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EXT. AFTERNOON - RESI DENTI AL AND DOMNTOWN STREETS

EXTREME W DE, MOVI NG, FAVORI NG PAUL AND HI S DAUGHTER BUT
W TH TRAFFI C, OTHER PEDESTRI ANS VI SI BLE

PAUL, a man in his early thrities, and his daughter, about 6
or 7, walk hand in hand, with ice-cream cones, crossing
streets, slowy making their way froma small downtown area
into a residential area and finally to their hone. W HEAR
Paul singing during this nontage.

PAUL (V/ O
(singing)
One summer day...she went
away...gone and left ne...she’s
gone to stay...she’s gone...but |
don’t worry...l’msittin’ on top of
t he worl d.

They wal k up the front stoop and into the hone.

I NT. NI GHT - DAUGHTER S BEDROOM - SOVE Tl ME LATER

Paul is kneeling at his daughter’s bedside, tucking her in
for the night.

PAUL
And God bl ess Daddy and ne

DAUGHTER
And God bl ess Daddy and ne

PAUL
And everybody

DAUGHTER
And everybody

PAUL
Good night little Jesus. See you
tonorrow. Help ne be good.

DAUGHTER
Good night little Jesus. See you
tomorrow. Help ne be good.

Paul stands and adjusts the covers once nore.
PAUL

How about tonorrow we go for
anot her ice creanf



DAUGHTER
Thanks, Daddy.
PAUL
And then maybe we can head over to
the park. | don’t have to work
agai n tonorrow
DAUGHTER
Yeah!
PAUL
And maybe...maybe...if you're rea
good...we’'ll go to the toy store.
DAUGHTER
Oh, can we pl ease, Daddy?
PAUL
W'l see. |If you re good.
DAUGHTER
Oh, thanks, Daddy.
PAUL
Alright. Get sone sl eep,
sweetie. | love you. 1'Il see you
t onor r ow.
DAUGHTER

| | ove you too, Daddy.

Paul hugs his daughter and begins to exit. As he places his
hand on the wall swtch

DAUGHTER
Daddy?

PAUL
Yeah?

DAUGHTER
Can | just have one nore hug?

PAUL
O course.

Paul hugs his daughter again, tucks her in, and turns out
the switch. He lingers in the doorway.

DAUGHTER' S POV OF PAUL I N THE DOORWAY
SLOW DI SSOLVE TO:



I NT. KITCHEN - LATER THAT EVEN NG
EXTREME CLOSE UP:

A rocks glass hits the kitchen counter, sonme ice cubes are
tossed in, and the neck of a bottle of WIld Turkey bourbon
cones into frame, filling the glass until the ice cubes

fl oat.

W DE
Paul finishes pouring his bourbon and re-caps the bottle.

SLOW CROSSFADE TGO

I NT. NIGHT - DI NI NG ROOM - LATE THAT EVEN NG

Paul is seated at the dining roomtable am dst a nountain of
financial docunents...files, bills, bank statenents,

etc. There is a |laptop conputer, a portable file box,

cal cul ator, etc.

MONTAGE OF EXTREME CLOSEUPS ON BI LLS, SHOW NG HUGE BALANCES
OF $10, 000, $20,000, ETC. SOVE ARE STAMPED "2ND NOTI CE, "
"FI NAL NOTI CE, " ETC

Paul is passively punching nunbers on the cal cul ator,
shaki ng hi s head.

QUI CK CUT TO:

Paul is on the phone

PAUL
You have to give ne an
extension. Listen, |I’mout of
work, | just can’t make the m ni mum
t hi s nont h.
(pause)
Vell, let me pay half the m ni num
(pause)

What do you nean you can’'t take
| ess than the m ni nunf

(pause)
The day supervisor is just going to
say "no" too! | want you to say
yes!
QUI CK CUT TO

Paul punches nore nunbers on the cal cul ator and takes a
drink of his bourbon. He shakes his head.



PAUL
Chri st.

QUI CK CUT TO

Paul is clearing up the bills, putting themback in the
portable file box, placing the calculator in the box, etc.

SLOW CROSSFADE TO

I NT. KITCHEN - LATER THAT EVEN NG

Paul is hand-washing a stack of dirty dishes. After a plate
or two, he | ooks over at a bottle of WId Turkey in the
corner of the counter. He grabs the bottle, opens it, takes
a pull, recaps it and sets it down.

He continues to wash di shes.

EXTREME CLOSE UP:

The water com ng out of the faucet. The sponge scraping
dried tomato sauce off a plate.

W DER

Paul continues to wash. He pauses, renoves the cap fromthe
Wl d Turkey again and takes a much | onger pull.

SLOW CROSSFADE TO.

I NT. NI GHT - PAUL’'S LI VING ROOM

The glow fromthe television is all that illum nates Paul,
seated on a stuffed chair with a bl anket over his legs and a
magazi ne on his lap, as he begins to doze off.

CLOSER:

Paul ' s eyes cl ose.

DREAM SEQUENCE

NOTE: The foll owi ng should be shot on both DV and Super 8,
with the intention of hand-processing the Super 8 footage.

The dream sequence is a series of highly stylized i mages
qui ckly intercut with standard i nages of Paul sl eeping on
the stuffed chair, illumnated by the television.



The maj or focus of the dream sequence is Paul’s POV as he
wal ks al ong a riverbank, struggling to stay on | and,
tripping on branches and rocks. Paul will occasionally see
a man directly in front of him urging himto keep going,
urging himthat hone is not too nuch further, hone is just
ahead, he just needs to keep going, QUERENCI A exists, but
just over the horizon, etc.

Cccasionally the focus will shift via a WHHIP PAN to the
reverse angle, i.e. the POV of the man just ahead of Paul,
only to quickly WHI P PAN back again to Paul’s POV.

In a few of these reverse angles, the man will become Paul .

It will quickly beconme clear to Paul that he keeps going
over the sane area again and agai n.

Intercut with this main dreamw || be the sub-dream a nore
strai ghtforward deep-consci ous nenory of a conversation
bet ween Paul and KUBI AK:

I NT. NIGHT - BAR (W TH N DREAM SEQUENCE)

Paul and Kubiak are standing at a bar clad in | oosened
neckties and suits. Both are snoking and drinking and the
dimy lighted surroundings barely illum nate the belligerent
conver sati on.

KUBI AK
Fuckin’ punks. | swear. None is
ol der than fifteen.

PAUL
Christ, fifteen?

KUBI AK
Yeah. And their shitty customners
com ng and going in their shitty
cars nostly. Full of nore
kids. Strung out. Sone nons and
pops. Babies in the car.

PAUL
What the fuck is the world com ng
to?

KUBI AK
They nust rake in mllions,

too. You know how many fuckers are
on nmeth these days?



PAUL
MI11ions. MI11lions on neth.

KUBI AK
You and | could rob that neth
house. Easy.

PAUL
Yeah?

KUBI AK
Hel | yeah. Easy. | swear, none of
"emis older than fifteen. You'l
see.

I NT. NIGHT - PAUL'S LI VI NG ROOM - LATER

Paul awakens by merely opening his eyes. There is nothing
but static on the television. He arises fromthe stuffed
chair, opens a bureau and renoves an address book. He |ooks
up a phone nunber, picks up the phone and dials the nunber.

PAUL
Kubi ak, it’'s Paul. Are you awake?

I NT. NIGHT - KUBI AK'S LI VI NG ROOM

Kubi ak is seated at his dining roomtable, cutting pieces of
construction paper into a pile.

KUBI AK
Yeabh. " m awake.

| NTERCUT PAUL/ KUBI AK

PAUL
You doi ng anyt hi ng tonorrow?

KUBI AK
Hadn't planned on it.

PAUL
Why don’t you conme down?

KUBI AK
What’ s going on? You need to get
drunk or sonet hi ng?



PAUL
Nope. You renenber that neth |ab
you told nme about at Steve’'s
weddi ng?

KUBI AK
Yeah?

PAUL
You really think we could knock
t hat pl ace over?

Kubi ak smiles into the phone.

SLOW FADE

I NT. MORNI NG - PAUL’ S BATHROOM

A shaving nug hits the bathroom counter and a nontage of

Paul shaving begins, with the brush creating a |ather in the
mug, steamrising fromthe foam extrene closeups of the
razor slicing Paul’s cheeks, Paul w ping the |eftover |ather
fromhis cheek, etc.

EXT. MORNING - THE FRONT OF PAUL’ S HOUSE

Paul and his daughter walk out to Paul’s car. She is
dragging a little girl’s suitcase. Paul places her suitcase
in the boot and hel ps his daughter into a back booster

seat. He then takes his place in the driver’s seat.

THROUGH PAUL’ S GLASSES WE SEE H S DAUGHTER REFRACTED | N THE
LENS

Paul adjusts the mrror to nore clearly see his daughter.

THROUGH W NDSHI ELD.

PAUL
Prom se to be good for G andng,
okay?

DAUGHTER
I will.

PAUL

When | pick you up tonorrow we’||
go for that ice cream | prom se



DAUGHTER
It’s okay, Daddy. |'msure |’|
have ice creamat G andma’s.

PAUL
| know. But | want to take you out
for ice creamtonorrow too.

DAUGHTER
Don’t you think that’s too nuch
i ce-creanf

PAUL
No. There’s no such thing as too
much i ce-cream

Paul ' s daughter smles. Paul smles back. He starts the
car.

REVERSE ANG_E
The car starts and drives away.

SLOW FADE TO

I NT. DAY - PAUL'S DI NI NG ROOM - LATER THAT AFTERNOCON

Paul is seated at the table with his head in his hands when
he is interrupted by a DOORBELL. He rises and goes to the
front door to answer it. Standing on the stoop outside the
door with a satchel in one hand and a 12-pack of Icehouse
beer in the other is Kubiak.

PAUL
Kubi ak. How are you?
KUBI AK
Br oke and pi ssed, the usual.
PAUL
Yeah. Yeah, ne too.
KUBI AK
Hey, I'm ..l msorry about your
wife.
PAUL
It’s...it’s okay. Don’t nention

it. Seriously.



KUBI AK
Alright, I won't. | dont...I'm
not...l don’t know what to say.
PAUL

It’s okay, Koob. Really. Don’t
mention it.

KUBI AK
Al right.
PAUL
Well, ¢c’nonin. W’ ve got a |lot of

work to do | guess.
They wal k into the house.

SLOW CRGSSFADE TO.

| NT. DAY - HENDERSON S KI TCHEN

MR. HENDERSON chooses an enpty plastic two-liter soda bottle
fromseveral neatly arranged with their |abels renoved in a
drying rack in the sink. He takes the bottle over to the
kitchen table and sets it down, then returns to the counter
and selects a large utility knife froma knife block. As
Hender son stares at the knife,

RACK FOCUS FROM THE BLADE TO HENDERSON S OLD, WRI NKLED EYES.
QUI CK CUT TGO

I NT. DAY - PAUL’ S LI VI NG ROOM

Paul is seated in the stuffed chair while Kubiak paces the
floor.

PAUL
Koob, we really should have a
driver. If you and I both go in,

and | think we should both go in,
we don’t want to waste tine
funmbling with the car keys when we
run out.

KUBI AK
You' re probably right. Get anay
driver’d be good.



10.

PAUL
You know anybody up there that
would do it?

KUBI AK
My nephew Vi nce woul d be
perfect. He's always |ooking for
extra dough. \Where' s your
phone? 1’1l give hima call.

QUI CK CUT TGO

| NT. DAY - HENDERSON S KI TCHEN

M. Henderson, seated at his kitchen table, slowy and

met hodically slices the tapered top off the enpty two liter
bottl e and places it aside. He rises fromhis seat and
slowly wal ks toward the counter to retrieve sone scotch tape
in a dispenser. He takes the dispenser and anot her
two-liter bottle back to the table and sits.

QUI CK CUT TO

I NT. DAY - PAUL’ S LI VI NG ROOM

PAUL
You' re sure these kids don't have
guns? How do you know?

KUBI AK
| just know. 1’d have heard
gunfire by now These kids are
careless, | swear. You'll see.

PAUL
Just so no one gets hurt. W’re
not going to be arnmed, you're sure
they’re not arned. No one will get

hurt.
KUBI AK
No one’s gonna get hurt.
PAUL
Fi ne. | mean, all we need is

what ever noney they have |ying
around, right? W don’t want their
drugs. We don’'t want to call the
cops on them They’' |l understand
and just hand over the noney,
right?



11.

KUBI AK
| don’t see why they
woul dn’t. They’'re just
kids. They'll be scared we'll cal
the cops on them Beer?

PAUL
No.

QUI CK CUT TGO

| NT. DAY - HENDERSON S KI TCHEN

M . Henderson takes an apple froma basket of fruit on his
kitchen table and slices it into quarters. He takes one of
the quarters and slices it in half. He takes another
guarter and consunmes a large bite. Then he places a chunk
into each two-liter bottles. He rises fromhis seat with
the two-liters and wal ks over to his refrigerator where
resting atop is a box of red wine. He dispenses a couple of
spl ashes into each one.

QUI CK CUT TO

I NT. DAY - PAUL’ S LI VI NG ROOM

PAUL
What if they' re connected to a gang
or sonet hi ng?

KUBI AK
These idiots? They re not
connected. |If they were connected

they’d be a |l ot nore discreet.

PAUL
They sound pretty stupid.

KUBI AK
They’ | | probably have the noney
bagged up and ready for us to
take. (pause) But we should have
a gun anyway.

PAUL
NO. No guns. | nean it.

KUBI AK
| f we have a gun, we have the upper
hand.



12.

PAUL
No fucking guns, Koob. | nean
it. If it doesn't look |ike we'll

have the upper hand we wal k
away. No one gets hurt.

Kubi ak finishes his beer as Paul delivers his last |ine.

KUBI AK
| f we have a gun, they won't pul
any stupid shit.

PAUL
And what if they DO pull stupid
shit? Wat, are we going to shoot
then? 1’ mnot prepared to do the
time for that, Koob. No. No
guns. |If they have guns, then
we...we knocked on the wong door
and we walk. If it looks |Iike they
could take us, we walk. If it
| ooks easy, we steal all the noney
we can find and run. But no one

gets hurt. 1’'mnot doing this if
there’s any chance anybody wil |
get hurt.

Kubi ak and Paul stare at each other for a few beats.

KUBI AK
Alright, fine. You sure you don’t
want a cold one?

PAUL
No t hanks.

Kubi ak heads off for anot her beer.

QUI CK CUT TGO

| NT. DAY - HENDERSON S KI TCHEN

M. Henderson places the cone he’s cut off fromthe top of
the two-liter bottle upside down into the bottle, pulls of a
| ength of scotch tape fromthe di spenser and tapes the
inverted top back onto the bottle. He repeats this process
with the second bottle.

QUI CK CUT TGO



| NT. DAY -

| NT. DAY -
M . Hender

PAUL’ S LI VI NG ROOM

KUBI AK
No, we don’t want to just wal k up
whenever, we gotta wait until a
custoner |eaves, then we’ll know at
| east that noney won’t be hid.

PAUL
Good poi nt.

KUBI AK

| know the perfect little spot we
can park and wait...perfect view.

HENDERSON S Kl TCHEN

13.

QUI CK CUT TGO

son punches out "MADE BY LEW S HENDERSON' on an

ol d-fashi oned Dyno | abel maker, cuts the | abel

affixes it

| NT. DAY -

to one of the two-liter bottles.

PAUL’ S LI VI NG ROOM

PAUL
Then we drive straight down
here. Let’s not stay up
there. W’ Il cone back here to
cool out. Make sure everything
shakes out fine.

KUBI AK
And count all that damm
nmoney. Punks.

PAUL
It’s worth a shot. If it works, it
works. And if not, we're no worse
off then we are right now

KUBI AK
Cotta decide what |’mgoing to do
with nmy share. House needs a new
roof, but it’s needed a new roof
for about 10 years.

to size and

QUI CK CUT TGO

A SLOW ZOOM ON PAUL’ S FACE, STARI NG AT SOVETHI NG AS KUBI AK

CONTI NUES

TO RANT.
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KUBI AK
| haven’t had a new goddam TV in
about 15 years either and it’s
about damm tine. Roof can
wait. O course the w ndows are
shit, too.

REVERSE ZOOM ON THE OBJECTS PAUL IS STARI NG AT, A COUPLE OF
H S DAUGHTER S | TEMS (DOLLS, COLORI NG PAPER, ETC) ON THE
TABLE.

KUBI AK
New wi ndows m ght help ne sell the
joint sonmeday. Fuck, | don’'t

know. Depends on how rmuch we
get. What are you going to do with
your share? (pause) Paul ?

TWO SHOT, BREAKI NG THE STARE

PAUL
Listen, | can’'t get caught.

KUBI AK
W won’t get caught!

PAUL
You don’t understand...there is no
fucking way | can get caught. That
woul d ruin everything.

M. Henderson enters the front door w thout knocking, which
makes both Paul and Kubi ak junp.

PAUL
Jesus Christ, M. Henderson! You
scared the crap out of ne!

HENDERSON
Ch, I'm..I didn’t nean...you okay,
Pet e?

PAUL

|’mfine, M. Henderson. You
just...you should knock first.

HENDERSON
Ch, |I...don"t know. | don't
know. You okay?

PAUL
Yes. This is ny friend, Jim
Kubi ak.



HENDERSON
How do you do, Jin?

KUBI AK
M . Henderson? How do you do.

HENDERSON
|"mjust bringing you a fruit fly
trap.

PAUL
A what ?

HENDERSON
Ain't the fruit flies driving you
crazy?

PAUL
Not really.
HENDERSON
This will trap them
PAUL
Yeah?
HENDERSON

Oh yeah. They snell that red w ne
and apple inside and fly in but

they can’t fly out. It traps them
PAUL

vell 1’1l be.
KUBI AK

No ki ddin'.
HENDERSON

Yeah! Not bad for ol’ Henderson,
huh? (he | aughs, pleased with
hinmself.) | still got a |ot of
tricks up ny sleeves. (Ilaughs
again.)

PAUL
Not bad at all, M. Henderson.
sure do appreciate it.

HENDERSON
Sonebody’ s got to take care of you,
son. Since | don't see your wife
around anynore.

15.



PAUL
M. Henderson? Jimand | were just
headi ng out, actually. Going up
north for the rest of the
weekend. Try to get sone fishing
in. I’'lIl be back in a couple of
days. Thanks for the fruit fly
trap.

HENDERSON
You know, |’ve got about fifteen or
seventeen ol d fishing pol es around
t he house. You boys want nme to get
those ol’ fishing poles for you?

PAUL
That’ s okay, M. Henderson.

HENDERSON
" mworried about you, son.

PAUL
l"mfine, M.
Henderson. Everything's
great. 1'Il check in on you when |
get back in a couple of days,
okay? Bring you sonme groceries.

HENDERSON
kay, son. |'Il see you then.

M. Henderson exits.

KUBI AK
Crazy old fool!

PAUL
He’s alright. Just lonely |
guess. He looks in on ne and ny
girl every now and again. | bring
himhis groceries, nmake sure his
heat stays on in the winter.
don’t think he’s got anyone el se.

KUBI AK
W better skate if we’'re gonna do
this tonight. 1 told Vince we’'d

pi ck hi mup around 7:00.

PAUL
Yeah.

16.
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KUBI AK
["11 drive.

SLOW FADE TGO

EXT. AFTERNCON - RURAL RCAD

An ol der car driven by Kubiak and carrying Paul speeds past.

EXT. AFTERNOON - RURAL HOUSE

Kubi ak pulls the car into the driveway. A young, fresh
faced man of about 20 runs out to the car with a large pair
of binoculars around his neck. He clinbs into the back seat
behi nd Kubi ak. This is Kubiak’ s nephew VI NCE

| NT. AFTERNCON - KUBI AK' S CAR

Vince takes his seat in the back. Kubiak pulls the car back
on the road and drives off.

KUBI AK
VI NCE! How s your poor nother?

VI NCE
She’s fine, Uncle Jim She's
fine. Wshes you' d stop by once in
a while.

KUBI AK
HAl  Vince, this is ny old friend
Paul Stewart.

PAUL
How do you do, Vince?

VI NCE
Just fine. Brought ny binocul ars.

PAUL
Good. Your uncle tell you what
we’ ve got cooking tonight?

VI NCE
Ch, yeah. The big heist.

PAUL
No, this is not a big heist.



VI NCE
Ch, | know, M. Stewart. | was
just kidding. [It’s just that...for
this area...well, you know...Il’' m

ki nd of excited.

PAUL
Al we need you to do is
drive. Keep the car ready to drive
and then go when we say go.

VI NCE
Sure, M. Stewart
PAUL
Just call ne Paul. Li sten, don’'t

think of this as a heist. Al
we’'re doing is scoping this place
out. |If sonething doesn’t fee
right, we’ll just drive on

home. But if we can, your uncle
and I will walk up and scope it out
alittle closer. Again, anything
seens dangerous, we just wal k back
to the car and you drive us

home. But nmaybe, and this is a big
maybe, we get inside and take sone
noney. Money they shouldn’t have
anyway. |If this happens, we run

i ke hell back to the car and you
drive like hell out of

there. Think you can handl e that?

VI NCE

Oh, yeah. No problem
PAUL

You don’t do neth, do you Vince?
VI NCE

Ch, god no. Have you seen those

met h punks? No way. |’ve got

pl ans way bi gger than that.
KUBI AK

Oh yeah, Paul. He's got big plans.
PAUL

Yeah? Wat are your plans, Vince?
VI NCE

Well, after |I finish this senester

I’n1§oing to take a senester off

18.



VI NCE .
and apprentice with a guitar nmaker

up here. He's going to teach ne
how to build and repair

guitars. After that I'’mgoing to
nmove down to the city and get a job
at a nusic store fixing

guitars. But I'll build my own
guitars at night and once | have
Ssix or seven built | can start
selling them

PAUL
Ww., Just like that, huh?

VI NCE
Oh, yeah. But if the guitar thing
doesn’t work out nmy nom s boyfriend
makes this awesone eyegl ass cl eaner
out of Wndex and handsoap. He
wants nme to travel with him and
help himsell it at gun shows and
NASCAR races and stuff.

KUBI AK
Ww, that sounds |like a sure bet.

VI NCE
Oh, Uncle Jim | helped himat this
one knife show a nonth or two ago
and nmade a t housand bucks in one
weekend.

KUuBI AK
No shit?

VI NCE
Ch, yeah. It’s easy noney. O
course | could always go back to
school. Finish ny bachelor’s
degree, get a job down in the city
as an engineer, play it safe |ike
t hat .

PAUL
Safe |li ke that, huh?

VI NCE
Oh, yeah. Safe, steady
income. Regular job. But |I don't
know if that’s "nme", you know? |
don’t know what | want to do. [|I'm
still young, don’t want to get tied
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VI NCE
down to anything if | don't have
to.
PAUL
The world is yours, eh?
VI NCE
Pretty nuch.

The car swerves slightly.

KUBI AK
You fucking bitch!
PAUL
VWhat ?
KUBI AK
Bitch just cut ne off!
PAUL
Shit.
KUBI AK
Teach that bitch a | esson. Vince,
get ny gun.
VI NCE

Sure, Uncle Jim

Vi nce reaches below the driver’s seat and pulls out a smal
handgun. He starts to hand it to Kubiak when Pau
intercepts it.

PAUL
Jesus fucking christ, Kubiak! Are
you fucking crazy?

KUBI AK
| wasn’t going to shoot, | was just
going to scare her!

PAUL
You are fucking certifiable!
told you, no fucking guns, and the
whol e tinme you ve got a fucking
pepper box under the seat! You just
forget to tell nme about that?

KUBI AK
Christ, Paul, it’s not a big deal,
| just keep it for protection.
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PAUL
And scaring the crap out of other
drivers, too, huh? You are fucking
i nsane. God, no wonder you wanted
to drive.

KUBI AK
Alright, I"'msorry | didn't tel
you about my gun. Just give it
back to Vince and he’'ll put it
awnay.

PAUL
No. No fucking way. | keep the
gun. You are a goddann | oose
cannon, Kubiak. | keep the gun
until we are safe back downstate.

KUBI AK
Fi ne, goddamt.

PAUL
Mani ac.

Paul inserts the gun into his inside jacket pocket. The
t hree nen exchange nervous gl ances.

SLOW DI SSOLVE TO

EXT. N GHT - WOODED CLEARI NG

The car pulls up and stops. The three nen exit and stand in
front.

PAUL
G ve ne those.

Paul takes the binoculars from Vince and | ooks through them

PAUL
VWhi ch one is the house?

KUBI AK
Strai ght through these woods. That
white one clear off on the other
side of the field. Pickup truck in
the front.

PAUL
Street light in the alley?
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KUBI AK
That' s t he one.

PAUL
Chri st.

SLOW DI SSOLVE TO

A sl ow pan across the front of the car. Vince is pacing
near the passenger door. Kubiak is seated on the hood,
scratching off sonme lottery tickets. Paul is staring
intently through the binoculars, visibly nervous.

SLOW DI SSOLVE TQO

A slow pan fromthe other direction. Paul is |eaning

agai nst the driver’s side door, arns fol ded, anguished, and
pushing dirt around with his feet. Kubiak and Vince are
seated on the hood.

KUBI AK
So these guitars you' re going to
build...how nuch will they sel
for?

VI NCE
Oh, a handcrafted guitar? Probably
ten grand api ece.

KUBI AK
And how long will it take you to
|l earn how to do that?

VI NCE
Well, the apprenticeship, if | do
it, is sonething |ike a nonth or
so. It’s only going to cost ne
five hundred bucks, too. M noms
going to pay for it.

KUBI AK
Shit.

SLOW DI SSOLVE TO

A slow pan fromthe other direction. Paul has noved further
fromthe hood of the car (closer to the nmeth house) and is
intently staring through the binoculars again. Vince and
Kubi ak remai n seated on the hood.

VI NCE
| had an awesone idea about three
or four days ago to nmake m ni ature
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VI NCE
replicas of all the barrels that
have gone over N agara Falls and
then set up a booth at the Falls
and sell them

KUBI AK
Now t hat’s your best idea yet. How
much woul d sonething |ike that cost
to get started?

VI NCE
| don’t know, Uncle Jim | haven't
done the research. But it’'s a
dynanmite idea. WMaybe | coul d just
sell the idea, you know?

KUBI AK
Sell the idea?
VI NCE
Ch yeah. Dynamite idea |ike
that? Venture capitalists kill for
ideas like that. | could sell the

i dea and that would set nme up for
the next ten years at least. Wn't
have to think about working or
not hi ng.

PAUL
WIIl you two shut the fuck up? Just
shut the fuck up al ready.

KUBI AK
Christ, Paul, take it easy.

PAUL
| won’t take it easy. Cone on,
it’s tine to do this. It’s now or

never. Vince, get in the car and
start it up.

Vince enters the car and starts the notor. Kubi ak retrieves
a couple of enpty bags fromthe back seat. He puts his arns
on Paul 's shoul ders.

KUBI AK
Sure about this?

PAUL
|’ msure. Let’s go.

The men wal k of f through the woods towards the neth house.
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W DE: THE MEN WALK TOMRDS THE CAMERA
REVERSE ANGLE: THE MEN ENTER THE WOODS
MEDI UM NERVOUS VI NCE BEH ND THE WHEEL
SLOW FADE TO.

Kubi ak and Paul cone running out of the woods with their
bags.

PAUL
HA HA!

KUBI AK
C non, Vince, let’s get the fuck
out of here!

Paul and Kubi ak struggle with the door handl es.

KUBI AK
Vi nce, unlock the goddam door s!

Vi nce unl ocks the power | ocks and Paul and Kubiak junp in
the car. They peel out and drive off.

SLOW DI SSOLVE TO

I NT. NIGHT - PAUL’ S LI VI NG ROOM

The front door opens, the lights cone on and and Paul

Kubi ak and Vince traipse in noisily, giddy with

excitnment. Paul carries a 24 pack of beer, Vince carries a
grocery sack full of chips and Kubiak carries the two
satchel s. They nake thensel ves confortabl e.

PAUL
Shut the fuck up! | cannot get
caught!

KUBI AK

Christ, take it easy, Paul.

PAUL
You don’t think that cop at the gas
station suspected
anyt hi ng? Seriously?

KUBI AK
O course not! If he did, he would
have stopped us. That was a half
hour ago...we’'re fine.
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PAUL
Fuck. W shouldn’t have stopped
for this shit. Wat the fuck was |
t hi nki ng?

KUBI AK
Paul . ..

PAUL
We should take this noney out to
t he woods, bury it, cone back for
it in a week or sonething.

KUBI AK
Paul , take it easy,
man. Everything' s
okay. Everything went according to
plan. Ta-ta, we're fine. Listen,
why don’t you go change your shirt,
put that beer in the fridge...Vince
and I will count the noney. Rel ax,
we're in the clear, man

Kubi ak places his arns on Paul's shoul der. Paul exhal es,
nods, then exits. Kubiak dunps the noney out on the
floor. [It’s nostly one dollar bills. He and Vince start
collecting it into piles.

VI NCE
Shit, this doesn’t |ook |ike nuch,
Uncle Jim
KUBI AK
(di sappointnment filling his
face)

Just count it, Vince.

VI NCE
There’s probably only |ike six
hundred dollars here! This | ooks
like my old paper route noney.

KUBI AK
Vince, goddamt...would it kill you
to work for a living? Count the
goddman noney.

They resune counting. Suddenly the front door opens and M.
Henderson enters with a couple of fishing poles.

HENDERSON
Did you boys forget the fishing
poles? | told you you could borrow
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HENDERSON
m ne. Say, where’'d you boys get
all the noney, did you rob a bank
or sonet hi ng?

We hear a GUNSHOT. Blood starts staining M. Henderson’s
shirt and he falls backward.

REVERSE ANGLE: Paul stands in the doorway to the hall
hol di ng Kubi ak’s gun, blank expression on his face. Al
remain frozen for a good, |ong nonent.

KUBI AK
Vi nce. .

Kubi ak nods toward the door and he and Vince run out. Pau
remains in the doorway to the hall and slowy drops his arm
with the pistol.

SLOW DI SSOLVE TO

EXT. N GHT - PAUL’ S BACKYARD

Paul struggles to drag M. Henderson's body from his back
steps out into his yard. He stops, kneels on the ground and
begins digging into the earth with his bare hands. He runs
to his garage and returns quickly with a round-point shovel
and begins stoicly digging.

W hear a POLICE SIREN in the distance, getting |ouder and
stopping, obviously in front of Paul’s house. W see the
flashing red and blue lights of a police car reflected on
the trees, shrubs and vinyl siding of Paul’s house. Paul

very calmy and sinply, stops digging and shakes his head.

FADE TO BLACK



