CONT' D)
(bor ed)
Jiera.

The wi nner junps outta joy.
JI ERA

(to Edha)
Agai n!
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EDHA
It's not fair! | never get picked!

Laughs. Sal aam and Adira gl ance at each other - renenber her.
The girls fight in the back.
JIERA (O S.)
You're too skinny! Boys |ike bigger
wonen! My nomtold nme that!
EDHA (O S.)
That's so unfair! 1'll never get
chosen!

Sal aam | ooks away. Priya is no | onger where she was before.
Were is she?

He finds her. Her beautiful face. Her strange-|ooking | ocket.

She's getting inside their roomwith a strange man. G ggli ng,
flirting.

Sal aam doesn't understand. He resents her.

| NT. MR BEEF' S ROOM - DAY - BACK TO PRESENT.

M . Beef goes thought his bags. And pockets. And the wardrobe.

Hi s bel ongings are spread on the floor. Sonething' s m ssing.
CUT TO

| NT. KITCHEN - LATER

M . Beef wal ks though the HALL, nervous. Munbling. There are
sounds of peopl e | aughing.

The sounds intensify as he gets to the KI TCHEN and | ooks
ar ound.

Hi s students sit around a big table. Having fun. Distracted.

M . Beef stands there for a noment. They don't notice him
ri ght away.

ARYA
Did you know, N col e Benedetti started
| earning the violin at the age of
four! Just like nme! It's crazy, right?
We're so simlar!
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Kale finds M.Beef. Gins. Surprise!
EXT. HOVE - DAY

Sal aam Shankar, Arjun, and Zahid are hone- or better,
they're on the streets.

Hone is the sidewal k. Sone bl ankets. Enpty food boxes. Trash.

They play cards and snoke. The swi t chbl ade passes from hand
to hand, as they play- it's Shankar's turn.

ARJUN ZAHI D
(to Zahi d) / Mot her fucker! You're
G ve ne /three! cheat i ng!
ARJUN
You' re just | eal ous!
SHANKAR SALAAM
(to Sal aam / No way! That's m ne!
| think we should sell/ it.
SHANKAR
It's usel ess! -
ARJUN ZAH D
(drops the cards) / Yeah! W can stab the cops!

That's not true! W can use
it to defend /oursel ves!

Chuckl es.

SHANKAR SALAAM
(to Zahid) [Gve it back
You're so dunb! Do you think
this could hurt/ anyone?

Hesi t ance.

SALAAM ( CONT' D)
[t's m nel

SHANKAR
(gives in)
What ever.

Sil ence. They keep snoking. Sal aam plays around with the
swi t chbl ade' s conpart nents.

Zahid takes his plastic bag outta his pocked and | ooks
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inside- it's enpty. He huffs- it's not working.

ZAHI D
" m hungry.

Arjun takes his bag out and huffs - nothing. Shankar does the
same thing

ARJUN
| " m out.

SHANKAR
Me too.

Sal aam i gnores them Shankar is furious.

SHANKAR ( CONT' D)
Maybe if Sal aam woul dn't have been

such a sting this norning-

SALAAM
You al ways spend all of it anyways!

They can't argue with that - it's true.

Arjun carefully stares at the sw tchblade in Sal aam s hands
and smles at the other boys.

SALAAM ( CONT' D)
What ?

EXT. STREETS OF MUMBAI - LATER
Sal aam Arjun, Shankar, and Zahid consi der possible victins.
Alittle girl and her nother- no, too nean.

An old man munbling to hinself, wth a threatening | ook- too
danger ous.

A fat kid, leaving a candy store- perfect.
Confi dence. Sal aam stares at the swi tchblade in his hand.
ZAH D
(under his breath)
He's definitely rich.

ARJUN
Ri ght?! See how fat he is!?
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SHANKAR
That woul d never hurt him

ZAH D
Shut up, fucking pussy!

SHANKAR
You shut up!

Sal aam starts wal king towards the victim The boys follow

SALAAM
(wal ki ng)
Hey kid! What's your nane? |'m Mali k!
This is-
(poi nting at Shankar)
Aar av-
(pointing at Arjun)
Advi k, and-
(pointing at Zahid)
Abhi k.
ZAH D
Yeah. That's nme- |'m Advi k-
ARJUN
(to Zahid)
"' m Advi k! -
SALAAM

(to the fat kid)
Don't mnd ny friends, they're very
dunb.

FAT KID (13), nervously backs away as the boys get closer.

SALAAM ( CONT' D)
Don't be scared! 1've always wanted to
be friends with a fat kid!
(beat)
Fat kids are ny favorite. O her people
make fun of them but not ne. | always
hel p t hem out!

Fat kid is now cornered against a wall- he holds the bag ful
of candy agai nst his chest. Salaam snil es.

SALAAM ( CONT' D)
Is that candy? | |ove candy.
(to the boys)
Do you guys |like candy?
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THE BOYS
Yes, yes!

SALAAM
Can | have sone? Friends share. W're
friends, right?

Fat kid hesitates- he seens pissed and scared at the sane
tinme.

Shankar gl ances at the knife hidden in between Sal aani s
fingers, inpatiently.

Then we hear a yell, not that far away.

MALE VO CE (O S)
Hey! Get the fuck away from ny son

The boys |l ook to the side- the kid's parents run towards them
the father |ooks particularly upset.

Zahi d, Salaam and Arjun back away.

ARJUN
Let's go!

Fat kid takes his chance to escape, but Shankar grabs him

ZAHI D
Leave it!

No - not without a fight!

Shankar takes the swi tchbl ade out of Sal aani s hand and nakes
a cut on the kid's arm

SALAAM
VWhat the fuck

The kid cries. Arjun and Zahid run.

Shankar punches his victimin the face and takes the candy
bag outta his hand.

SHANKAR
We're doing you a favor trust ne.
You're way too fat!

Sal aam hol ds his breath and is taken back to..
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EXT. SALAAM S OLD NEI GHBORHOOD - DAY - FLASHBACK

... Sal aam and anot her two boys, getting beaten up by four
kids froma different school

Sal aam and his friends |lay on the ground, wearing their
school wunifornms- protecting their heads fromthe kicking with
books.
KID 1
(ki cks Sal aam
Whore's son!

KID 2
If | pay you now, will your nom suck
my dick, later?
Laughs.
Still, on the ground, Sal aam struggles to breathe again..
EXT. COLLABA CAUSEVAY - BACK TO PRESENT.
...And just like that, he's back.

The kid's dad runs. He's nuch cl oser now.

Sal aam st ands there, confound. Shankar has al ready backed
away W th the candy.

SHANKAR
What the fuck are you doing? Let's go!

The man is now in front of them The woman right behind,
crying.

Shankar takes off. Salaamruns alongside, terrified. H s bare
feet hurting on the rough ground.

They don't have much tinme; the man is gaining.

A heart-poundi ng chase. Sal aam | ooks back to check on him

H s eyes are drawn to the fat kid laying on the ground,
crying. His nother stands next to him they hug. It |ooks so
confortabl e.

Sal aam | ooks away. Hol ds his tears.

FADE TO BACK
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| NT. SALAAM S HOME - N GHT - FLASHBACK

Sal aam and his nother, Priya sit on the bed of their snal
room The color red shines through the snmall chandelier and
the colorful curtains. Misic blasts outside.

Priya carefully w pes Salaamis face with a wet cloth.

Puffy eyes. Swollen |ip. Scratches. Dry blood. A big bunp in
his forehead.

Sal aam seens receptive, angry. He can't even |l ook her in the
eyes - he bl anes her.

She feels his contenpt - it hurts.

Priya lays the cloth on the bed and strokes her son's face-
only like nothers can. Then she grabs his chin, forcing him
to face her. They both hold their tears - they're both sorry.

Sal aam sl oWl y breaks down. She hol ds his head agai nst her
chest. They both cry. The rnusic keeps goi ng outside.

FADE TO BLACK.
EXT. COLLABA CAUSEWAY - LATER
M Beef and Zahi d wonder on the crowded market. Hermmed i n.

VR. BEEF
(wal ki ng)
VWhere are we?

KALE
(wal ki ng)
Col aba Causeway!'!

They get closer to the stall. Two girls, (10, 13) are the
owners.

KALE ( CONT' D)
(hol ds itens)
What ever you're | ooking for, we'll
find it here, for sure.

MR. BEEF
| wasn't | ooking to-

KALE ( CONT' D) MR. BEEF
(holds a little knife) / Act ual | y-
This is perfect.
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(beat)
How nmuch for/ it?
G RL #1
50 rupees!
KALE
"1l give you 30.
G RL #2
45!
KALE
40.
G RL #1
45!
(beat)
| know he's rich!
KALE
Fai r enough.
(to M. Beef)

Go on. 45 rupees.
EXT. COLLABA CAUSEVAY - AFTERNOON.
M . Beef and Kale sit on a bench eating ice-cream

MR. BEEF
You only sell pistachio?

KALE
It's a superior flavor.

VR. BEEF
| ndeed.

M . Beef holds the small knife on his hand.

KALE
Good purchase?

MR. BEEF
It's great. To be honest, | didn't
actually want a repl acenent.

KALE
What -

28.
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MR. BEEF

| feel terrible.
KALE

We nmade the whole trip to buy it!
MR. BEEF

| know. I"'msorry. | couldn't help

nmysel f. The swi tchbl ade can't be
repl aced. It hol ds neani ng.

KALE
What do you mean?

VR. BEEF
Well, on ny thirteen birthday, ny
sister gave it to ne as a gift. She
told me to never lose it. O else
she'd kick nme in the boll ocks!

(chuckl es)
|"ve taken it with ne ever since.
Everywhere | go, | have a little piece

of her with ne.

KALE
|"mreally sorry.

Sorry? Sorry for what?

Laughs.

MR. BEEF
She' s not dead!

KALE
Oh. My bad!

MR. BEEF

|"msorry for draggi ng you here.

KALE
It's okay. This is the nost fun |I've
had in a long tine.
(beat)
Things at the conservatory are very
demandi ng. Sonetinmes it's just too
nmuch.
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MR. BEEF
"1l take your word for it.
KALE
Pl ease don't-
MR. BEEF
| know what you nean. |'ve been there.

Trust ne, it doesn't get any better.
Laughs.

KALE
" ma schol arship student. |'m suppose
to stand out, but the other students
have been playing for so long. It
feels like as nmuch as | try, "Il
never be as good as them

MR. BEEF
It's a conpetitive environnent.
(beat)

Do you have fam |y backing you up?

KALE
| have people. But they have
resources, and noney.

MR. BEEF
That's just a bunch crap! You work
hard, noney and resources will conme to
you.

Big smle - there's hope.
Suddenly M. Beef's face becones sour. Kal e | ooks ahead.
Two street kids |laugh as they huff glue fromtheir bags.

MR. BEEF ( CONT' D)
Do you know what's in the bags?

KALE
Gue. It hel ps with hunger

Dancing. G ggling. One of the kids gets up and | ooks at the
sky.

KALE (CONT' D) (O.S)
They're high. Sometines they see
things that aren't there. It's scary.
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Li ke a bad trip.
Si | ence.
EXT. HOVE - NI GHT - BACK TO PRESENT.

Sal aam Zahid, Arjun, Sonu, Shankar, and a few other boys,
are reunited around a bonfire, snoking, and talking about
t heir day.

Salaamis not paying nuch attention to the conversation. He
seens confused and sorry.

SONU
(to Shankar)
You, stabbed the kid?

ZAHI D
He di d!

ARJUN
| saw it!

SHANKAR

Then we ate all of his candy!

ARJUN
That not herfucker had good taste!

SONU

(to Shankar)
You stabbed a fat pussy!

(chuckl es)
Son of a bitch! I'"minpressed!

FADE TO BLACK.
| NT. MR BEEF' S ROOM - DAY.
M . Beef wal ks around the room
Goes over his bag. Takes pants out. Sonething isn't right.
Unfolds them They' re way too snall
Frustration. Sighs. How could he do sonething so stupid?

Stops. There's sonething in the back pocket. What could it
be?

He takes it out - a piece of paper.
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Genuine smle. Pleasant surprise.
EXT. COLLABA CAUSEVAY - DAY

Sal aam Zahi d, Shankar, and Arjun wal k around, huffing glue
fromtheir bags. Kisha follows Zahid, she |ooks tired.

ZAH D
Kisha is hungry. W need noney for
br eakf ast .

The boys dig in their pockets. They take the noney out and
give it to Zahid.

ARJUN
| have 30 rupees.

SHANKAR
| have 40.

SALAAM
20.

ZAH D

(to Sal aam

Can we buy Donuts?

SALAAM
Yeah, that's enough.

ARJUN
Cool . Ki sha | oves Donut s!

The boys stare at the old dog with | ove.

VO CE (O 9S)
Listen, | just need sone pants - these
shoul d not be allowed for a man ny

age!
Sal aam | ooks around - he recogni zes that voice.

SHANKAR (Q. S)
Can we get the ones with chocol ate?

ZAHI D (O 9S)
No, you fucking dick! Do you want to
kill her?

SHANKAR ( Q. S)
We can take it off!
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Stress. Annoyance. M .Beef still wearing his pajama pants,
stands in front of a stall, holding sone very col orful
clothing itens.

MR. BEEF
For God's sake! Don't you have any
j eans?

Big smle.
SALAAM
(wal ki ng)
|'ve got to go.
ZAHI D
What ? Where are you goi ng?

(beat)
Sal aanf?

(beat)
He did it again!

EXT. CONSERVATCRY - LATER

M . Beef wal ks thought the streets holding a bag on his hand.
Sal aam foll ows him Hiding. Curious.

M . Beef gets to the CONSERVATORY

Sal aam st ops and wat ches him get inside. \What now?

| NT. MR BEEF' S ROOM - LATER

M . Beef puts his new, extrenely colorful pants on quickly.
EXT. CONSERVATCRY - LATER

Sal aam wal ks around the building, trying to find an entry.

Checki ng wi ndows. Doors. Nothing. It's not gonna be that
easy!

| NT. AUDI TORI UM - LATER
G ggl es. Laughs. Enbarrassnment | ooks.

The students stare at funny M. Beef, awkwardly standing in
the m ddl e of the room

MR. BEEF
| think that's enough.
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More | aughs.
MR. BEEF ( CONT' D)

It was an energency!
(cl aps)

You'll have to get over it. W have
work to do!
EXT. CONSERVATCORY - LATER
Salaamis still searching around the BU LD NG
He hears nusic- singing. Looks up.

| NT. AUDI TORI UM - LATER

The students play in the AUDI TORIUM RACH TA (19), beauti ful
is the one singing.

EXT. CONSERVATORY - LATER
Sal aam foll ows the sound to find a WNDOW near the ground.
He gets closer. Lulled by the nusic.

He kneels on the floor and | ooks thought it. Inside, the
AUDI TORI UM

Then M. Beef. Anused. Proud.
Then Rachita. G acious. Tal ented.

Salaam can't stop staring at her. There's sonething about her
voi ce. Sonet hi ng about the song.

Suddenly, the sound gets nuffled, and he's taken back to..

| NT. SALAAM S HOME - NI GHT - FLASHBACK

...his home. H's bed. Priya singing the same song but w thout
the instrunments. Just acoustic. She has a nice voice- a

not herly voi ce.

Salaamrests in her chest...

EXT. CONSERVATORY - LATER - BACK TO PRESENT.

... He keeps glancing at the Rachita. He can still hear his
nom singing. It feels good. Cozy.

Suddenly a sound. Footsteps. Sal aam | ooks back, surprised.



32

35.

Kal e. D stracted. Snoking a cigarette.
Surprise! Kale drops his cigarette on his foot.

KALE
Shit!
(to Sal aam
What the fuck, kid?

| NT. AUDI TORI UM - LATER

Kal e and Sal aam wal k i nside the AUDI TORI UM Rachita has
st opped si ngi ng.

M . Beef gl ances at Sal aam in disbelief.

MR. BEEF
(wal ki ng)
Look who we' ve got here!

KALE
He said he knew you.

MR. BEEF
O course. That's the finest gentlenen
|'ve ever net! M. Sal aam

(to Sal aam
You're wel cone to stay. | hope you
don't have to |leave in such a hurry
this tine.

Sal aam swal | ows dry.
MR. BEEF ( CONT' D)
Kal e, go take your sit. Let's
conti nue!
CUT TO

Sitting on a small chair, Salaam watches M. Beef's cl ass.
The mnusi c goes on, as he;
-Stares at the instrunents.

-Smles at the students. Miinly Rachita.

- Exchanges gl ance with Kal e because he can't stop |aughing at
M . Beef's pants.

CUT TO
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The class i s over.

Sal aam energes in the crowd of students surroundi ng M. Beef.

MR. BEEF
(wal ki ng)
Did you enjoy ny cl ass?
SALAAM
It was fine.
MR. BEEF
| nust say, I'mreally surprised to

see you here.

SALAAM
Why ?

He knows exactly why. Silence.
M . Beef goes over to his bag and grabs some nusic sheets.
Sal aamredol ently takes the switchbl ade outta his pocket.
SALAAM ( CONT' D)
| found this the other day. On the
floor.

Big smle. The switchblade shines in the boy's hand.

MR. BEEF
(takes it)
So nice of you.

M . Beef saves the switchblade in his jacket. Then he pl aces
the nusic sheets on the piano. Salaamfollows himlike a dog.

SALAAM
| didn't steal it or anything.

MR. BEEF
That thought didn't cross ny m nd-

SALAAM
"' mnot a thief.

Real | y? Sits on the piano.
SALAAM ( CONT' D)

Alright, | mght've taken it.
Acci dental | y.



Chuckl es. Sil ence. Sal aam stands next to him

SALAAM ( CONT' D)
| like your pants.

Laughter. Good enough- he's forgiven.

MR. BEEF
Sit.

Salaamis not in the position to disobey.

MR. BEEF ( CONT' D)
Have you ever played the piano before?

Shakes his head. Totally!

MR. BEEF ( CONT' D)
G eat. Show nme what you got.

MR. BEEF ( CONT' D)
G on. It won't bite you.

37.

Sal aam f akes confidence as he lays his fingers on the keys.

Then he starts playing. Thing is; he doesn't actually know

how to pl ay.

MR. BEEF ( CONT' D)
St op!

Grabs his hands away.

MR. BEEF ( CONT' D)
Are you trying to destroy the piano?

Conf usi on. Shane. Sal aam wi shes he coul d di sappear.
Regret. M. Beef takes a different approach.

Lays Salaam s fingers back on the instrunent. Then,
hi s hands on top.

They pl ay.

MR. BEEF ( CONT' D)
You nust do it softly. Like this.
(plays)
There you have it. It's not that hard,

pl aces
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isit? It comes naturally.

Sal aam sm | es, his doubts di sappear. Now he doesn't wish to
be anywhere el se.

EXT. STREETS OF MJUMBAI - DAY.

-WORK; Sal aam and Zahi d beg on the road. Running after cars.
Knocki ng on wi ndows. 10 rupees. 25. 15. Zero. Sal aam | ooks up
to the sky; it's noon. Excitenent.

- CONSERVATORY; Sal aam wal ks i nside the CONSERVATORY fromthe
front door. Waves at the receptionist. She doesn't | ook back.
Too busy with her quiz book.

Sal aam wal ks t hough the HALL. Students are now | eavi ng. They
hi gh-five him Kal e w nks.

He gets to the AUDITORIUM M .Beef is already sitting on the
pi ano bench, waiting for him

- PRACTI CE; M. Beef and Sal aam pl ay the piano.

- LUNCH, M. Beef and Kal e have lunch with the other students
in the KITCHEN of the conservatory. They eat. No cutlery.
Just a naan, and your hands. M. Beef struggles to put
anything in his nouth. When he finally gets it. He nmakes a

clear effort not to spit everything- too spicy.

- BATHROOM M .Beef sits on the toilet. Relief. Now he feels

better. Then he | ooks to the side. Frowns. Shit! He forgot.
There's no toilet paper!

EXT. STREETS OF MUMBAI - LATER

Sal aam Zahi d, Shankar, Arjun, and Sonu play football wth a
bi g group of other STREET KI DS.

This ganme is not ordinary. The ball isn't an actual ball,
it'"s a nelon. Yellow sh. Dented. Getting nore and nore
destroyed wth every kick.

Sal aam pl ays defense. He isn't paying any attention.

Wi spering the song he's been | earning. Playing piano with
his fingers on the air.

Zahid kicks. The nelon rolls towards Sal aam

He fails. They score!
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Yelling. Zahid and the other boy's fromhis team cel ebrate.

Sonu gl ances at Sal aam He's pissed. Sal aam doesn't care.

He | ooks up at the sky. Smles. It's noon! Sprints away.

Sonu follows himw th
behi nd him Sights.

his eyes, confused. Zahid energes

ZAH D
He al ways does that.

| NT. CONSERVATORY - DAY

Sal aam wal ks t hrough the conservatory with a bl oody bandage

on hi s head.

Sm | es at the receptionist.

Shock. She drops her quiz book on the table.

He keeps goi ng.

He gets to the AUDDTORIUM Gins at M.Beef. He frowns.

SALAAM

VWhat ?

MR.

BEEF

Wuld you mnd telling me what's w ong
wi th your head, |ad?

SALAAM

(gets cl
It's fake.

VR.

oser)

BEEF

How can it be fake when you're

bl eedi ng?

Sal aam hol ds hi s hand
his fingers. Shows it

on the bandage until sone bl ood gets on
to M. Beef.

SALAAM
It's pig' s blood.
Hesi t ance.
MR. BEEF
Way the hell have you got pig' s blood

in your head!



Puts his
ring.

Chuckl es.

SALAAM
Peopl e al ways give nore noney if we're
hurt. So we buy bandages and pig's
bl ood, and fake injuries. Then we | ay
on the streets and beg for noney.

MR. BEEF

That's actually a really smart nove.
SALAAM

Thank you.
MR. BEEF

It's a real shane you don't go to
school. You'd nake a great student.

SALAAM
| di sagree.

MR. BEEF
(sits down)
O course, you do.

hands on the piano. Sal aam notices sonething- a

SALAAM
Are you married?
MR. BEEF
(1 ooks at the ring)
Oh. Thi s-
SALAAM

You never told ne you had a w fe!

MR. BEEF
(unconfortabl e)
| suppose it never cane up

SALAAM
(sits down)
How i s she |ike?

MR. BEEF
Wel |, she.
(beat)
She' s- fem ni ne.

40.
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MR. BEEF ( CONT' D)
VWhat ?-

SALAAM
You're weird! My nom al ways said nen
act differently around wonen.
Especially if they're in |ove.
(beat)
Do you like Valentine's day?

VR. BEEF
It's not ny favorite-

SALAAM
Mom al ways cel ebrated it. W' d have
date night, together! 1'd give her
fl owers and she'd cook Al oo gobi!
Sonetinmes Fish Curry if we got |ucky!

MR. BEEF
| thought you said you had a cook.
SALAAM
Qobvi ously. That was before.
(beat)

Before she started lying. Plus, she
was bossy and annoying. And a lier.
And | don't want to tal k about her
anynore.

MR. BEEF
Suit yourself.
(beat)
Let's play.

36 EXT. STREETS OF MUMBAI - DAY.

Sal aam and Zahid dig through trash bins. Already opened bags
surround them as they grab what can be sold or used.

There's a nound of plastic bottles sitting next to Zahid, who
has given up and is happily licking an ice-creamcup - again.

Sal aam gl ances at his friend, disdainfully.

SALAAM
CGet up you lazy dick! I always do al
t he wor k!

ZAH D

But it's ny favorite!-
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SALAAM
There's only one fucking flavor!

ZAHI D
Yeah!
(beat)
My favorite.

Sal aam drops the trash in his hands and sits next to him

SALAAM
G ve ne sone.

Zahid hands himthe cup and awkwardly sucks his stinky
fingers.

SALAAM ( CONT' D)
Do you think spider-man went to

school ?
ZAHI D SALAAM
No way! /But he's super snart!
(beat)

School is for pussys and he
has/ super power s!

ZAH D
And ri ch!

SALAAM

Si | ence.

SALAAM ( CONT' D)
Do you think that-
(hesi tates)
If we go to school, we can al so have
super power s?

ZAHI D
You don't have any.

SALAAM
Yeah, but that's because | never
fini shed!

ZAHI D SALAAM
The kids | know who go to / You don't know any!
school don't have /them



ZAHI D
Do you know any?

Sal aam doesn't know any.
SALAAM

(under his breath)
Maybe t hey hide them

ZAHI D
Who woul d hi de havi ng super powers!?
SALAAM
| woul d!
ZAHI D
Wy ?!
SALAAM

People would try to steal themfrom
me. They could use nme to fight in the

war s!
ZAH D

| don't want to go to war.
SALAAM

Nei t her do I.
ZAH D

Maybe we shouldn't do it.
SALAAM

WHAT! But we coul d have powers!
ZAH D

(shrugs)

Even if | wanted to, Sonu woul d never
et me go to school. And I'd never get
ny powers.

SALAAM
(gets up, play-fights)
|"d go for you! And when | cane back
|"d kick Sonu's ass with nmy super
strength!- then he would | et you!

ZAH D

(gets up)
Sure! You could be; SUPER PUSSY!

43.
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SALAAM
No way! | would be SUPER SALAAM And
you woul d be ny ugly assistant; SUPER
| CE- CREAM LI CKER

Laughs.

Zahid throws the ice-creamcup, and it hits Sal aam squarely
in the face.

SALAAM ( CONT' D)
(1 aughi ng)
You' re dead, notherfucker!
Sal aam grabs a bunch of trash and throws it at Zahid.

They commence play-fighting. Laughing hysterically. Junping
around the trash- acting |ike happy children.

EXT. SALAAM S HOVE - DAY - FLASHBACK

Sal aam nakes his way back from school, in his uniform
He gets to the SHABBY BUI LDI NG

He goes up the STAIRS.

As he gets close to hone, he hears yelling.

Stops. Listens- it's Priyal

Salaam runs up the rest of the steps.

Yelling intensifies. He gets to the DOOR- it's open.
A bunch of wonen stand around it, gossiping.

Anot her vyell.

Sal aam get s insi de.

He finds his nom Laying in bed. Crying - she seens
terrorized.

There are three nore wonen inside. He only recogni zes one of
them RAIKA, (25s) Adira's nom holding Priya's hand-
remenber her. The other two wonen wear white clothes and
masks. Doct ors!

Sal aam makes up his mnd and smles- Momis having the baby!
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Anot her yell. Priya glances at him
Rai ka notices the intruder and starts wal ki ng towards him
RAI KA
Get out of here!
(grabs his arm
You can't cone in!
Sal aam i s pushed outside, surrounded by all the other wonen.
CUT TO

Sal aam sits on the steps.

It's the afternoon. The wonen are gone. The yelling is stil
going. Salaamis bored and worri ed.

Anot her yell. Louder. Longer. Wiy is she yelling like that?

Sal aam gets up and peeks through the wi ndow. The red curtains
don't let himsee nmuch. It takes tinme to adjust.

Relief. Crying. Joy.
Sal aam gets closer to the wndow, finally able to see.

He wat ches one of the doctors clean the baby, and then give
it to extrenely sweaty, Priya. Everyone seens so excited and

happy.
DOCTOR 1, (40s), starts wal ki ng OUTSI DE

Sal aam speeds back to the stairs. Sits down.
She energes at the door.

DOCTOR 1
Have you been here the whole tine?

No answer.

DOCTOR 1 ( CONT' D)
That's a long tine.

Silence. She sits next to him

SALAAM
Can | see her?
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DOCTOR 1
Not yet. She just had a beauti ful
girl. She needs to rest.

SALAAM
She was scream ng very | oud.
DOCTOR 1
You heard everything, hun?
(beat)
It's painful. But worth it.
Si | ence.
DOCTCOR 1 ( CONT' D)
(gets up)
Vll, I'"mhungry. Are you hungry?
Excitement. | sure am

I NT. SALAAM S HOME - LATER

Sal aam and Doctor 1 cone inside. Salaam holds a bag of potato
chips in his hand- he chews |oudly.

DOCTOR 2, (40s) packs her stuff. Raika sits on the bed next
to Priya, resting with the baby on her | ap. They chat
quietly.

Sal aam gets closer to his nother, she | ooks back at him
Tired eyes. Sm|es.

CUT TO

Sal aam and Priya lay on the bed next to each other. In the
m ddl e, the baby sl eeps- they admre her.

PRI YA
That's your sister, Asha. She's
beauti ful .

Sal aam plays with her little fingers.
PRI YA (CONT' D)
You'll help ne take good care of her,
won't you?

Shakes his head. O course!

Sal aam strokes Asha's feet carefully. Priya holds her little
hand.



PRI YA (CONT' D)
"1l send her to school. And she'l
beconme a doctor or a lawer. O
what ever she wants to, as |long as
she' s happy.

SALAAM
WIl she be able to fly?

PRI YA
| f she's | ucky.

SALAAM
What about super strength?

PRI YA
O course.

Sal aam | ooks up to the reddish ceiling.

SALAAM
| can't wait to get ny powers.
PRI YA
Your grandnother was al ways braggi ng
about hers. | used to get so jeal ous.
Looks back at her.
SALAAM

You never got yours.

PRI YA
| never finished school.
(strokes his face)

But you will. And so will Asha.
SALAAM
(sits down)
And then we'll save you fromthe bad

men with our super strength!
Laughs.

SALAAM ( CONT' D)
"1l punch their faces so hard! Just
i ke super man!

PRI YA
Yeah, yeah. You'll be ny Super Sal aam

47.
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| NT. AUDI TORI UM - DAY - BACK TO PRESENT.
Sal aam pl ays the piano with M. Beef.
Faj ar watches from af ar.

Ner vousness. M .Beef notices him Gets up.

MR. BEEF
Nice to see you
FAJAR
No need to get up.
(wal ki ng)

The students kept telling ne about
this little prodigy. | had to cone and
check for nyself.

(to Sal aam
My nanme is Fajar- Fajar Abbasi. And |
own the chair you're sitting at.

SALAAM
Cool .

FAJAR
|"ve worked really hard for that
chair. For this place.
(beat)
Do you think you' re worthy to be
sitting on ny chair?

SALAAM
Yes.

FAJAR
Yes?

Sal aam nods, exited.
FAJAR ( CONT' D)

Confidence is inportant. As |ong as
you don't drawn in it. Wat's your

name?
SALAAM
Sal aam
FAJAR
Sal aam
(beat)

You're talented indeed. |I'minpressed.
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I'"d like to invite you to play the
opening at the Spring Concert.

Excitement. Joy. M.Beef and Sal aam gl ance at each ot her.

SALAAM
Real | y?

FAJAR
| don't see why not. The song would
have to change. But | think it could
wor K.
(to Sal aam
Are you ready to | earn sonething new?

Big smle. Shakes his head. He would | ove to.

EXT. HOVE - DAY.
Arjun, Sonu, Zahid, and Shankar sit on the floor. Huffing

gl ue. Smoking. Al of themw th one thing in conmon-
sonmething is clearly maki ng them very confused.

SONU
What the fuck is he doing?

ZAH D
| don't know.

ARJUN
[t's weird.

SHANKAR
Very weird.

Salaam sits on the floor with a | arge pen, draw ng sonet hi ng
in a piece of cardboard. Suddenly he yells, radiant.

SALAAM
Fi ni shed!

He gets up and exposes the final product.
They don't | ook extrenely inpressed- the drawing isn't great.

ZAH D
s it a map?

No, idiot.
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SONU
You're a really talented arti st!

Laughs.

SALAAM
It's a piano, you dunb not herfuckers!

SONU
(gets up)
You think I'mthat stupid? | was just
messing wth you.
Gets cl oser.

SONU ( CONT' D)
Wiy did you do that shit, anyway?

SALAAM
To pl ay.

Sonu grabs it.

SALAAM ( CONT' D)
VWhat the fuck

Fakes pl ayi ng.

SALAAM ( CONT' D)
Gve it back!

SONU
It doesn't make any sound!

The ot her boys | augh.

Sal aam t akes it back.

SALAAM
It's just to practice.
SONU
You need a real piano for that.
(beat)

Let's do Batchi.
The boys get up and start taking noney outta their pockets.
Then they surround Sonu on the floor and give himthe noney.

Shankar gives 70 rupees. Arjun and Zahid give 60. Only Sal aam
gives as little as 20 rupees.
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SONU ( CONT' D)
(to Sal aam
Is that all you got?

SALAAM
Peopl e weren't giving as nuch noney,
t oday.

SONU

Don't fuck with me! Al of us managed
to get way nore than you

SALAAM
It's not ny fault people are so
gr eedy!
Sonu sights and adds 70 to the m x.

He starts splinting the noney equally into piles.

Arjun and Shankar huff glue fromtheir bags- they can't
count.

Sal aam | ooks away. The piano card-board is his best invention
yet.

Zahid watches his brother. He doesn't know how to count, but
he knows that Sonu shouldn't hide 40 rupees inside his shoe
when nobody's wat chi ng.

Sonu winks at him He knows his secret is safe.

Sal aam hears a giggle at distance and | ooks up.

Across the road, he finds a girl (14) and her little brother
(7) meking their way back honme. They wear school uniforns.
The boy giggles and holds the girl's hand- they seem happy.

Sal aam feels his heart drop. And just |ike that, he's taken
back to...

| NT. SCHOOL, CLASSROOM - DAY - FLASHBACK

... Sal aam at school. School uniform Cean hair. Cean face.
Children his age surround himon their chairs. Exited. Happy.
TEACHER (30s) wites on a bl ackboard.

TEACHER
VWho can tell ne the answer?
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Gggling. Yelling. They all want to.

| NT. CLASSROOM - LATER

Sal aam and the other children dance in a circle.

I NT. CLASSROOM - LATER

52.

CUT TO

CUT TO

Laughs. Students sit on the floor. Teacher at the center.

TEACHER

Can you tell me where's bad touch?
EDHA

Pant i es!
ADI RA

Chest!

MALE STUDENT
(between his | egs)
Over here!

| NT. CLASSROOM - LATER
Sal aam and a few other students watch TV.
The Super Man ad cones up. Excitenment grows.
SALAAM
Can't believe we're gonna be just |ike

hi m soneday.

Confusi on. What the hell is he tal king about?

| NT. SCHOOL, CAFETERI A - LATER

CUT TO

CUT TO

Sal aam wal ks towards Adira sitting al one, surrounded by

books.

SALAAM
H Adira.



ADI RA
Hel | o.

SALAAM
(sits)
What are you doi ng?

ADI RA
Sci ence homewor k.
(beat)
My nomtold ne what happened to you
and Nabhij. I'"msorry about the big
bunmp in your head. It | ooks kinda

ugly.
Shr ugs.

SALAAM
At least | got this cool scar.

Spreads his hair away. Adira isn't really inpressed.

ADI RA
G eat .
SALAAM
Are you goi ng honme?
ADI RA
Not yet. | like it here, better. Don't
you?
SALAAM
| don't know.
ADI RA
Qur place isn't good, at all. There
are lots of bad people around there.
(beat)

Sonetimes | can't sl eep because nen
cone knocking on ny door at night.

SALAAM
Me too. And the nusic is always very
| oud!
Nods. Correct.
ADI RA
Once, | woke up and there was a man in

my room M siblings started crying.

53.
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They were so scar ed.

SALAAM
Were you scared?

ADI RA
O course. But then ny nom and her
friends cane in and saved us. But he
could've hurt ne or ny siblings.

(beat)

That's why ny nomwants us to go to
school. If | study | can becone a
nurse. And then I'll never cone there
agai n.

SALAAM
Not even to visit your famly?

ADI RA
"1l bring themwith ne. We'll live in
a big house outside and then we'll al
be happy.

SALAAM
Yeah, happy.

I NT. SALAAM S HOME - NI GHT.

Pryia gets ready in the mrror. Bight clothes. Makeup. Hair.
Nai | s.

Sal aam sits on his bed, watching her.

SALAAM
Monf?

PRI YA
Yes, baby?

SALAAM

Why doesn't anybody el se know about
t he power's thing?

PRI YA
Because it's a secret.

SALAAM
Yeah, | know but -

PRI YA

Only our famly knows how magi ¢ works.
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It's our secret.

SALAAM
Isn't that unfair?

PRI YA
Life's unfair.

SALAAM
Was it unfair to you?

Fake smle. Takes two pills outta a package.
SALAAM ( CONT' D)

Wiy haven't | ever met grandma? Does
she hate me?

PRI YA
O course not.

Si | ence.

SALAAM
Does she hate you?

Not hi ng. Hol ds tears.

SALAAM ((CONT" D)
Why does she hate you?

Hesitates. Swall ows dry.

PRI YA
Because | ' m a whor e.

Wal ks away.
| NT. CONSERVATORY - DAY - BACK TO PRESENT.

Salaam cal My eats a sandwi ch as he wal ks away fromthe
conservatory.

VO CE (O 9)
Sal aam

Sal aam turns and smles- Kale runs towards him

KALE ( CONT' D)
How are you doi ng?

55.
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SALAAM
l'm fine.
KALE
You're nore than fine. | heard about

the concert. Congratul ati ons!

SALAAM
It's pretty cool, right?
KALE
Yeah! You're good!
SALAAM
You think so?
KALE
O course. | was about your age when

started. It saved ny life.

SALAAM
(1 aughs)
Yeah, right!

KALE
It did.
(beat)
| know a place where they |et kids
i ke you practice!

SALAAM
Kids |ike ne-

KALE
You could check it out. They're cool.

SALAAM
Sur e.

Kal e takes a cigarette outta a bunch and gets ready to |ight
it.

KALE
They have an awesone TV-

SALAAM
Yeah. They al so don't all ow snoking.

Puts the cigarette back on the box. Sal aam wal ks away.
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KALE
(foll ows)
| know you' ve probably heard this like
amllion tinmes. But you won't get
of fered an opportunity like this ever
agai n!
SALAAM
Real | y?
KALE

It's pretty fancy. You can only get in
with an invitation, so you' re wel cone.

Sal aam keeps wal ki ng.

KALE ( CONT' D)
Cmon, they even have a piano teacher!-

SALAAM
No cursing.
KALE
They serve great neal s!
SALAAM
Bori ng school .
KALE
You can learn a practical profession!
SALAAM
No gl ue.
KALE

You won't need that!

Sal aam swal | ows dry.

SALAAM
Al right.

KALE
Al right?

SALAAM

Just to check it out!

KALE
Got it. You' re gonna love it.
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| NT. SALAAM S HOVE - DAY - FLASHBACK
Sal aam wal ks around the roomw th Asha on his |ap.

He takes a clean diaper and toil et paper from a wardrobe.
Then he | ays Asha on the bed and starts cl eaning her up.

The baby | aughs.

Sal aam hi des his face in his hands. Then lets his eyes peek
t hrough his fingers. Mre |aughter.

Suddenly | oud noi ses outside. Yelling. Crying. Sobbing.

VO CE (O 9)
| don't want to go with you

Sal aam st ops.

He goes over to the door and | ooks around- nothing. The
yel ling and crying conti nue.

CUr TGO
EXT. SALAAM S HOVE - LATER
Sal aam goes down the stairs. The yelling intensifies.
Wnen of all ages gather around the steps.
He finally gets to the scene.
Adira. Adira is the one yelling. Sitting on the floor,
hol di ng her brother and sister against her chest. They al so
cry.
MADAM (60s) shouts at them

MADAM
Don't be so stubborn. Cone!

Adi ra and her siblings sob and shake their heads. No.

MADAM ( CONT' D)

Come with nme. It'Il be alright.
(beat)

Your nother wanted ne to take care of

you!

Mbt her ? Rai ka. Rai ka i s dead!
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Adi ra and Sal aaml s eyes neet. She's m serabl e. Sal aam hol ds
his breath, not sure of what to do.
He hears two wonen tal ki ng behind him
VOCE 1 (OYS)
She had been sick for a very |ong
time. Her soul is finally in peace.
VOCE 2 (QY9)
| knew she was gonna die | just feel
bad for the children.
VOCE 1 (OYS)
She was taking Oradexon. It was just a
matter of tinme.
Sal aam | ooks back at them horrified. O adexon?
| NT. SALAAM S HOVE - FLASHBACK
Priya taking the pills.
EXT. SALAAM S HOVE - FLASHBACK
Sal aam pushes the wonmen away, they munbl e sonet hi ng.
He ignores them and goes up the stairs.
CUT TO
| NT. SALAAM S HOVE - LATER
Sal aam speeds through the room
Stress. Heavy breat hing.
He opens the drawers and takes everything out.
One. Two. Three.
Sal aam stops. There they are. The pills.
He hol ds the pack and reads; ORADEXON.
No. It can't be!

One by one, the pills conme out of the box. He accumnul at es
themin his hands.

Then, a sound. Door opens.
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Sal aam fr eezes.
FADE TO BLACK
EXT. HOVE - NI GHT - BACK TO PRESENT.

Sal aam opens his eyes. Shaking. Sweating. Struggling to
br eat he.

He sits. Hs friends surround him all cuddling next to each
ot her, sl eeping peacefully.

Zahid is ahead of him Kisha |ays by his side.

Sal aam gets up and silently noves away, hoping not to wake
anyone.

But dogs really do have the best ears- Kisha follows the boy.

He sits on sonme STEPS, still nervous. Still not breathing
properly. He pets Kisha and snmiles- he feels better, cal ner.
VO CE (O 9)
(whi sper)

Sal aam
Zahid is awake. Sal aam doesn't acknow edge hi m
ZAH D ( CONT' D)
(sits)
Sal aam What are you doi ng?
No response.
Zahi d decides to check on him

They sit next to each other in silence, petting Kisha.

ZAHI D ( CONT' D)
What's wrong?

SALAAM

Do you renenber your nother?
ZAHI D

A bit.
SALAAM

How was she |i ke?

Hesi t at es.
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ZAHI D
Mean.

SALAAM
VWhat woul d she do?

Zahid shows himhis hand. It's dark, but the city |ight
allows Salaamto see the burns in Zahid's fingers.

SALAAM ((CONT" D)
Cigarettes?

Nods, yes.
ZAHI D

She used to beat me and Sonu. That's
why we had to | eave.

SALAAM
What about your father?
ZAH D
| don't know. | never net him
SALAAM
Neither did I.
ZAH D
How was your nom i ke?
SALAAM
Perfect.
ZAH D
Lucky.

| NT. AUDI TORI UM - DAY

Sal aam and M. Beef sit next to each other, playing the new
song in the piano.

Kal e and Fajar watch themfromthe far.

Sal aam i sses a note. He seens distracted. Lost in his
t hought s.

He fails again. He stops playing. Sighs.
M . Beef glances at him worried.

Faj ar gets closer and puts his hands on Sal aam s shoul ders.
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FAJAR
Let's take a break.
Wal ks away.
MR. BEEF
What's goi ng on?
(beat)

Shrugs.

You did this perfectly, yesterday!

MR. BEEF ( CONT' D)
| s there sonething bothering you? Do
you not want to do this anynore?-

SALAAM

| do want this!
MR. BEEF

kay.
SALAAM

It's just.

(beat)

| don't know |'mdistracted.

MR. BEEF

| can see that.

Looks down.

VWhat ?

MR. BEEF ( CONT' D)
Do you know what | like to do when |'m
nervous?

MR. BEEF ( CONT' D)
It's pretty easy.
(beat)
| just, smle and eat what's in hand.

SALAAM
What if you have nothing to eat?

MR. BEEF
You just smle.
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| NT. KITCHEN - DAY

M . Beef, Kale, Arya and sone other students have | unch
together. The TV plays in the background.

Pi ctures of N cola Benedetti are shown as a voi ce-over
announces her victory.

VO CE (V.O
Ni col a Benedetti, awarded nmany tines
before, as done it again! Tonight, she
cel ebrates her victory of a Gamy for
best classical instrunental solo. For
the Marsalis; Violin Concerto; Fiddle
Dance Suite!

Arya yells hysterically. Sone people clap. & hers | augh.

The environnment changes, as a charismatic | NTERVI EVER ( 30s)
smles at the canera

| NTERVI EVER
Hundr eds of people march together,
today to show their support to the
LGBTQ+ community in Minbai.

Grunts. Ceneral disconfort. STUDENT #1 (20s) puffs.

STUDENT #1
Turn that off.

The charismatic interviewer is substituted for a PROTESTER
(20s).

PROTESTER (V. O
We're here celebrating who we are. W
come fromdifferent places. Different
sexualities. D fferent genders. And
this is a celebration of our being!

M . Beef | ooks around. Mdst of his students shake their head.
Kal e checks his phone, unbot hered.

A 10 year-old YOUNG PROTESTER joins the interview

YOUNG PROTESTER (V. O)

My sister is a |lesbian and | | ove her
nore than anythi ng. She deserves to be
happy!

A gasp. Shock.
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STUDENT #1
Di sgusting! Can't belive they're
teaching this to children

Silence. Kale | ooks up. Sone students seemirritated by the
comment. Arya particularly.

ARYA
That' s not very progressive.

G unt s.

STUDENT #1
They can do whatever they want but
| eave the kids out of it! They're
i npressionable! It sets a bad exanpl e.

Kal e gl ances at M .Beef, shrinking in his chair.

ARYA
Chil dren should know that this is
okay! They need to know there's people
out there |ike them

STUDENT #2, (20s), intervenes.

STUDENT #2
Do you want themto get bullied in
school ?

ARYA

They get bullied anyway!

STUDENT #1
Bull shit! This isn't natural behavior!
We shoul d be sending these people to
t he hospital

Okay. That's enough. M. Beef swallows dry.
MR. BEEF
(gets up)
|'ve gotta use the bat hroom
Wal ks way. Most of the students don't notice him
Kale follows himwth his eyes.
ARYA (Q.S)

There are dozens of science studies
that tell us it isn't possible!
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STUDENT #1 (O.S)
That's a lie the nedia wants you to
bel i ve!

56 EXT. CONSERVATORY - LATER

M .Beef. Stranded. Hurt. Leaning against the wall, in
si | ence.

Kal e enmerges fromthe doors. Faces him

KALE
Hi .

M . Beef is caught by surprise. Plasters a smle.

VR. BEEF
It was very hot in there.

KALE
Yeah.

Anwkward smling. Kale doesn't really know how to show his
support.

KALE ( CONT' D)
Do you wanna go get ice-creanf

57 EXT. ROOFTOP - DAY
M . Beef and Kale stare at a beautiful view, eating ice-cream

MR. BEEF
How did you find this place?

KALE
| used to cone here with ny friends.
We'd throw rocks at the cops.

Chuckl es.
KALE ( CONT' D)
You can see everything fromhere. A
the injustice.

M . Beef extends his arm

VR. BEEF
Are those the sluns?



KALE
Yeah. That's the Dharavi Sl um

Kal e poi nts ahead.

KALE ( CONT' D)
See those buildings? That's where the
rich people live.

They I ook like two conpletely different places.

Honest smle - Enpathy. M .Beef relates to his struggle.

Swal | ows

VR. BEEF
God.
(beat)
Were did you live?
KALE
| used to livein a Village. | had a

|arge famly. Many siblings. Cane here
| ooki ng for work. Never went back

MR. BEEF
What happened?

KALE
| found a couple of friends. Started
earni ng noney. Snoking. Then drugs.

(beat)
| eventually found ny way back, but it
too late by then. | had forgotten
everything. | don't know where to find
t hem

MR. BEEF
Last tine | sowny famly was at ny
father's funeral.

dry.
KALE
|"'mreally sorry-
MR. BEEF
He was a twat. | hadn't talked to him

in years. He didn't even cone to ny
weddi ng. In fact, none of them did.

KALE
Not even your sister?

66.
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MR. BEEF
It breaks ny heart to this day. Last
time we spoke she said sonme really
hurtful things.
(beat)
"' mashaned to admt, she still gets
to me. She has a way with words.

Sighs. It was good letting it all out.
Kale grabs little rocks on the ground.

KALE
(throws the rocks)
Fuck them

Sad sm | e.

MR. BEEF
Fuck ignorance.

EXT. CONSERVATORY - DAY
Sal aam and Zahid stand in front of the huge buil ding.

ZAHI D
You' re gonna play, here?

Exci tenent. Noddi ng.

ZAH D ( CONT' D)
But this is for rich people!

SALAAM
| know

ZAH D
How nmuch are they gonna pay you?

Hesitates. Munbl es.

SALAAM
They're still deciding on that. But
probably a | ot!

ZAH D
Totally! You'll probably be the next
Feet hoven or sonet hi ng.

SALAAM
You nean Beet hoven.

67.
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ZAH D
Yeah. That's what | said.
(beat)
Do you think they'll give you fancy
snacks?
SALAAM
Oh, yeah

I NT. SALAAM S HOMVE - DAY - FLASHBACK

Crying. Desperation. Priya, wth Asha on her |ap, warns up
mlk on the heater. She struggles to keep standing.

Sal aam foll ows her like a puppie. Wrried. Confused.

Priya is weak. Her face | ooks sour. Her eyes puffy.

SALAAM
Mom
PRI YA SALAAM
Momis taking care of your /1 can hold her-
sister. She can't right/
now.
PRI YA
Go do your homework. | don't need any
hel p.

Loses streght. Takes support on a desk.

SALAAM
Let me take her-

PRYI A
"M FI NE

Sal aam backs off. Priya reconsiders. Calns down.
PRI YA
I"'mfine. | need you to go do your
homewor k.

Sal aam gets ready to | eave. She | oses streght again.

SALAAM
Mom

Sonmething's wong. Priya throws Asha in Sal aam s arns.
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Runs to the sink. Starts puking violently.
CUT TO
Priya |l ays on the bed. A big bucket next to her.

Sal aam rocks Asha, as he feeds a cup of water to his nom

SALAAM
You need to rest. | can make you hing
mari ukalo. It always hel ps ne when
"' m sick.
PRI YA
(1 aughi ng)

You don't know how to do that.
Oh real ly?
SALAAM

Asaf oetida. Bl ack pepper powder.
Lenon, salt-

PRI YA
Very funny, but we can't afford it.
SALAAM
| have some noney saved for teaching
Edha! -
PRI YA SALAAM
You' re not spendi ng your /1t"s ny noney!
nmoney/ for this!
PRI YA

| won't let you do that.
Sal aam gets up. \Wal ks away.

PRI YA ( CONT' D)
Where are you goi ng?

Puts Asha in her crib. Goes over to the wardrobe. Takes nobney
out .

PRI YA ( CONT' D)
Sal aam don't you dare!

SALAAM
(wal ki ng)
| can't hear you!
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PRI YA
Sal aanl Cone back here!

| gnores her. Keeps goi ng.

PRI YA
|'mserious! If don't cone back here-

Salaamis now at the door.
SALAAM

"1l only take a second! | prom se

"1l be quick!

Hesitance. He sure doesn't give up easily.

SALAAM

Pl ease?

Sm | es- okay.

PRI YA

No tal king to strangers.
SALAAM

No-
PRI YA

| f you need any hel p-

SALAAM
Ask your friends. Yes, | know

Priya gives in. Proud.

PRI YA
Be careful.

Naughty sm |l e

SALAAM
You be careful!

D sappears.

Priya | ooks ahead. The mlk is still heating. Sal aam forgot
to turn the heater down!

| NT. DON BOSCO SHELTER - DAY - BACK TO PRESENT.

Sal aam and Kal e wal k through the halls of the Don Bosco
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Shel ter.
Boys of all ages fill the corridors.

SALAAM
| can't believe you nade ne cone.

KALE
Cmon. It's not so bad!

SALAAM
Hal f of these kids have glitter in
their hair.

KALE
It's hair gel.

SALAAM
What ever you call it.

KALE
We're here.

Kal e opens a door.
YAACHANA (30s) and NAYAN (30s) chat inside a room

YAACHANA
Sal aan

Sal aam freezes. Sonething's wong with that woman. The sari.
The hair. Yaachana | ooks just |ike his nother!

| NT. SALAAM S HOVE - DAY - FLASHBACK
Sal aam hol ds the pills.
Priya comes inside.

PRI YA
Sal aanf?

| NT. DON BOSCO SHELTER - BACK TO THE PRESENT.
Nayan stands in front of him now
NAYAN
(extends his arm

It's nice to finally neet you

Ankward smi | e.
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Nayan saves his arm for another occasion.

YAACHANA
Kal e told us you play the piano. Wuld
you like to show us?

| NT. DON BOSCO SHELTER, PI ANO ROOM - LATER
Ner vousness. Confusion. Salaamsits on the piano bench.
Kal e, Nayan, and Yaachana watch himfromtheir sits.

NAYAN
Whenever you're ready!

Si ghts. Yaachana smles at him

Sal aam | ooks away. His m nd spinning. Retrieving the
menori es.

| NT. SALAAM S HOVE - FLASHBACK
Priya facing himdirectly.

PRI YA
What are you doi ng?

| NT. Pl ANO ROOM - BACK TO PRESENT.
Kal e moves towards Sal aam

KALE
Everything alright?

Sal aam | ooks back at Yaachana.

KALE ( CONT' D)
You don't like thent

A nonent of decision. Sonething stirring inside him

SALAAM
Sorry.

Sal aam ups fromthe bench and makes a break for it - straight
out the door.

KALE
Sal aanf?
(to Yaachana and Nayan)
We'll be right back.
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CUT TO
EXT. DON BOSCO SHELTER - LATER
Kal e foll ows Sal aam

KALE
Sal aam Where are you goi ng?

Hol di ng tears. Gaspi ng. Speeds further away.

KALE ( CONT' D)
(garbs his arm
Hol d on!

SALAAM
(fights back)
Let go of ne!

Sets hinmself free. Stops. Let's a tear slip.
Kal e strokes his face.

KALE
Hey, you're alright. Whatever it is,
we can figure it out. Just tell ne
what's goi ng on.

SALAAM
| can't-

KALE
Pl ease. Don't waste your chance. Let
me hel p you.

SALAAM
No.

KALE
No?

Sal aam i nches backwards. Scared. Angry.

SALAAM
| don't need your help! I'mfine!
(beat)
| was fine! Wiy can't you just |eave

me al one!

Storns away.
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EXT. TOY'S STORE - LATER

Anger. Sadness. Sal aam wal ks through the streets letting his
feelings burn out.

He turns.
Sonet hi ng catches his eye.
We follow his gaze to see a TOY'S STORE

Trough the wi ndow, we see SPI DER- MAN, hi ghlighted, maybe just
for him

Salaamcan't help staring at his reflection in the gl ass.

He's barefoot. His hair is greasy. His clothes are ripped and
dirty, too short for his continuously grow ng body.

H's thin, naturally tanned face seens darker as if his skin
tone could be confused by the dirt filling his face.

H's nmouth tenples as he realizes; he's m serable.

Suddenly a hand on his back. Pryia energes behind him
Lovel y. Serene. Patient.

Sal aam holds his tears. One. Two. Three- he lets it all out.
Al the shanme. And guilt. And pain. And anger.

Anger takes over, as he punches the gl ass and speeds away.
Spider-man isn't there anynore. It never was.

| NT. KITCHEN - NI GHT.

M . Beef and Kal e wal k i nside the Kl TCHEN

MR. BEEF
So, he just storned away?

KALE
Yeah. It was really weird.

MR. BEEF
(opens the fridge)
Do you think he got scared?

Takes a beer out.
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May be.
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Cl oses the fridge. Takes a cup. Goes over to a tap.

MR. BEEF
(fills the cup)
Was he angry at you? Did he seem
di fferent?-

KALE
Not before the incident. He was fine
Al'l sarcastic and funny. It | ooked
i ke he was having a good tine.

Silence. M .Beef sits down in front of Kale-
cup of water. Kale drinks.

MR. BEEF
Do you think we mght've pushed him
t oo hard?

KALE

hands himthe

It could be. It took ne a broken arm

and two broken ribs to go back to
school

St ops. Frowns.

MR. BEEF
God. What happened?
KALE
| got hit by a car. | was kinda forc

to conme, in a sense. If | hadn't, no
one woul d' ve taken care of ne.

(beat)
| was pissed at first, but eventual
| got used to all the rules. It was
worth it though, it allowed ne to
di scover ny passion, the piano.

MR. BEEF
Do you think Sal aam m ght be feeling
t he sane way?

Takes a sip o bear. Kale shrugs.

KALE
| don't know. Maybe he didn't feel

ed

y
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i ke he was good enough.
Sad eyes. There's sonmething el se there. M. Beef enpathizes.
VR. BEEF
"Il make sure to tell him how good he
is next time | see him
EXT. HOVE - NI GHT.
Salaam arrives hone. His friends stare at him in silence.
Tensi on. Somet hing's wong. The boy stops. Crushed.

Ahead of him the piano cardboard. Destroyed. Torn to peaces.

SALAAM
Who did this?

Si | ence.

SALAAM ( CONT' D)
WHO DI D THI S!

Sal aam | ooks around- Zahid and Arjun | ook down.
SALAAM ( CONT" D)
(tackl es Zahi d)
Tell me who did it!
Sal aam hits Zahi d- Zahid accepts the punches.
SALAAM ( CONT" D)
Son of a bitch! Wiy didn't you do
anyt hi ng!

Si |l ence. Suddenly a | augh.

St ops.
SONU (Q. 9)
| didn't think you'd be that angry
about a piece of trash.
Turns.

Sonu snokes a cigarette peacefully.

SALAAM
(runni ng)
"1l fucking kill you!



Salaamfails to tackle Sonu. Instead, he's thrown on the
fl oor.

SONU
Wanna give it another go?

Grunting. Salaamgives it one nore shot- fails again.

SONU ( CONT' D)
You're getting nore confident Sal aam
It doesn't | ook very good on you. It's
very di srespectful, really.
(beat)
It's one of your many new talents it
seens.

Sonu finishes snoking- steps on his cigarette.
Sal aam spits bl ood.

SALAAM

(gets up)
You're a fucking pussy.

Sonu slans himagainst a wall. Hts his head.

SONU
How does sucki ng English cock taste
i ke hun®? You nust've sucked it pretty
well to get the opening on the Elite's

Musi cal ! How nmuch did you charge for
it?

Chuckl es.

SALAAM
|"mnot |ike you.

Sonu grabs him by the neck.

SONU
You're calling nme a fucking faggot?

Sal aam spits on his face.

Chuckl e. No, he won't take that. Sonu holds Sal aaml s neck and

| aughs.

SONU ( CONT' D)
Does that hurt?

77.
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Sal aam struggl es to breat he.

SONU ( CONT' D)
You wanna know what hurts ne the nost?
Bet rayal .

Si ghs. Gasps.

SONU ( CONT' D)

Now, just to nake it clear. Wre you
gonna keep the noney all to yourself,
i ke you' ve been doing for the past
nont h?

(beat)
Were you pl anni ng on noving away to
Engli shland with your new friend?

Salaamis venting. Everything is foggy. H s head hurts. He
feels his eyes shut down.

Zahi d gets up.

ZAHI D
(wal ki ng)
Sonu. Brot her.
(beat)
Let him go, please.

Big smle.

SONU
We're just having a friendly chat.

Hesitates. Gets cl oser.

ZAH D
Pl ease Sonu. Pl ease?
(beat)
Sonu, please! Please | eave hi m al one!
SONU
Al right.
(tuns)

You don't m nd goi ng next?
(sl aps Zahi d)
Hel p out your friend!

Zahid falls on the tough ground.

Sitting. Holding his neck. Gaining his strength back. Sal aam
wat ches the terrorizing scene.
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The ot her boys don't nove.
Sobbing. Crying. Sonu is now on top of his brother.

SONU
(punches Zahi d)
Are you a fucking faggot too?

ZAH D
( sobbi nQ)
Sonu, pl ease.

SONU
You're a little bitch! You need ne.
You depend on ne!
(beat)
You obey by ny rules, do you
under st and?

More crying. Zahid glances at Salaam It's his only chance.
He has to go.

Sal aam gets up and starts running.

SONU
Shit!

(gets up)
Come back here, you fucking pussy!
Sal aam runs.

SONU ( CONT' D)

Sal aant
CUT TO.
70 FLASHBACK, SALAAM S HOME.
PRI YA
Sal aan?
(beat)
Wat are you doi ng?
CUT TO

71 EXT. STREETS OF MUVBAI - LATER
Runni ng. Heavy breathing. Heart thudding in his chest.

CUT TO
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FLASHBACK, SALAAM S HOVE.
Sal aam opens his hands. Pills fall on the floor.

CUr TGO
EXT. STREETS OF MUMBAI - LATER
More running. Hyperventilating. Chest pain. Sobbing.
Sal aam wi pes his face with his hand.

CUT TO
FLASHBACK, SALAAM S HOVE.

PRI YA
What have you done?

Priya desperately tries to save all the pills she can.
CUr TGO
EXT. STREETS OF MUMBAI - LATER
Stress. Chills. Hot flushes. Sal aam keeps goi ng.
CUr TGO
FLASHBACK, SALAAM S HOVE.
SALAAM
(st ops her)
No!

PRYI A
Leave it! What's wong with you!

CUT TO
EXT. STREETS OF MUMBAI - LATER

Now sprinting. Feet tingled. Hands shaking. Bl ood pounding in
hi s ears.

CUT TO
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FLASHBACK, SALAAM S HOME.
SALAAM
(under his breath)
No....no...You can't-
CUT TO
EXT. STREETS OF MUVBAI - LATER

| ntense enotions. Shivering. Gasping. He is stranded in this
menory.

CUT TO

FLASHBACK, SALAAM S HOVE.

SALAAM
You have to stop. No-
PRI YA
Sal aam
SALAAM
No. You can't-
PRI YA
Sal aam
SALAAM

You have to stop!
Priya slaps him Pure desperation. |Imedi ate regret.

But it works. He stops ranbling. Now they just stare at each
ot her .

CUT TO
EXT. STREETS OF MUMBAI - LATER

Sweating. Dizziness. Vision disfigured. Sal aamis now baw i ng
his eyes out.

CUT TO
FLASHBACK, SALAAM S HOME.
SALAAM ( CONT' D)

| know.
(beat)
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| know you're gonna di e,
taking them You can't-

PRI YA
Who told you this?-

SALAAM
You can't-

EXT. STREETS OF MUMBAI - LATER

Tension rises. Pal pitations.

Dry throat. Hysterical

FLASHBACK, SALAAM S HOVE.

PRI YA
Sal aam Listen to ne.

SALAAM
No. You liel-

PRI YA

(crying)
VWhen | arrived
ski nned.

SALAAM
St op!

EXT. STREETS OF MUMBAI - LATER

St omach- churni ng. Lashes out.

FLASHBACK, SALAAM S HOVE.

PRI YA
| had smal |
NOW.

(beat)
My hips are larger too.

Cryi ng.

82.

if you keep

CUT TO

Chest and w ndpi pe cl osi ng up.
crying- GQUILT. Salaamfeels guilt.

CUT TO

was skinny and dark

CUT TO

Yelling at the sky.

CUT TO

breasts- they're bigger



87

88

89

90

91

92

83.
PRI YA ( CONT' D) SALAAM
Demand for nme has/ risen! /| Pl ease, you can't!
CUT TO
EXT. STREETS OF MUMBAI - LATER

Sal aam st ops. Exhausted. Sobbing. Letting his feeling fly
free. Putting them out there.

CUT TO
FLASHBACK, SALAAM S HOME.
PRI YA
Baby, 1've got no dreans for nyself.
I"'mliving an awful |ife.
(beat)
But if get good costunmers, you and
your sister will have a bight future.
CUT TO
EXT. STREETS OF MUVBAI - LATER
Sal aam doesn't want a bright future- he wants his nom
Cries hysterically. Slowy craws to the floor.
CUT TO
FLASHBACK, SALAAM S HOME.
PRI YA
Pl ease. Don't worry about ne, Super
Sal aam
CUT TO
EXT. STREETS OF MUVBAI - LATER
G ven up. Hol ding his knees. Shivering.
CUT TO

FLASHBACK, SALAAM S HOVE.

PRI YA
You have to | et ne save you.

CUT TO
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93 EXT. STREETS OF MUMBAI - LATER
Breaks down. Hides his head on his face.
FADE TO BLACK.
94 INT. AUDI TORI UM - DAY.
M . Beef gives a cl ass.
The secretary cones inside. Smrks.
SECRETARY
M. Lew s, would you mind clarifying
somet hi ng?

M . Beef wal ks towards her.

SECRETARY ( CONT' D)
Do you know this chil d?

M . Beef follows her gaze to find Zahid. Sitting on a bench,
facing the floor.

MR. BEEF
| know him Thank you for letting nme
know.

Wl ks away.
SECRETARY
(under her breath)
Perv.

M . Beef is now ahead of Zahid.

MR. BEEF
Are you Salaam's friend?

Looks up. Tires eyes. Brused face.
Shocki ng reveal .
MR. BEEF ( CONT' D)
What happened?
(beat)
Were's Sal aan?
95 EXT. SALAAM S OLD NEI GHBORHOOD - DAY.

Sal aam wal ks around hi s ol d nei ghborhood. It hasn't changed.
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Beauty shops. Food stores. Barbers. Wnen.

Dozens of wornen |ining each bl ock.

Sal aamtakes a |l ook at the stalls. Food. Makeup. Bijou.
He notes, in passing, sonething in this particular stall.
A | ocket. A strange-|ooking | ocket.

Sal aam can't believe his eyes.

VENDOR
You like it?
Looks up.
VENDOR ( CONT' D)
30 rupees.
Si | ence.

VENDOR ( CONT' D)
You know what? 20! Just for you

Not hi ng.

VENDOR ( CONT' D)
What do you thi nk?

96 EXT. SALAAM S OLD NEI GHBORHOOD - LATER
Sal aam conti nues his journey with a paper bag on his hand.
He gets to a SHABBY BUI LDI NG - his old hone.
He | ooks ahead. Surpri se.
Adira.

Li ned agai nst the door. Conbining her hair. Laughing with her
friends.

She | ooks back at him He's taken back to..
97 EXT. SALAAM S OLD NEI GHBORHOOD - FLASHBACK
...Yelling. Crying. Adira stands behi nd Madam fri ghten.

MADAM
Gve her to ne! 1'Il give her a good



86.

lifel Don't be selfish

SALAAM (O. S)

(crying)
No. . . Pl ease!

Madam grabs Asha and gives her to Adira.

MADAM
She'll have a good life. You can go.
(beat)

Leave! | don't want you here!

CUT TO
98 EXT. SALAAM S OLD NEI GHBORHOOD - BACK TO PRESENT.
Adira | ooks at Sal aam

CUT TO

99 EXT. CONSERVATORY - DAY

M . Beef speeds through the doors in anger. Fajar follows him

FAJAR
M. Lewi s?

Doesn't acknow edge hi m

Not hi ng.

St ops.

FAJAR ( CONT' D)
M. Lewis you can't | eave! The
students are counting on you!

MR. BEEF
They' Il under st and-

FAJAR
M. Lewis the concert is tonight. They
need your gui dance!
(beat)
|"'mreally sorry Salaam | eft, but you
sinply can't |eave right now

M . Beef is determ ned.

FAJAR ( CONT' D)
You can't save him
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FAJAR ( CONT' D)
You' ve given himeverything. If he
isn't wlling to take it.
Turns. Fajar nakes a sad smle - conpassion.

FAJAR ( CONT' D)
You can't help himanynore. It's not
wor ki ng.
Swal l ows dry. Crestfallen.

MR. BEEF
| can't do that. I'"'mreally sorry.

Wal ks away.
100 INT. ADIRA'S HOME - LATER

Door opens. Adira and Sal aam get inside her hone. Atiny
room Wth a barred wi ndow and just enough space for a bed.

Adira wal ks towards the creaking bed. Asha lays on it.

ADI RA
(hol ds Asha)
You can't stay |ong. Madam won't |ike
to see you.

SALAAM
You work for her now?

G ves himthe baby.

ADI RA
(wal ks away)
"1l send her to school with ny
si blings, don't worry.
Prepares to | eave.

SALAAM
You wanted to be a nurse.

Stops. Sadness in her eyes. Looks back.

ADI RA
Be qui ck.

CUT TO
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I NT. ADI RA'S HOVE - LATER

Asha and Sal aam lay on the bed. She plays with the | ocket. He
adm res her.

SALAAM
You |ike nmommy's necklace? It's very
power ful . Like magic.

(beat)
One day, it'll be yours. And then,
you'l | have super-strength, and super-

speed, and super-breath. Maybe even
invisibility! 1'd like that. What do
you t hi nk?
EXT. ROOFTOP - AFTERNOON.
Stress. Heavy breathing. M.Beef wonders in circles.
CUT TO
Phone ringi ng. Munbling.

MR. BEEF
Pick up...Please, pick up

Hi s voice trenbl es.
Voi ce-mai |

MR. BEEF
Shi t!

Throws his phone on the floor. Gouts. Lays his head on his
hands.

CUT TO
EXT. ROOFTOP - AFTERNOON.
M. Beef sitting. Looking ahead. Tired. Sad.
Kal e emerges from behind. Two ice-creamcups in his hands.
Sits next to him Hands himone of the cups, smles.
MR. BEEF

(takes it)
How did you find nme?



KALE
This is ny spot.

M . Beef fakes a smle. Takes the swi tchbl ade outta his
pocket .

KALE ( CONT' D)
| thought you'd lost it.

MR. BEEF
Sal aam gave it back

Chuckl es.

MR. BEEF ( CONT' D)
| don't even know why | was so sad in
the first place. It woul d' ve nade any
di fference.

KALE
You really don't get along anynore.

Nods, no. Takes a scoop of ice-cream
KALE ( CONT' D)

Can | ask, what did she told you? Last
time you...

Sudden di sconfort. Tal king about it strings up nenories.

makes hi m sad.
Takes a long breath. It's tine.
MR. BEEF
She told nme that | shouldn't have
children because it would be a sin
against God's will.

Gasps, synpathetic.

KALE
Whoa, |I'mreally sorry.
Si ght s.
MR. BEEF ( CONT' D)
You know, afterwards, | asked nyself.
VWhat if she's right? What if not good
enough?

Faces Kal e.

89.

It
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MR. BEEF ( CONT' D)

Even worse, | told that to ny husband.
| told him he wasn't good enough. And
| meant it.

(beat)

How could | be so selfish to belive
that a child isn't worthy of ny |ove?

Kal e takes a scoop of his ice-cream Looks ahead.

KALE
How can anybody?

M . Beef finishes his cup and gets up.

MR. BEEF
Let's go back

| NT. SALAAM S HOME - DAY

Sal aam | ays on the bed next to Asha, sl eeping.
Miusi c bl asts out si de.

Louder. Louder. Sal aam opens his eyes. Sm|es.

Asha hol ds the | ocket in between her fingers.
Suddenl y the nusic changes.

Sal aam sits down- there's sonething about the song.

He renmenbers - that's the song Priya used to sing. Wait? The
song? Rachita! The concert!

Sal aam gets up and | ooks t hought the wi ndow. The sun is
com ng down. Shit! He's |ate!

He gl ances back at Asha- the |ocket! Wat now?

Sal aam carefully takes the | ocket outta her hand.
Unfortunately, he's not careful enough.

Asha starts to cry. Strokes her face.

SALAAM
"Il be back, | prom se!
(beat)

You just have to wait a little |onger.

Sal aam | eaves the room and goes OUTSI DE
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Adira stands there, snoking.

Thank you, |'msorry. Salaamgrins at her.
She sinply stares across to Sal aam

He di sappears down the stairs.

| NT. CONSERVATORY - NOON.

MONTAGE; Sal aam runs as;

- PRE-SHOWN The chairs in the AUDITORIUM start to fill. Kale

peeks though the curtain, nervous. Behind it, Arya and the
ot her students get ready.

- TIE, M .Beef adjusts his tie in the mrror. Takes a deep
breath. Light cones though his phone. He | ooks to the side, a
message - KEVIN, Check your gmail .

- PRE-SHOW Kal e snokes inside the room Arya makes hi m stop,

aggr essi vel y.

- GVAIL; M.Beef goes over to his conputer. He has a

notification, a new Grail. He opens it;

"Congratul ati ons Kevin and Col een Lewi s! Your request has
been accepted! You're officially fitting foster parents!”

He holds his breath. What now?
| NT. AUDI TORI UM - LATER
Lights off. Silence. It's time for the showto start!

The students get on the stage. Kale freezes. Struggling to
breath. Fajar notices from afar.

FAJAR
(gets cl oser)
What' s wrong?

KALE
l'"'mnot |ike them

Chuckl es.

FAJAR
That' s you bi ggest di sadvant age.
You' ve al ways been insecure.
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KALE
Aren't you suppose to nake feel
better?
Ckay, fine.
FAJAR
Wien | first met you Kale, | knew you

had sonet hing. And you' ve proven
yoursel f. You' ve earned ny trust.
You've worked for it. Harder than
anyone in this room | trust that
you'll be great. But that only does so
much. You've gotta trust yourself.
CUT TO

Kal e starts playing. Rachita singing. Fajar and M .Beef smle
behi nd the curtains.

EXT. CONSERVATCRY - NI GHT.

He did it. 1l-year old Salaam too short for his age,
succeeded.

Ahead of him Just a few steps away- the conservatory.

Music trails outside. The song. The beautiful song. Sang by
the woman with the strange-1ooking | ocket. And Rachita.

Sal aam starts wal ki ng towards the sound.

For a moment, he makes us think that he's coming in, but he
changes his m nd.

Sal aam goes over to the WNDOWN Again. He watches Rachita
Si ng.

Renenberi ng;

-Priya singing.

-Priya smling

-Priya hol ding him

Tears stream down his face as he is taken back to;
| NT. SALAAM S HOME - DAY - FLASHBACK

...H s hone.
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Asha. Crying. Yelling.
Priya. Laying on the floor. Unconscious.
The heater has been turned off.

The wooden bed. The ground. A baby bottle, opened. Everything
is covered in blood.

Sal aam drops the ingredients and runs towards his nother.
A mxture of mlk and bl ood cover the floor.
He knells down. GCets closer. Shaking. Weping.

Asha keeps crying. He holds her. Then tries to fix the broken
bottle. One. Two. Three, tinmes. Nothing. He gives up.

Then he cries. Enbittered. Quietly. Then | ouder, heartbroken.

He lays his head on his nother's chest. Holds her. Not ready
to let go.

His sister cries, unconfortably crushed between them
As he backs off to let her breath, he takes his nother's hand
and nakes it touch his face. It's a soft touch- a nother's
t ouch.
He rocks the baby in between sobs.
H s pure, childish soul, is broken into pieces.
FADE TO BLACK
EXT. CONSERVATORY - NI GHT.

Kal e wal ks outside. Stands in his usual spot. Lights a
cigarette.

Suddenly sonething surprises him He lets the cigarette slip
through his fingers and fall flat in his shoes.

But this tine he doesn't care. It's too inportant.
Sal aam Sl eepi ng next to the wi ndow. Peaceful. Happy.

Relief. Kale strokes his hair and sm |l es.
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| NT. CONSERVATORY, AUDI TORI UM - LATER

Sal aam and M. Beef sit on the piano bench, in silence.

Looki ng ahead. Confli cted.

SALAAM
l"msorry. | let you down-

MR. BEEF
"' mnot angry. | was worried about
you.

Sal aam | ooks away. Takes sonet hi ng out of his pocket.

it to M. Beef.

MR. BEEF ( CONT' D)
VWhat is this?

It's the | ocket. The strange-I|ooking | ocket.

SALAAM
It was ny grandnother's. She gave it
to my nom when she went away for work.
(beat)
When | was younger she used to tell ne
stories about it. She'd tell ne about
his magic. The powers it held. Super-
Strength. Invisibility. Heat Vision.
(beat)
| could have all of that if |
conpl eted one chal | enge. Fi ni shing
school

Faces M .Beef. Sad smle. Enptions take over.

SALAAM

| know it isn't true. The power's
thing. All she ever wanted, was for ne
to have a choice. She never could. She
was a whore. Nobody treated her |ike a
per son.

( sobbi nQ)
But she was a person. She was ny nom
And now she's dead.

(in Hndi)
My nommy's dead.

Crying. M.Beef holds Sal aam

94.

Hands
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95.

MR. BEEF
It's alright. You're alright.

FADE TO BLACK.
I NT. MR BEEF' S ROOM BATHROOM - LATER

Sal aam showers. Sitting on the bathtub. Water draw ng though
his face.

CUr TGO
| NT. MR BEEF' S ROOM - LATER
Sal aam conmes out of the bathroom Dressed. Shinny. New.
Expl ores the room The wardrobe. The drawers.
| nsi de one of them He finds the switchblade - and a paper.
| NT. MR BEEF' S ROOM - LATER
Door opens. M .Beef cones inside with sone food on a tray.
Sal aam pl ays around with the switchblade in his bed.
MR. BEEF
There it is! What got nme in so nuch
trouble in the first place!

(gets cl oser)
| got you Butter Chicken.

SALAAM
(sits down)
Wth tandoori!?

MR. BEEF
| don't know, you tell ne.

G ves himthe plate. Sits down. Salaamtakes a bite. Big
sm | e- approved!

SALAAM
(chew ng)
Al nost forgot! | have sonething for
you t oo.

Present surprise. M.Beef smles.

From under his | eg Sal aam hands hi mthe paper. M.Beef's
heart drops.



96.

SALAAM ( CONT' D)
| found this on your drawer.
Personally, | didn't really like it.
It's a bit boring for a Valentine's
card. Shoul d've added red hearts or
sonething. Did you even answer?

VR. BEEF
el | -

SALAAM ( CONT' D)
This Kevin guy, | think he's in |ove
with you.

Faces M. Beef, inocent.

SALAAM ( CONT' D)
Are you in love with hinf

There it is. It's sinple. Even an el even-year-old can get it.
M . Beef sighs. Trenbling. Shaneful.

VR. BEEF
Are you angry?

Shr ugs.

SALAAM
| just feel bad for your wfe.

Chuckl es. Naughty smile. Tension is gone.

SALAAM ( CONT' D)
How is he |ike?

MR. BEEF ( CONT' D)
He's pretty special. He's a Banker.
Real |y boring job, but sonmehow he
enjoys it. He |loves Val entine's day.
Cussi ng. Hates chocol ate cake.

(beat)

He's confident. Likes to nmake sure the
peopl e he | oves, know that he | oves
them And unlike ne, he doesn't |et
what people think get to his pride. |
think he'd really |ike you

Big smle.
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SALAAM
| still think the letter could be
better. You don't like glitter?-

Takes it away fromthe boy's hands.
MR. BEEF

Alright, firstable, this isn't a
letter, it's a poeml A very beautifu

one, | mght add. You're just too
immature to understand the depth
behind it-

SALAAM

Did he wite about death?

MR. BEEF
It's not about deat h-

SALAAM
You just said it was!

Dramatical |y sighs.

MR. BEEF
| forgot you don't even go to school
anynore. You probably forgot how to
read. | pity you-

SALAAM
| was the best in ny class!

MR. BEEF
Probably a gradi ng m st ake-

| NT. MR BEEF' S ROOM - DAY.
M . Beef and Sal aam next to each other. Sl eeping, peacefully.

M . Beef opens his eyes. The light is blinding, alnost
heavenly.

Sits. dances at his room
Bags. Bags cover the floor.

Next to him- Salaam Finally with a good ni ght of sleep.
Protected. Loved.

Sad smle. M.Beef strokes his face. It's gonna be hard to
| eave him



115

116

A tear. Then two. Then a river.

M . Beef wi pes his face with his hand. It's tinmne.

| NT. MR BEEF' S ROOM - DAY.

M . Beef | eaves his room Hi s |uggage hol di ng hi m back.

The swi tchbl ade stands on his bed-side table. The poem
hanged on the wall.

W are finally able to read it;
Once when | was running,
fromall that haunted ne,
to the dark, | was succunbi ng-

to what hurt unbearably.

Searching for the one thing,

that woul d set ny sad soul free.

In time | stunbled upon it,
an i nner cal mand peace;
and now | am begi nni ng,

to see and to believe,

in who I am becom ng-

and all |'ve yet to be.

Qur favorite, Lang Leav.
Yours, Kevin.

EXT. CONSERVATORY - LATER

M . Beef, Kale, Salaam and Fajar say goodbye to M. Beef.

98.

Tears. Tired eyes. Salaam hugs him M. Beef accepts the hug

like he's been waiting for it his whole life.



Goodbye.

117 INT. CAR - LATER
M . Beef gets in the CAR Waves away.
Thr ough his wi ndow he sees;
-Munbai froma different perspective...
And suddenly. ..

118 I NT. CAR- DAY.
... Sal aam | ooki ng out the w ndow.

Next to him Kale. Singing. Exited.

KALE

Cmon, sing with ne!

Laughs.

SALAAM

Do you have anything to eat?
KALE

VHAT?
SALAAM

DO YOU HAVE ANYTHI NG TO EAT?
KALE

| can't hear you unless you're

si ngi ng!
Sal aam turns down the vol une.

SALAAM
| need food!

KALE
We just had | unch, how can you be
hungry al r eady!

SALAAM
|'"'ma street kid, we're always hungry!

Chuckl es. Kal e | ooks for sonmething on the conpartnents.

Sal aam hesi t at es.

99.
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SALAAM ( CONT' D)
' mjust nervous.

KALE
When |' m nervous, eating makes ne puke-

SALAAM
Gross! M.Beef told nme to eat when |I'm
nervous.

KALE
That's terrible advice, have you seen
hi nP!

119 EXT. DON BOSCO SHELTER - LATER

| ce-cream Three full cups of ice-cream Salaam and Kale sit
on a bench. Ahead of them The Don Bosco Shelter.

KALE
W' ve been here for two hours.
(beat)
The ice-creamis...no |longer ice-

cream
Looks away.

KALE ( CONT' D)
Wy are we here?

Sad eyes. Sil ence.

SALAAM

| thought he'd show up.
KALE

Who? M. Beef ?

Nods, no.

SALAAM

Zahi d.
KALE

Your friend.
Nods, yes.

KALE ( CONT' D)
Was he a real one?



SALAAM
The best.

KALE

| know what that's |i ke. Does he know

you' re here?

SALAAM

| told him He probably hates ne now.

Thinks |I'm a pussy.

KALE

But you're not. You're not a pussy.

They' re the pussys.
Conf usi on, what ?

KALE ( CONT' D)

" m serious. Your friends who stay on
the streets- they're the pussys.

(beat)
Too afraid to beconme anyone.
future. A neaningful life.
(beat)

You' re anbitious. There's a reason why
you're here. Don't let themtake this

away from you, okay?

SALAAM
Ckay.
KALE
(gets up)
Let's go.

They start wal king towards the door.
Sal aam st ops. Turns.

A silhouette fromthe far.

Sal aam gets cl oser.

Priya. Beautiful. Patient. Proud.
Sal aam gl ows wi t h happi ness.

She grinds. Holds his hand.

To have a

101.

They wal k together into the door of the Don Bosco Shelter.
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Then Priya stops. Let's go of his hand. It's tinme. Sal aam has
to face this on his own. He needs to nove on.

He understands. Smirks - goodbye.

Di sappears i nsi de.



