ON BLACK

Police SIRENS wail in the distance. Fast heavy BREATH NG
Hard sol ed shoes WH PPI NG t he asphal t.

EXT. RESI DENTI AL STREET - N GHT

A pair of legs. Sonmeone in smart shoes. Running.

The man in full, dressed in heavily bloodied shirt and formnal
pants. This is MARCUS GRAY, 35-years-old. Marcus clutches his
shoul der as he flees along the deserted street.

He turns sharply and heads into an all eyway.

EXT. DARK ALLEYWAY - CONTI NUOUS

Marcus slunps to the ground. He undoes the top few buttons of
his shirt. Blood oozes froma bullet wound.

The SIRENS get nearer. He applies a handkerchief to the
wound. Ginmace. He peers back around the corner.

EXT. RESI DENTI AL STREET - CONTI NUOUS

A tall SHADOW FI GURE stands notionless, at the far end of the
street. Looking directly at Marcus. Its features
i ndi stinguishable, but clearly nale in build.

EXT. DARK ALLEYWAY - CONTI NUOUS

Marcus is bew | dered. He continues along the alley. Reaching
t he other end, he gl ances back. The Shadow Figure is stood at
t he entrance.

EXT. BRI DGE - N GHT

Marcus slows to a jog as he crosses the bridge. The SI RENS
are close. He | ooks back. Just over the horizon, the flashing
gl ow of police lights.

He continues forward then stops dead in his tracks. The
Shadow Figure is facing himat the far end of the bridge.

Mar cus gl ances over his shoulder. Police cars cone into view.
He | ooks to the river below, clinbs onto the | edge of the
bridge. He leaps into the water.

EXT. RI'VER - CONTI NUOUS

Mar cus plunges into the river. Blood seeps fromhis wound,



turning the water a cloudy red. He breaks the surface wth a
huge intake of breath

EXT. RIVER BANK - NI GHT

Marcus craw s onto the bank directly under the bridge. The
SIRENS are right on top of him He collapses onto his back.
Exhausted. |n pain.

Fl ashlights scour the river's surface. Marcus clasps his
shoul der tightly, closing his eyes. He opens them The Shadow
figure is hovering above him Watching.

| NT. MARCUS' S BEDROOM - NI GHT

Marcus wakes with a start, he GASPS for air. He | ooks over to
an alarmclock, it reads "4.20 anf. GROAN. He rolls onto his
si de.

I NT. MARCUS' S BEDROOM - DAY

The alarm BUZZES. It's "6.30 anf. Marcus hits the off button.
He stares bl ankly into nothingness.

I NT. MARCUS' S BATHROOM - DAY

Mar cus washes his face. He pulls a bottle of antidepressants
froma cabinet. The |abel reads "M. Marcus Gay". He downs a
couple of pills.

EXT. AVERY SECURI TY LCDCE - DAY

CHARLI E GOVEZ, a portly 40-year-old Security Guard scrubs
bird droppings off a car. In a Mexican twang, he rants to
nobody in particular.

CHARLI E
Son of a bitch... Stupid ass Pigeon..
(1 ooking to the sky)
How about | take a crap on you, huh?
See how you like it!

Marcus pulls up in a rust-bucket car, opens the w ndow.

MARCUS
Hey Charli e.
Charlie perks up
CHARLI E

Hey man. Wat's up?



MARCUS
Your feathered friend back | see.

CHARLI E
That bird got a vendetta agai nst ne
man. Fifty cars in this ot and he
al ways gets m ne
(1 ooki ng up)
Mot her f ucker!

Marcus can't help but smrk.

MARCUS
You did throw your shoe at him

CHARLI| E
He started it!

Mar cus hol ds his hands up, not getting involved. Charlie
pi pes down.

CHARLI E ( CONT' D)
Yo, | got that carry-on bag for you in
t he Lodge.

MARCUS
Ah sorry man, don't need it now.
Conf erence got canned.
(checks wat ch)
I"'mten mnutes late. |I'll catch you
at lunch

Marcus drives on. Charlie returns to cleaning. A fat Pl GEON
| ands on a fence nearby, watching him

Charlie spots it. He shakes his head, seething.
| NT. COMMUNAL OFFI CE AREA - DAY

A docunent reads "Avery Defense Technol ogi es”". People in |ab
coats and smart suits busy around the open office.

Looki ng out of place, Marcus slunps at a di sorganized
wor kspace. Hi s hair scruffy, stubble unkenpt. He spills
coffee on his |ab coat and casually rubs it away.

LUCY PALMER (34), an attractive Lead Engi neer, converses wth
a co-worker. Marcus watches her fromacross the office,
engrossed. She glances in his direction. Marcus averts his
gaze. Starts typing.



He ri sks another | ook, receives a shove in the back.
Gonoxi ous Sal esman BRAD STEVENS (32) grins behind him

BRAD
Hey, Micus!
MARCUS
Jesus, Brad. Wat do you want? |'m

busy.

Brad perches on Marcus's desk, shoving a stack of papers out
of the way. Marcus raises his eyebrows.

BRAD
Not hing really. Just thought I'd cone
and annoy you.

Brad grabs a stress ball fromthe desk, starts bounci ng and
catching it.

MARCUS
Yeah? Well, m ssion acconplished.
(gestures at the conputer)
Now i f you don't m nd..

Lucy heads in their direction.

BRAD
(to Lucy)
Hey. How s it goi ng?

Lucy returns a polite smle as she passes by.

LUCY
Good nor ni ng.

Marcus and Brad watch her intently as she | eaves the room
BRAD

Mn mm nmmrl Man, what 1'd give to hit
t hat ass.

Brad lingers in a trance. Marcus gets inpatient.

MARCUS
Br ad!

Brad snaps out of it.

MARCUS ( CONT' D)
Can | get back to work pl ease?



BRAD
My bad.

Mar cus hol ds out his hand. Brad feigns to give the ball back,
then hurls it over his shoul der.

BRAD ( CONT' D)
Yoi nk!

Brad saunters away | aughi ng.

MARCUS
Asshol e!

| NT. MARCUS' S KI TCHEN - NI GHT

Ti nned cat food slops into a bow. A cat rubs agai nst
Marcus's | eg, PURRING He sets the food down.

MARCUS
There you go Sanmmy.

He ruffles Sammy's fur. A m crowave BEEPS.
I NT. MARCUS' S LI VI NG ROOM - DAY
ON TELEVI SI ON

A bl ack and white war novie plays. BOVBS pepper a
battl efield, Soldiers charge across, FIRI NG GUNS.

BACK TO SCENE

Marcus sprawls on the couch in his scruffy apartnment, eating
a mcrowave dinner fromthe carton. Samy | ays on his |ap.

Muf f | ed SHOUTI NG of f-screen foll owed by a THUMP. Marcus | ooks
to the wall of the apartnent, then back to the TV.

I NT. MARCUS' S LI VI NG ROOM - LATER

Marcus and Sammy are fast asleep on the couch. The TV plays
an | NFOVERCI AL.

I NT. COVMUNI CATI ONS ROOM - NI GHT

Large conputer units and high-tech equi pnment emanate a
pulsing HUMin the clinical room

Marcus picks up a futuristic helmet wired up to a denti st-
style chair.



WOMAN S VO CE (O S.)
G ay!

Marcus turns, the scenery transfornms into a tasteful office.
| NT. ELENA' S OFFI CE - DAY

Sl eep Therapi st DR ELENA BREAKMAN (46) sits in a grand brown
| eat her chair. She speaks with a slight French accent.

ELENA
You need to nmaintain control. These
Al ternate Echoes are taking over.
El ena's face norphs into Brad' s as the background falls away.

EXT. HOTEL BALCONY - NI GHT

Brad is intoxicated, swaying with a glass of Chanpagne.

BRAD
You know your problenf? You re so dam
negative! | nmean cone on, lighten up a

little.
Marcus funes. Brad sits on the balcony rail.

BRAD ( CONT' D)
You know everyone thinks you're a
wei rdo, right?

Mar cus charges at Brad, pushing himbackwards. Brad grasps
onto Marcus's collar, taking them both over the edge of the
bal cony. As Marcus hits the bushes, the scenery swtches.

EXT. GRAND HOUSE - N GHT

Mar cus creeps through dense bushes, holding a Pistol. He
peers around the corner of a house. Al clear.

Mar cus continues across a lawn. Behind him the Shadow Fi gure
appears in the bushes.

CLICK. Bright spotlights illumnate the grounds. BARKI NG dogs
charge out of a kennel. Marcus turns and runs. The dogs catch
up, one lunges at him the scene sw tches again.

EXT. CTY STREET - DAY

Marcus is still running. Hundreds of people run with him
Bui l dings on fire. Huge EXPLOSI ONS goi ng of f.



Ahead, a SCARED WOVAN struggles with two crying CH LDREN
Marcus stops to help. He picks up one of the children.

A VWH STLI NG noi se. Marcus | ooks upward, a mssile hits him
I NT. MARCUS' S LI VI NG ROOM - NI GHT

Mar cus junps awake. A COWMERCI AL plays on the TV. He | ays
back his head. Frustrated.

| NT. WORK CAFETERI A - DAY

Marcus and Charlie tuck into lunch. Charlie shows Marcus a
gl amour nodel nmmgazi ne.

CHARLI E
You see, now that's perfect. That's a
ten right there!

Mar cus checks out the picture of a skinny Latina nodel wth a
huge butt.

MARCUS
Ass is too big. Got to be inplants.

CHARLI E
No such thing as an ass too big. O
titties too big. The bigger the better

man.
MARCUS

Oh yeah, what about Susie in HR?
CHARLI E

Super-si ze Susie? That don't count.
MARCUS

Wy not ?
CHARLI E

Having big tits 'cos you're fat, is
i ke having a fast car cos it's
falling off a cliff.

MARCUS
That's rich!

Charlie rubs his man boobs, feeling a little self-conscious.

CHARLI E
Damm man, that was nean.



| mmat ure LAUGHTER echoes from across the room WMarcus | ooks
over to see Brad horsing around. He recalls sonething.

MARCUS
Huh.

CHARLI E
VWhat ?

MARCUS

Ah not hing. Just renenbered | had
anot her of those weird dreans | ast
night. Really starting to fuck me up
man, can't remenber the |ast good
night's sleep | had.

CHARLI E
You t hought about seeing a therapist?

MARCUS
A shrink?

CHARLI E
Naw, you can get these speciali st
sl eep therapists. My cousin Rodrigo
saw one for his apnea. You want, |'l|
get you his nunber.

MARCUS
M ght ook into it. Need sonething.
(pause)
It's just really strange. They don't
feel like normal dreans. They feel

al nost |ike...
Mar cus ponders. Charlie chews his food |ike a cow.

CHARLI E
Li ke what ?

MARCUS
Menories. As if these things have
al ready happened to ne before. You
know what | nean?

Charlie gorm essly nods al ong. Marcus recogni zes Charlie has
no i dea what he's tal king about. G ves up.

MARCUS ( CONT' D)
(tappi ng nagazi ne)
Six, at best. Gve ne the natural | o0k



any day.

CHARLI E
No way, nman! You're crazy.

Charlie turns the page, incredul ous.

CHARLI E ( CONT' D)
Ah, the magnifique Moni que.

| NT. COVMUNAL OFFI CE AREA - DAY
Marcus scans the room Nobody around. He types at a conputer.
ON COWPUTER

A browser search for "sleep therapists near ne" displays with
a list of results underneath.

Marcus clicks on a website. He scrolls down the page.

He stops at a picture. It's the woman fromthe dream El ena.
BACK TO SCENE

Marcus gets up close to the screen, disbelieving.

MARCUS
VWhat the...?

Mar cus | ooks around again. Goes back to the conputer.

ON COWPUTER

Underneath the picture it states "Dr. Elena Breakman".

Furt her down the page, the words "Specializing in Oneirol ogy,
the scientific study of dreans”.

BACK TO SCENE

Marcus sits back, staring at the screen with fascination.

I NT. ELENA"S WAI TI NG ROOM - DAY

A large print of "The Garden of Earthly Delights" by
Hi eronynmus Bosch hangs on the wall.

Mar cus contenpl ates the picture. He focuses on various nude
figures around the painting. He spots a man-shaped bird,
eating a man, while birds fly out of the man's anus. Wird.



10.

Doct or El ena Breakman energes froman office. She speaks with
a soft French accent.

ELENA
Mar cus?

Marcus returns an awkward sni |l e.

ELENA ( CONT' D)
Pl ease, cone through

| NT. ELENA' S OFFI CE - CONTI NUQUS
Marcus enters the room Elena closes the door behind them

ELENA
Take a seat.

Marcus sits. Elena takes her position opposite on a grand
brown | eather chair.

ELENA ( CONT' D)
So, you said on the phone you were
experienci ng di sturbed sleep. Correct?

Marcus's attention is el sewhere. He stares at Elena's chair.

ELENA ( CONT' D)
Everyt hi ng ok?

MARCUS
Huh? Yeah. Sorry. It's um.. just had
alittle Deja vu there.

ELENA

Oh?
MARCUS

Actually, that's kinda why |I'm here.
ELENA

Sorry, | thought the issue was to do

Wi th disrupted sleep patterns?

MARCUS
Well it is but... see basically | keep
havi ng these strange dreans. Not
ni ght mares exactly but... distressing.
Wel | anyway, couple of nights ago |
had this dreamabout... well, you. In

this office actually. On that chair.



El ena shifts unconfortably in her seat.

MARCUS ( CONT' D)

Okay, | just heard how creepy that
sounded. It wasn't that kind of dream
| swear! See, | didn't know it was you
at the time, wasn't until | saw your

pi cture on the website yesterday. |
mean, |'ve never nmet you before, so |
was |ike... howis that even possible?

El ena speaks matter-of-factly.

ELENA
Dej a Reve.

MARCUS
Sorry?

ELENA

Earlier, you said Deja vu. What you
are describing, is Deja Reve. It neans
"al ready dreaned". Deja vu neans

"al ready seen".

MARCUS
Alright... Deja Reve then. But how
does that work exactly? How can
dream about a real person, a rea
pl ace, that | didn't even know
exi st ed?

ELENA
Dej a Reve describes the sensation of
seeing sonething in the real world
that we believe we have al ready
dreanmed about. Do you suffer with
epi | epsy?

Mar cus shakes hi s head.

ELENA
It's nore common anong those who are
epi l eptic. The visions are actually
sensorinotor hal luci nations. They
effectively trick the brain into
believing that they have seen an event
take place in a prior dream

MARCUS
So, what are you saying? | didn't



real ly dream about you? | only thought
| did, after seeing your picture?

ELENA
It's a possibility, yes.

MARCUS
That' s not what happened! What about
the chair? The office?

ELENA
But how can you be sure that is
exactly what you saw, and not just
what you think that you saw, having
now seen it?

MARCUS
(baf fl ed)
VWhat ?

ELENA
So. In this dream you say we were in
this office, correct?

MARCUS
Yes.

ELENA
Cl ose your eyes for a nonent.

Mar cus skeptically closes his eyes.

ELENA ( CONT' D)
No peeking. Picture that scene from
your dream Hold it in your mnd. Have
you got it?

MARCUS
Yeah.

ELENA
VWhat color were the blinds behind ne?

MARCUS
(struggling)

Br own?
Mar cus opens his eyes. There are no blinds.

MARCUS ( CONT' D)
Alright, so | don't renenber every



detail. But it was definitely you! In
t hat chair!

ELENA
VWl | another possibility is that you
have actually seen ne before
sonmewhere. A YouTube video perhaps.
And al t hough you don't recall it, that
menory has been stored within your
subconsci ous, and then recalled in
this dream It's quite common.

MARCUS
It's possible | suppose. | do watch a
| ot of crap. No offense. Look, | just
want some help to make these dreans
stop. | need to sleep!

ELENA

Descri be these dreans to ne. Wiat are
they Iike?

MARCUS
Real ... everything feels real. Like
menories, as if these things have
actual |y happened.

ELENA
| could prescribe sonething to help
curtail your REM cycles but, | fear
that won't address the underlying
issue here. I'd like you to start a
dream journal. Through dream
interpretation, we can try to pinpoint
any stresses in your waking life that
are contributing to these visions.

MARCUS
(despondent)
You're the expert, | guess. Just
doesn't feel like that's what this is.

ELENA
Look, if you're open to try sone
alternative treatnents, there may be
anot her option. Are you famliar with
the concept of lucid dream ng?

MARCUS
Li ke when you realize you're in a
dr ean??



ELENA

| have an acquai ntance who speci al i zes
init. He has devel oped a system where
he is able to induce lucid dreanming in
a subject with a very high success
rate. It may help if you can train
your conscious mnd to take greater
control over these dreans.

| NT. ELENA'S CAR - MOVI NG - DAY
Marcus is in the passenger seat, Elena drives.
ELENA

So, what is it you do for work? I
forgot to ask

MARCUS
Lab Technician. Wll, data anal yst
really. I work for a Defense conpany.

We design and manufacture military
equi pnent; GPS systens, m ssiles.
Stuff like that.

ELENA
Sounds interesting.
MARCUS
[t's not... | watch numbers on a

screen all day, flag up if they don't
| ook right. If nonkeys could talk, 1'd
be picking up a welfare check. Hate ny
j ob.

(awkwar d pause)
So anyway, who's this guy we're going

to see?

ELENA
An old friend of m ne, Angelo. He has
a... sort of facility, where people

can go to experience their dreans nore
fully. Wth alittle practice, many of
his clients find they are able to

i nvoke lucid dreamng at will. Not
only that, they can choose exactly
what to dream about and, to a degree,
control what happens in that dream

(pause)
| should warn you, Angelo's a bit of
a... temperanmental character, but he's

amazi ng at what he does.
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El ena pulls up outside a grubby industrial unit. Marcus
exam nes the buil ding, doubtful.

I NT. ANGELO S UNIT - DAY

El ena enters the unit. Marcus follows, eyeing up the dank
interior. Uninpressed.

A netal box, little bigger than a coffin, lies in the mddle
of the | arge open space. A conputer connected up to it.

ELENA
(calling out)
Hel | 0?

A young woman sits up from behind a counter, chew ng gum
BRENDA (23) casually unplugs an earphone.

BRENDA
Can | help you?
ELENA
Uh, yes H . |I'mlooking for Angelo.

It's El ena Breaknan. He shoul d be
expecting us.

BRENDA
Wait here.

Brenda slothfully wal ks over to the box and BASHES her fi st
hard on it. The lid flies open. ANGELO (45) sticks his head
out. He launches into a rage.

ANGELO
Goddanmt Brenda! | said no calls!

Brenda doesn't flinch. She blows a bubble, it pops.

BRENDA
You got visitors.

Angel o turns to see Marcus and Elena at the entrance. H's
tone |l owers dramatically.

ANGELO
Ch. H Elena! I'll be right with you

Angel o funbles his way out of the box.
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ANGELO

(to Brenda)
Look at this place, it's filthy!
Thought | told you to clean up!

BRENDA
No, you didn't.

ANGELO
| told you yesterday.

BRENDA
No, you didn't! Taking too nmuch of
that crap again. Going for ny break.

Brenda strides away, Angelo's eye twitches. He heads over to
El ena and Marcus.

ANGELO
El ena! Amazing to see you, it's been
too | ong.

Angel o enbraces El ena.

ELENA
H Angelo. Great to see you too, how
are you?

ANGELO

Ah, you know.
(noti cing Marcus)
And you nust be Marcus!

MARCUS
How do you do?

They shake hands. Angel o m sunder st ands.

ANGELO

How do | do what ?
MARCUS

Hm? No. | just neant, how are you?
ANGELO

Ch... Didn't | just answer that?
MARCUS

Uh. ..

El ena di ffuses the slight tension.
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ELENA
So, Angelo. | explained our issue over
t he phone. Think you can help us out?
Angel o cones around with a big smle

ANGELO
Sure. Let's get to it. Follow ne.

Angel o | eads the way. Marcus | ooks dubiously to El ena. She
offers a smle and a little shrug. They head over to the box.

Angel o stands proudly in front of the box, searching for

approval. Inside is a basic mattress and pillow
ANCELO
So, thisis ny pod... It's totally

soundpr oof ed, keeps any external

noi ses frominterfering wwth the

dream Speakers right here.
(poi nti ng)

They sound an intermttent clicking

noi se. Listen.

Angel o presses a button on the conputer. A CLICK CLICK noise
conmes through the speakers.

ANCELO ( CONT' D)

Renmenber that noise. If you hear it,
it means you're dream ng! Bi ggest
probl em peopl e have once they get
lucid, is forgetting they're in a
dream Your conscious and subconsci ous
need to be in perfect bal ance, at al
ti mes. The subconsci ous generates
random i mages and events, so that the
experience feels real. It decides how
the things you interact with respond
to you. Let the subconscious take over
too nmuch though, the dreamw || take
you in. That's what the clicks are
for, to bring you back to lucidity.
There's also flashing |lights.

(points to lights on the lid)
Sanme thing. You see a double flash,
you're in a dreaml Back to lucidity.
Cot it?

MARCUS
Sure. Double click, double flash
Dr eam ng.
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ANGELO
Ri ght. The second probl em peopl e have,
is losing the dream As | said, it's
al | about balance. If you try to take
too much control, you wll becone
whol | y consci ous, no longer in a dream
state. Same thing with over-
stinmulation, get too excited, you'l
wake up. It's inportant to keep cal m
Hol di ng that |ine between the
consci ous and subconsci ous state is
the key. That's where this cones in.

Angel o holds up a vial of |iquid.

MARCUS
VWhat's that?

ANGELO
My own personal fornula. A concoction
| devel oped over nany years, perfectly
bal anced for the ultimate lucid
experi ence.

MARCUS
Is it legal?

ANCELO
Sure... probably.

Marcus | ooks to El ena for sone reassurance.

ELENA
Is it safe?

ANGELO
O course. Wiy do you think ny clients
cone here? It initiates REM sl eep |ike

t hat!

(snaps fingers)
Trust ne, |'ve done this thousands of
tinmes.

Marcus is wary. He inspects the pod over, notices sonething
i nsi de.

MARCUS
VWat's this bit for?

Marcus innocently retrieves a fleshlight sex toy fromthe
pod. Angelo is flustered. Elena doesn't know where to | ook.
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ANGELO
That's uh... That's for...

Angel o snat ches the contraption from Marcus.

ANGELO ( CONT' D)
Never m nd what that is.

Angel o tosses the fleshlight behind the conputer unit.

ANCELO ( CONT' D)
It's not inportant.
(beat)
So, shall we start?

| NT. DREAM PCD - DAY

Marcus is laid out inside the pod, |ooking up at a smal
wi ndow in the |lid. He BREATHES deep and slow. Angelo's face
appears in the wi ndow, startling Marcus.

MARCUS
Jesus!

Angel o opens the |id, peers in.

ANGELO
Al'l good? No cl austrophobi a?

MARCUS
No. It's fine.

ANCGELO
Good. Now. Once | inject the fornula,
it's going to take effect really fast,
ok? You're going to feel very sl eepy,
but try to keep focused on one thing

while you' re still awake.
MARCUS

Li ke what ?
ANGELO

A place, or a person. That's what |
find best. ldeally, this imge wll
then transfer into the dream and nake
you aware you are lucid. You wll
start to see other random i mages
appear though; these are called
hypnagogi ¢ hal luci nations. It's the
first sign of |osing consciousness.
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Try and keep the inmage of the person,
or place, in the back of your mnd at
the sane tinme though. It's not easy.
Usual |y takes a bit of practice. Ready
to give it a go?

Marcus nods. El ena peers into the pod.

ELENA
Renenber what we di scussed. Try to get
as nmuch information as possible from
the dreans. It will help with the
interpretation sessions.

Angel o takes a syringe of formula fromthe vial
ANCELO
Wait. You' re not on any other
medi cation, are you?

MARCUS
Uh... No.

Angel o injects into Marcus's arm The lid of the pod cl oses.

Mar cus reaches up and slides a shutter across the Iid w ndow.
Everyt hi ng goes dark. He takes sl ow deep BREATHS.

CLI CK CLI CK.
EXT. LUSH GREEN FI ELDS - DAY

It's a glorious sunny day. Lush undulating fields in every
direction. Azure pools of water conplete the surreal scenery.

Mar cus wanders around. Deer graze in a meadow, rabbits hop
across the grass, birds of all colors swarmin formation.

Two | arge flashes of white fromthe sky. Marcus conprehends
somet hi ng.

MARCUS
Doubl e fl ash

Mar cus | ooks around at the scenery with intrigue.

MARCUS ( CONT' D)
" m dream ng

He levitates off the ground, then flies away. Laughing.
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Mar cus soars al ong, |ooking down at the epic |andscape. Stood
on a hillside is Lucy, donning a pretty red dress. Marcus
swoops down, coming to a landing in front of her. She smles.

LUCY
Hey.

MARCUS
You | ook beautiful.

Mar cus noves in confidently, enbracing her with a passionate
ki ss. He pauses, gazing into her eyes with intense |ust. She
sm | es back. He bundles her to the ground, unzips his fly--

| NT. DREAM POD - DAY
Mar cus wakes up.

MARCUS
Shit!

Angel o opens the |id.

ANCGELO
What ? What happened?

MARCUS
| don't know | was lucid and then
j ust woke back up

ANCGELO
(sm rking)
You tried to fuck soneone, didn't you?
MARCUS
(def ensi ve)
What ? no!
ANCGELO
Hmm . .
ELENA

(di pl omatic)
Do you think we perhaps need to
i ncrease the dosage?

ANCELO
| can give hima little top up
suppose. You can't ness around with
this stuff though!
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Angel o injects Marcus again. The |lid closes.
| NT. COMMERCI AL Al RCRAFT - NI GHT

Marcus sits anong a plane full of people, reading a nagazine.
CLI CK CLICK. A nonent of realization from Marcus.

He | owers the magazine, surveying the setting. Along the

ai sl e, Marcus sees DEONTAY M CHAELS (23), a professional NBA
pl ayer, posing for selfies with other passengers. Marcus
nudges t he PASSENCER next to him

MARCUS
Hey, is that Deontay M chael s?

The passenger doesn't react, continues to read a book. Marcus
waves his hand in front of the passenger's face. Nothing.

An Al R HOSTESS, approaches with a drinks trolley.

Al R HOSTESS
Wul d you lIike anything fromthe cart
Sir?

MARCUS

(distracted)
Uh, no. Thank you.

Mar cus peers back down the plane, Deontay goes through a

curtain. The Air Hostess puts a mniature bottle of whiskey
in front of Marcus.

MARCUS ( CONT' D)
No, | said--

An EXPLOSI ON rocks the plane. An engine blows up, taking half
the wing of f. Pani cked passengers SCREAM

The plane takes a steep spiraling descent. Marcus grips his
chair tightly, looking out of the window as the plane hurtles
to the ground.

| NT. BAR - DAY

Marcus is suddenly stood in a crowded bar. Everyone's
attention is on a TV playing a News feed.

ON TELEVI SI ON

News presenter ANGELA GAYLE speaks fromthe news desk
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ANCELA GAYLE
Fol | owi ng nont hs of escal ati ng tension
between the US and the Far East,
backl ash fromthe deadly Genone virus
sweepi ng through Asia reached boiling
poi nt today, as China officially
decl ared war on the US. It cones after
| ast week's accusations from whistle-
bl ower Patrick Chan, that the virus
was created in the |level five US
Laboratory where he worked. A claim
the White House has strenuously
deni ed. Chan also alleged that the
scope of the project was dictated by
Government of ficial Raynond Wnters,
and that sanples of the virus
myst eriously di sappeared shortly
before the outbreak in China. The man-
made virus, which only affects those
with an Asian genetic make-up, is so
far believed to have killed over six
mllion people across the gl obe. There
has been nmounting criticismof the US
adm nistration for refusing to
i npl enent | ock-down neasures in order
to protect its Asian citizens. Chinese
President Xiao Lung repeated earlier
accusations that the virus attack was
a deliberate attenpt to cripple
China's econony, in order for the US
to cenment its position as the world's
| eadi ng Superpower. US Secretary of
Def ense, General Raynond Wnters
spoke at a Press conference a few
nonent s ago.

The feed cuts to a Press Conference. GENERAL W NTERS (58), is
dressed in mlitary regali a.

BACK TO SCENE
PATRONS in the bar HECKLE the General.

PATRON #1
Fucki ng asshol e!

PATRON #2
Crazy bastard gonna get us all kill ed!

Marcus is intrigued by the response. CLICK CLICK
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ON TELEVI SI ON
The CGeneral addresses the conference.

GENERAL W NTERS
President Lung is fully aware that any
attack on US soil would be net with
brutal retribution. | deny vehenently,
t he basel ess accusations that | was
sonmehow i nvol ved in the devel opnent of
the Genone virus. |If Mster Chan's
clainms that he was involved in its
devel opnent are true, then he was
doing so without the know edge of the
Laboratory or anyone in the US
adm ni strati on.

BACK TO SCENE

A Patron hurls a bottle at the TV. The SMASH coi ncides with
an EXPLCSI ON as the scene switches.

EXT. G TY STREET - DAY

EXPLOSI ONS erupt. Marcus crouches under a store front as
fighter planes zoom over head.

He wat ches down the street. Hundreds of people swarmin his
direction. In the distance, a Scared Woman struggles to flee
with her two crying Children. He recogni zes the scene.

Not hi ng he can do but watch as the m ssile EXPLODES upon
them Huge chunks of debris race toward him

| NT. DREAM PCD - DAY

Mar cus opens his eyes, panicked. Elena and Angel o peer down
into the pod.

ANCELO
You alright?

| NT. ELENA'S CAR - MWI NG - DAY
Mar cus stares out of the passenger wi ndow as El ena drives.
ELENA

They're not prenonitions, Mrcus.
We'l|l get to the bottom of this.



MARCUS
| don't want to tal k about it anynore.
Just want to forget about it.

ELENA
Look. | understand these visions are
di sturbing, but it's inportant we
explore their neaning. If you don't
want to talk to nme about how you're
feeling, that's fine. But you should
confide in sonebody. Do you have any
famly you can talk to?

Mar cus shakes his head despondently.

ELENA
What about friends? Anybody that
you' re cl ose to?

MARCUS
(shrugs)
There's Charlie | suppose. He works
security at the Lab. W hang out
soneti nmes.

ELENA
Ok, good. Well, I think it would be a
good idea to talk to Charlie. Explain
to himwhat you're going through.

MARCUS
Yeah right. He'll probably |augh his
ass off.

ELENA
No. Not if he understands how much
this is affecting you. If he's a good
friend, I"'msure he'll be supportive.

| NT. MEXI CAN CAFE - NI GHT

Charlie roars with laughter. Marcus | ooks on, irritated.

MARCUS
Have you fi ni shed?

Marcus notices a man eyeing them STEELE (60).

Seri ous.

St eel e qui ckly | ooks away.

CHARLI E
|"msorry... I"msorry. | just...

25.
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Charlie erupts into | aughter once again. Marcus snaps at him

MARCUS
Charlie! I"'mtrying to be fucking
serious here.

Charlie regains his conposure.

CHARLI E
Alright, you're right. I'msorry. Cone
on. You don't really believe you can
see the future, do you? Mystic Marcus.

Charlie stifles a snort |augh. Marcus shoots hima dirty
| ook.

MARCUS
| don't know what to think. | nean, |
guess not, but how do you explain the

Doct or ?
Charlie shrugs dism ssively, nunching on a burrito.

MARCUS ( CONT' D)
There's sonet hing strange goi ng on,
I"'mtelling you. These dreans...

Mar cus shakes his head, toying with his food.

CHARLI E
Probably just stress or sone shit. |
woul dn't worry about it. Besides,
t hi nk about it, how can it be the
future? You can't die in a plane crash
and then get blown up by a mssile.
Don't make sense.

Mar cus ponders Charlie's point.

CHARLI E ( CONT' D)
Though, if you do get pick one, go for
the plane. At |east you'll get to neet
Deontay M chael s before you go, hey?

Charlie chuckles as he bites off another big chunk of
burrito. He gestures to Marcus's plate.

CHARLI E ( CONT' D)
You gonna eat that?
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I NT. MARCUS' S LIVING ROOM - NI GHT

Marcus lies on the sofa with Sammy. Tired. A novie plays on
the TV. He switches the channel. A gane show. Sw tches again,
it's the News.

ON TELEVI SI ON

News reporter JILL APPLETON reports froma field. Snoke
billows in the distance.

JI LL APPLETON
Thanks Karen, you join us here, 6
m | es west of Providence, where flight
DL ni ne-ni ne-sixty has crash | anded
m d-way through its journey from JFK
t o Boston.

BACK TO SCENE

Marcus's attention spi kes. He rumages through a drawer as
the report continues.

JI LL APPLETON

(through TV)
The cause of the crash is still
uncl ear, but early indications are
that the pilot reported an issue with
one of the engines shortly before the
pl ane crash-landed at nine thirty this
eveni ng.

Marcus pulls a plane ticket fromthe drawer. On the ticket,
it states departure |ocation as "JFK" airport, destination
"Boston". The flight nunber is "DL 9960". Marcus stares in
horror at the ticket.

JI LL APPLETON

(through TV)
Aut horities say it's too early to
determ ne whet her there were any
survivors, but subsequent to runors
circulating online, it has been
confirmed in the last few m nutes that
NBA star Deontay M chaels of the
Boston Celtics, was indeed on board
the flight.

Marcus's attenti on shoots back to the TV.



JI LL APPLETON ( CONT' D)
(through TV)
Qur thoughts and prayers go out to al
t he passenger's famlies at this
tragic tinme. This is Jill Appleton
reporting from Provi dence, Rhode
| sl and. Back to you in the studio.

I NT. ELENA'S OFFI CE - DAY

Marcus sits with head in hands, clutching his hair.
sits opposite, concerned.

MARCUS

This is so nmessed up. If it wasn't for
t hat conference getting cancelled, |
woul d have been on that flight.

(1 ooks up at El ena)
You still think it's my mnd playing
tricks? I told you about the crash!
And about Deontay! How the fuck coul d
| have known about that?

El ena' s usual assurance has di nm ni shed.

ELENA
| don't know

Mar cus gets wor ked up, paces around the room

ELENA ( CONT' D)

|'"msorry, |'ve never seen anything
like this before.
(pause)
ell. ..
MARCUS
What ?
ELENA
Back in 2001, | was asked to review a

case. A young girl called Eloise
cl aimed she could see the future in
her dreans. Sone of her prenonitions
did i ndeed cone true. One of them was
the 9/11 attacks. The governnent
| ooked very closely at her, fearing
she was sonehow i nvol ved. They ran
pol ygraphs, the lot but...

(shakes head)
she was telling the truth. She'd seen

El ena

28.



Mar cus si

A nmoment

Elena is

Elena is

the events happen in a series of
dreans. They kept her locked up in a
care facility, they wanted to know how
she coul d possibly predict the attacks
before they'd happened. | was asked to
counsel her, explore her mnd. To see
if I could pinpoint what was goi ng on.

ts, interested.

ELENA ( CONT' D)

Anyhow, she continued to have these so-
call ed prenonitions but now, none of
them were com ng true. She'd be
adamant certain things were about to
happen, but...

(shaki ng head)
not hi ng. A few weeks later, she
comm tted suicide. She was tornented
by the visions. It drove her insane. |
tried to teach her how to maintain
control over them

of recollection from Marcus.

ELENA ( CONT' D)
We had sone |imted success but
ultimately, the visions took over her,
consuned her |ife--

MARCUS
--VWhat's the Alternate Echo?

t aken aback.

ELENA
What...? Wiere did you hear that ternf

MARCUS

You. You said it ne. In ny dream The
one | told you about in this office,
remenber? You sai d sonet hi ng about
mai ntai ni ng control and then..

(recalling)
"these Alternate Echoes are taking
over"... Wat does that nean?

st unned.

ELENA
Ch ny god!
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MARCUS
VWhat ?

ELENA
The Alternate Echo was a theory | cane
up with to explain the nystery of
El oise. But | didn't honestly think..
(cont enpl at es)
It can't be, surely?

MARCUS
VWhat ? What the hell is it? You're
freaking nme out.

El ena conposes hersel f.

ELENA
Are you famliar with the Multi -
D nensi on concept ?

MARCUS

(wryly)
Not especially.

ELENA
There are several ideas put forward by
Quantum and String theory. One of
which, is that there are multiple
di nensi ons out there, just |ike our
own. And that these dinensions
continue to multiply, exponentially.
Branchi ng from exi sting di nensi ons,
where each possi bl e outcone, of every
situation, results in a new di nensi on
form ng.

MARCUS
You' ve | ost ne.

ELENA
Ok, so for exanple, there m ght be a
di mensi on where the dinosaurs weren't
killed off by a neteor. Say it m ssed.
And that dinmension is running parallel
to our own, but playing out a very
di fferent sequence of events. That
worl d woul d be vastly different to the
one that exists here. Conversely,
there could be a dinmension where
sonet hing conpl etely insignificant
happened to cause the branch off. Say,
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| don't know...
El ena spots a small bug crawling across the floor.

ELENA ( CONT' D)
This bug. Imagine it dies in our
di mensi on, but then a branch off
di mensi on forns where the bug |ives.
In that instance, our alternate |ives
woul d probably play out identically in
both worlds. The effect of this one
tiny bug living or dying is unlikely
to have any bearing on our futures.

Mar cus rubs his face, exasperated.

MARCUS
"' msorry, what exactly has this got
to do an echo?

ELENA
Well, in closely rel ated di mensi ons,
like in the bug exanple, you
effectively have the sane person

living an al nost identical life.
t heori zed that since they cone froma
singularity, perhaps there is still an

unconsci ous |ink between them between
their mnds. My theory was sinply that
what sone people see as prenonitions,
are in fact Echoes froman alternative
di rension. And that what they are
actually seeing, are things
experienced by their alternate self.
Alternate Echoes. It woul d expl ai n why
El oise's future prenmonitions failed to
conme to pass. Most of theminvol ved
scenarios wthin her own personal

life, but since in this dinmension she
was confined to a care facility, those
scenarios could not unfold in the sane
manner .

MARCUS
You're kidding ne, right?

ELENA
"' msorry?

MARCUS
| nmean, conme on. You don't really



think that's what this is, do you?
Al ternate di nensions and shit?

ELENA

|'ve never spoken to anyone about the
Al ternate Echo before, Marcus. It was
just a... vague idea | canme up with
in my own head. To try and explain
El oi se's case. The phenonenon of
peopl e who have accurate prenonitions
about the future. | would have been
| aughed out of the profession if |
suggested it as a serious hypothesis.
There's no way on this earth you could
have known about that phrase.

(beat)
| think this is real Marcus.

Mar cus reel s.

32.



