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FADE I N
EXT. MOUNTAI N - AFTERNCON

A SLOW DRI FTI NG SHOT of an approachi ng nountain range
covered in a thick shell of snow. As we approach, CAMERA
FINDS a thin road that twists it’s way up the base of the
nmount ai n. CAMERA PUSHES I N until WE SEE a Suburban truck
making it’s way up the precarious incline.

CUT TGO
EXT. LOCAL BAR - AFTERNOON

The Suburban drives into a desol ate parking area. A small,
seedy- | ooking bar sits alone in the snow |ike an eccentric
Antarctic outpost.

CUT TGO
I NT. SUBURBAN TRUCK - CONTI NUQUS

The truck pulls to a stop. There are six people inside, three
mal es and three fenmales, all in their late 20°'s. Everyone is
asl eep, except for the bleary-eyed driver, MCHAEL, a tall
athletic man, who is singing quietly along to the nusic on

t he radio.

He turns off the ignition and the truck falls silent. He
| ooks out the wi ndow, surveying the bleak snow | andscape.

M CHAEL
Sweet .

Anot her mal e, JERRY, stirs awake in the backseat. Jerry has
t hat di shevel ed, quirky |ook of a bad stand-up com c.

JERRY
We there yet?

M CHAEL
Al nost .

JERRY

I think I got bedsores.
He stretches, waking the girl next to him Samantha is a

petite red-head whose unconventi onal appearance seens
perfectly matched to Jerry’s.

( CONTI NUED)
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She wi pes the sleep fromher eyes and | ooks out the w ndow.

SAVANTHA
VWhere are we?

M CHAEL
Qur final pit-stop. Gotta put the chains
on for the last |eg.

The woman next to Mchael in the front seat, KAREN, wakes up
and stretches. Karen is an attractive woman who shares the
same tough, athletic | ook as Mchael. She | ooks out the

wi ndow at the falling snow.

KAREN
Sweet .
M CHAEL
That’ s sone good powder.
KAREN
Yeah. Can’t wait.
M CHAEL
Let’s get the chains on.
(to Jerry)
Wake up the sl eeping beauty and her

prince.

M chael and Karen get out. Jerry turns around to the seat
behi nd hi m where WE SEE the truck’s final two occupants
sl eepi ng soundly anongst the piles of |uggage.

Jerry shakes the leg of MATT, waking him

MATT
We t here?

Matt has the enviabl e good | ooks of a silent screen novie
star. Yet, his deneanor reflects the attitude of a man who
doesn’t flaunt it, or even acknow edge it.

JERRY
Al nost. Me and Samantha are going to get
some air.

He and Samantha clinb out, |leaving Matt alone with the wonan
sl eepi ng next to him MEGAN
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He | ooks at her, taking a nonment to appreciate her
exceptional beauty that is poorly masked by a baseball cap
and sungl asses. He gently shakes her.

MEGAN
Didn't realize | fell asleep
MATT
That was ny fault. | was telling you

about ny life. You nodded off during ny
hi gh school vyears.

She | aughs.

MEGAN
Sorry.

CUT TGO
EXT. BAR - AFTERNOON - CONTI NUOUS

Everyone noves about the truck, stretching and taking deep,
satisfying breaths of fresh air. Mchael seens excited by the
endl ess expanse of snow.

M CHAEL
What do you guys think?

JERRY
I think if it was any col der ny nads
woul d be all the way to ny throat.

MATT
Some say hell isn't fire and brinstone
but snow and i ce.

M CHAEL
No way. This is heaven to ne.

Suddenly, M chael is smacked in the back of his head with a
snowbal | . He turns to see Karen | aughing her ass off.

M CHAEL ( CONT’ D)
Ch, it is on!

He qui ckly scoops up a handful of snow and chases after her

( CONTI NUED)
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Jerry steps over to Samantha, who is |ooking up at the
nount ai n and huggi ng hersel f.

JERRY
Col d, huh?

She doesn’t respond. She seens transfixed on the nountain
| oomi ng up ahead of them Jerry puts his arm around her.

JERRY ( CONT’ D)
Hey, Sam you okay? You’'re shaking.

She snaps out of it and forces a smle to Jerry.

SAVANTHA
Just a little car sick, | think. I'll be
fine.
Jerry looks to the tavern.

JERRY
Come on, let’'s go inside for a bit.

They nmake their way towards to buil ding.

Matt wal ks up to Megan, who is struggling to zip up her
j acket .

MATT
Need hel p?

MEGAN
Zi pper is stuck.

MATT
Let nme try.

They struggl e together, not having nuch success.

MATT ( CONT' D)
You ever been up to the nountains?

MEGAN
Not since | was a little girl.

MATT
|’ve been skiing only once before with
M ke. I’mnot very good.
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MEGAN
| guess that nmeans | won’'t be the only
one falling on ny ass all weekend.
The zi pper suddenly frees itself. They exchange a smle.

MEGAN ( CONT’ D)

Let’s go inside. | really need to pee.
MATT

kay.

(to M chael)

Hey, M ke, we’'re going inside. You

com ng?

M chael stops chasing Karen and | ooks to Matt.

M CHAEL
You guys go ahead. It’ Il just take a few
m nutes to get the truck ready.

Anot her snowbal I smacks himin the head, knocking himto the
ground.

M CHAEL ( CONT’ D)
Daaamm yooooou! !

CUT TGO
I NT. TAVERN - AFTERNOON - CONTI NUOUS

Al'l four enter to find that the bar is about as rundown as a
pl ace can be w thout being condemmed. A few | ocal patrons
gi ve a casual, bleary-eyed glance to the newconers. A grizzly
BARTENDER is sitting behind the bar watching a small
television. In the far corner of the roomis a weathered pool
tabl e where two scary-1ooking | ocals are playing a gane.

JERRY
(ala “Deliverance” banjo)
Do- do- do- do- do- do- do- do- do. .

Samant ha gi ves hi m an el bow j ab.
MATT

Hm maybe we should just wait in the
truck?
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JERRY
No way. |’ m starving.
(to Bartender)
You serve food here?

The bartender shrugs his shoul ders.

BARTENDER
| guess.

They all wal k towards the bar.

JERRY
You got a nenu?

The bartender points to a chalk board on the wall where nenu
items have been unintelligibly scrawl ed out.

JERRY ( CONT’ D)
Mmmm it all |ooks so good. What is the
house speci al ?

BARTENDER
Beer .

A few of themforce a polite laugh. The bartender is stone-
faced.

One of the pool players, a creepy |ooking guy in his 20's
naned SEYMOUR, steps over. He attenpts to give thema

wel com ng smle, but his gaunt face and brown teeth make his
smle |look nore |ike an evil grinmace.

SEYMOUR
You should try the neatball sandw ch.
BARTENDER
Shut up, Seynour. | don't feel I|ike
maki ng a neatball sandw ch.
MATT
It’s okay. We're not really that hungry
anyway.
JERRY

I’ m starving.
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MATT
W' Il be at the cabin in another hour or
two. There's plenty of food up there.

SEYMOUR

You goi ng up the nountain?
MATT

Yeah.
SEYMOUR

Don’t know of too many cabins up there.
MATT

Well, there’'s at |east one. Just off High

Peak road, | think.

The bar patrons all exchange a gl ance with one another.

SEYMOUR
Oh sure, | know that place. | know it
real well. Everyone does.

MATT
Wiy is that?

SEYMOUR

Things go on up there. Strange things.

OLDER LOCAL
Wiy don’t you just shut up, Seynour?

Seynour | ooks back at his pool mate.

SEYMOUR
I was just tellin” them--

OLDER LOCAL
Wll, they don't give a shit. Get over
here. It’s your shot.
Wunded, Seynour slinks back over to the pool table.

JERRY
(turning back to bartender)
So, how about that sandw ch?
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BARTENDER
How about a beer and | don’t throw you
out of here on your ass.

JERRY
Sounds good.

The bartender pops open a bottle and hands it to Jerry.
MEGAN
(to Bartender)
You have a restroonf
He points towards a door near the pool table.

MEGAN ( CONT’ D)
Thanks.

JERRY
Good | uck.

She wal ks across the bar as the others sit down at an enpty
tabl e near the door. Jerry gul ps down the beer.

SAVANTHA
Take it easy, Jerry. It’s not even noon
yet .

JERRY

I’ m havi ng one beer. Rel ax.
She | ooks at himhard. He takes another defiant gulp.

SAVANTHA
Don’t be an asshol e.

MATT
Too | at e.

Across the bar, Megan steps out fromthe bathroom Seynour
steps in her path, blocking her.

SEYMOUR
That cabin up there is not a good pl ace
for a pretty girl like you to be. W got

a big stormcomn and it can get
i sol ated up that nountain, you know?
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MEGAN
I think 1"l be fine.

She tries to nove past him He grabs her arm

SEYMOUR
| ain’t fucking joking here.

MATT
Let her go.

Seynour turns to see Matt standing next to him

SEYMOUR
Just having a friendly conversation.

MATT
| said | et her go.

They eye each other a nonent. Seynmour rel eases his grip.
Megan steps away, getting behind Mtt.

SEYMOUR
You | ooking to start sonething, pretty
boy?

MATT

I think it’s already started.
Jerry wal ks up and puts his hand on Matt’s shoul der.

JERRY
Forget it, man. Cone on.

Matt doesn’'t nove, keeping his eyes on Seynour.
JERRY ( CONT’ D)

Shit, Matt, let’s not turn this into a
bar room braw .

Matt and Seynour stare at each other, neither willing to back
down. The ol der | ocal wal ks up.

OLDER LOCAL
Seynour, you causi ng probl ens agai n?

SEYMOUR
This guy’s fucking with ne.

( CONTI NUED)
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The ol der | ocal |ooks to Matt and Jerry.

OLDER LOCAL
You fellas don’t have a problem do you?

JERRY
No, no probl em

Jerry pulls Matt away and | eads hi mback to the table.

SEYMOUR
You all best be careful up there. You
best watch yoursel ves.

COLDER LOCAL
Leave it al one, Seynour.

SEYMOUR
You best watch your--

OLDER LOCAL
Seynour !

Rel uctantly, Seynour follows the older |ocal back to the pool
t abl e.

MEGAN
(to Matt)
Thanks.

MATT
No probl em

MEGAN
You weren’t really about to fight that
guy, were you?

MATT
I hoped not. Never been in a fight
bef ore.

MEGAN

You're a pretty good actor.

MATT
The next John Wayne.

( CONTI NUED)
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JERRY
More |like the next Jerry Lew s.

M chael and Karen enter the tavern.

M CHAEL
Chains are on. W ready to go?

JERRY
Yeah, let’s get noving.

M chael notices Jerry’s beer.

M CHAEL
Is it happy hour?

JERRY
Just ended.

M CHAEL
Dammi t .

Everyone heads out the door.

CUT TGO
EXT. BAR - AFTERNOON - CONTI NUOUS

Everyone clinbs into the truck. Megan | ooks back to the
tavern and sees Seynour watching fromthe griny w ndow.
M chael notices himtoo.

M CHAEL
Who's that?

MEGAN
Local freak.

JERRY

He tried to hit on Megan, but Matt cane
to her rescue.

M chael gives a sly smle to Matt in the rearview mrror

M CHAEL
Shoul d be worth a few points.
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M chael throws the truck in gear and they pull away.

CUT TGO
EXT. MOUNTAI N ROAD - LATE AFTERNOON

As the Suburban drives higher up the nountain the snow
becones noticeably heavier, covering everything |like a thick
bl anket .

CUT TO
EXT. CABIN - LATE AFTERNOON

The Suburban pulls up in front of a large cabin that sits
alone in the mddle of a snow covered pl ateau, surrounded by
a dense ring of pine trees.

Everyone piles out of the truck.

KAREN
Oh, Mke, it's beautiful!

JERRY
Yeah, this is actually pretty nice. |
t hought your dad was a pl unber?

M CHAEL
He got a good deal

Samant ha stands next to Jerry and | ooks at the cabin. Her
skin col or drains away.

JERRY
Still feeling sick?
SAVANTHA
Thi s place. Sonething doesn’'t feel

right...
Jerry leans in close to her.
JERRY
Come on, don’t start up with that stuff.
It’s probably just the altitude.

Matt notices a small pick-up truck parked about a hundred
yards away fromthe cabin.
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MATT
Hey, M ke, who's truck it that?
M CHAEL
Must be Lyle’s.
MATT
Who?
M CHAEL

He’s the caretaker of the place. He cane
up to get the cabin ready for us. Mist
still be here.

Everyone wal ks up the steps to the front door. M chael digs
in his pocket for the key. Matt tries the door and it opens.

CUT TGO

I NT. CABI N - CONTI NUCUS

They all step inside. The lights are on and the cabin is

war m

M CHAEL
Hey, Lyle, you here?

They nmake their way into the main living room M chael wal ks
to the stairway and calls up

M CHAEL ( CONT’ D)
Hey, lyle, you up there?

No response. Jerry notices a shotgun hanging on a wall.

He grabs i

JERRY
Awesone. . .

t.

M CHAEL
Hey, Ranbo, put it back.

Jerry jokingly ainms the gun at M chael.

JERRY
Yo, Adri an!

( CONTI NUED)
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M chael quickly grabs to gun away from Jerry.

M CHAEL
That’ s Rocky, dunbass.

JERRY
Relax. It’s not like the thing is | oaded.

M chael opens the barrel and pulls out a pair of shotgun
shel | s.

JERRY ( CONT’ D)
You keep the gun | oaded?

M CHAEL
When you got a bear crashing through your
front door you don't really have the tinme

to | oad.
MEGAN
There are bears up here?
M CHAEL
Don’t worry, they hibernate in the
Wi nter.
JERRY

(points to Matt)
But, if one does show up you got John
Wayne here to protect you

MATT
Shut up, Jerry.

Samant ha passes an old door in the hallway and suddenly
staggers, as if about to faint. Megan and Karen catch her.

KAREN
Whoa, Sam you okay?

SAVANTHA
I don’t know. Sonething just canme over
me... Couldn’t catch my breath.

M CHAEL

The altitude takes a while to adjust to
of you're not used to it.

( CONTI NUED)
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Samant ha | ooks at the door. Sonething about it freaks her
out .

SAVANTHA
VWhat’'s behind there?
M CHAEL
That | eads to the basenent.

(beat)
Cone on upstairs everyone and we’ ||
assi gn roons.

Samant ha gives a final |ook at the door and foll ows everyone
upstairs.

CUT TGO
I NT. CABIN - UPSTAI RS HALLWAY - CONTI NUCUS

Everyone crowds around M chael as he approaches the first
door. He opens it to reveal a |arge nmaster bedroom

M CHAEL
Qoviously, this one is for me and Karen.

Karen enters and drops their bags. M chael |eads the rest
down to hall to the next door. He opens it to reveal a
smal | er, cozier room

M CHAEL ( CONT' D)
Jerry and Sam this is yours. Smaller
room but a great view

JERRY
What’'s that stench?

M CHAEL
Ah, sorry, mght be the toilet. Plunbing
is pretty shitty up here, no pun
i nt ended.

JERRY
G eat.

He and Sanmant ha wal k in.

SAVANTHA
| think I"'mgoing to lay down for a bit.

( CONTI NUED)
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JERRY
kay, 1'd better open up the w ndows.

M chael takes Matt and Megan to the next door. He opens it to
reveal a small roomw th just one bed.

M CHAEL
You two are going to have to deci de who
sl eep here and who sl eeps on the couch
downstairs.

MATT
"1l take the couch.
MEGAN
Thanks.
Karen wal ks up.
M CHAEL
Awwv, don’t worry, Matt. Before this
weekend is over you two will be sharing
t hat bed.
Karen hits his arm
KAREN
You’ re such an uncouth jerk sonetines.
M CHAEL
Hey, first of all, I don't even know what

uncout h neans, okay.

KAREN
Just cone and hel p me unpack

M CHAEL
kay.
(then: to everyone)

When you all finish unpacking come on
back downstairs, | got a surprise for
everyone.

CUT TGO



17.

A DOOR SLI DI NG OPEN TO REVEAL A LARCE JACUZZI

on the snow covered deck outside. Inviting bubbles and steam
rise fromthe water.

JERRY
Holy shit, hot tub

SAVANTHA
| thought you were kidding when you said
to bring our bathing suits.

VEGAN
Me too.

M CHAEL
I don't mnd if you | adies go naked.

Karen steps up

KAREN
Don’t worry, ladies. | brought extra.

M CHAEL
Killjoy.

CUT TGO
EXT. CABI N DECK/ JACUZZI - NI GHT

Everyone is relaxing in the bubbling jacuzzi, drinking
margaritas. Snow begins to cone down heavily.

MATT
Looks |ike the stormhas arrived.
M CHAEL
Shoul d make for sonme good powder
t onor r ow.
MEGAN
I wonder why he left his truck?
M CHAEL
What ?
MEGAN

Lyle. He left his truck up here.
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M CHAEL
Probably couldn't get it started and had
soneone cone pick himup

MEGAN
Then why did he | eave the cabin unl ocked?

M CHAEL
Probably forgot to lock it. He's pretty
old. Besides, it’s not like this place
gets many visitors.

JERRY
Yeah, Seynour and his gang of inbreeds
are scared of the ghosts.

M CHAEL
VWhat ?

MATT
Those guys at the bar nade it seemlike
this place was evil or sonething.

M CHAEL
They were just trying to scare you.

MEGAN
So there is a story?

M CHAEL
There’s a little history to this place.
Local | egend stuff.

JERRY
Now it's getting interesting.

KAREN
What, this place is haunted?

M CHAEL
Ah, you all don’'t want to hear it.

JERRY
The hell we do.

MEGAN
Tel | us.

( CONTI NUED)
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M chael takes a slow, dramatic sip fromhis nmargarita,
regardi ng everyone.

M CHAEL
Any of you hear the story of the Donner
Party?

SAVANTHA

They were a group of settlers on their
way to California and they got trapped in
t he nountains back in the 1800’ s.

M CHAEL
1847. And not just any nountain,. This
nmount ai n.

MEGAN

Didn’t they eat each other?

JERRY
I heard they tasted |ike chicken.

SAVANTHA
That’ s sick, Jerry.

M CHAEL
A blizzard hit and they were forced to
digin and wait it out. No shelter and
very little food. Turned out to be the
worst stormon record. A nonth later, one
of them half dead, stunmbled out of the
nountain. He said there had been sone
ki nd of nassacre. A search party was
formed and they went to the canpsite.
Sur e enough, everyone was dead. But, not
fromstarvation or exposure. They killed
each other. And not for food, as history
woul d i ke us to believe. They had gone
i nsane. Hacked each other to death. The
woman, children, everyone. The | ocals
believed that this part of the nountain
was cursed.

MATT
Ki nda weak, M ke.

( CONTI NUED)
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M CHAEL
There’s nore. Back in the 30's, sone guy
bought up this land and built this cabin
as a famly vacation home for his wife
and two young daughters. Everything was
fine for the first few years, but then
one trip, they got trapped in a heavy
snow storm No one could get up or down
t he nountain for weeks. Wen the roads
finally opened, the local sheriff came up
to check on them Everyone was dead. The
guy killed his entire famly with an axe
and then tried to burn the cabin down
with gasoline. The sheriff found his
charred body in one of the bedroons.

KAREN
G oss. Wiich roonf

M CHAEL
Not ours.
(to Megan)
Don’t worry, it’s not yours either.

JERRY
Fucki ng great.

SAVANTHA
Did they ever figure out why he did it?

M CHAEL
The cops wote it off as cabin fever.
But, the locals believe that he was
driven to insanity just |ike the Donner
Party. They say there is an old Indian
burial site on this nountain.

KAREN
I ndi an burial ground? Puh-I| eeease.

M CHAEL
The cabin was | eft abandoned for years
until soneone bought it about ten years
ago and refurbished it. Woever that
person was, they never used the cabin.
Put it up for sale right away. It was
finally bought for less than half it’'s
decl ared val ue by ny father.
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He takes a sip fromhis margarita. Everyone |ooks at himin.

Finally:

MATT

You're so full of shit, M Kke.
M CHAEL

Hey, | told you ny dad got a good deal
MEGAN

| don’t believe a word of it.
KAREN

Me neither.

M chael shrugs his shoul ders.

M CHAEL
You asked what the story was. That’'s the
story.
MATT
It’s like the Amtyville Horror.
JERRY
That novi e sucked.
SAVANTHA
| believe Mchael’s story. | knew | felt
sonet hi ng.
MATT
What do you nmean?
SAVANTHA
| can sense things. Energies. | felt it

all the way up the nountain.

MATT
You nean |ike supernatural energies?

SAVANTHA
I’mvery sensitive to these things.

JERRY
Don’t get her started fol ks or she’l
break out her tarot cards.

( CONTI NUED)
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SAVANTHA
Shut up, Jerry. You know | don’t like it
when you nmake fun

KAREN
M ke, you don’'t believe it, do you?

M CHAEL
The only evil spirits in this place are
| ocked in the |iquor cabinet.

JERRY
Not for | ong.

M chael and Jerry toast their glasses. Suddenly, the power
die. The lights go out and the jacuzzi stops bubbling.
Everything is quiet and dark.

JERRY ( CONT’ D)
VWhat the hell ?

MATT
M ke, did you do that?
M CHAEL
No, I'"msitting right here.
KAREN
What happened?
M CHAEL
Power went out.
JERRY
No shit.
SAVANTHA

That is sone freaky timng

MATT
Any i deas?

M chael clinbs out of the jacuzzi.

M CHAEL
Let me check on sonet hing.

( CONTI NUED)
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He steps inside the cabin. Karen gets out and follows after
hi m

CUT TGO
I NT. CABIN - LIVING ROOM - CONTI NUOUS

M chael goes to the phone and picks it up. Karen | ooks at him
expectantly.

M CHAEL
Dead. Lines nust be down.

KAREN
Good thing I brought ny cell phone.

She grabs her purse fromthe table and pulls it out. She
flips it open, but gets a “no reception” nessage.

KAREN ( CONT’ D)
No reception?

M CHAEL
We're pretty high up in the nountain.

She tosses the phone down.

KAREN
G obal access ny ass.

M CHAEL

Phones will be a problemfor a while, but

there’s a gas generator in the shed out

back that we can use for power.
They wal k back outsi de.

CUT TO

EXT. CABI N DECK/ JACUZZI - CONTI NUOUS
M chael and Karen reappear.

JERRY
Forget to pay your bills?

( CONTI NUED)
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M CHAEL
The power is out and the phones are dead.
Probably just tenporary, but so we al
don't freeze to death in the neantine,
I”’mgoing to start up the generator out
back. It’s a two man j ob.

JERRY
"1l come with you

M CHAEL
That’ s okay, Jerry. Matt, let’s go.

JERRY
Hey, thanks for thinking it over though

CUT TGO

EXT. CABIN - N GAT

Dressed in their warmclothes and using a flashlight, M chael
and Matt wal k through the heavy snowfall towards a smal

shed.

MATT
Stormis getting stronger.

M CHAEL
Yeah. If worst conmes to worst, we all
spend tonorrow snowed in, snuggling
around the firepl ace.

MATT
Let’s keep this platonic, Mke.

M CHAEL
You are aware that Megan has got the hots
for you, right?

MATT
I nmust be out of practice. | was getting
not hi ng from her.

M CHAEL
I’ve known Megan for a while and one
thing I know about her is that her stand-
offish attitude is just a defense
mechani sm

( CONTI NUED)



25.
CONTI NUED:

MATT
You nmean to protect herself from
obnoxi ous jerks such as yourself?

M CHAEL
Exactly. You gotta keep hammeri ng away.
Use that charm

MATT
You seemto really want to see us hook
up.

M CHAEL
It’s just that 1'll feel bad if I'"mthe

only one getting laid this weekend.

MATT
What about Jerry?

M CHAEL
Hey, if you want to fuck Jerry, that’s
none of ny business.

CUT TGO
I NT. SHED - CONTI NUOUS

M chael and Matt step inside. They flash their lights on a
agi ng gas generator. Rusted gas cans line the floor next to
it. Mchael crouches down and exam nes the generator.

MATT
Hope this thing works.

M chael grabs the pulley and gives it a yank. Nothing
happens. He opens the gas cap and peers in.

M CHAEL

Enpty. See if any of those cans have gas
in them

Matt picks one up. Gasoline sloshes around inside. Together
he and M chael pour sone into the tank.

MATT
How |l ong is a tank good for?

( CONTI NUED)
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M CHAEL
Not sure. Should get us through the
ni ght.

The tank full, M chael grabs the pulley.

M CHAEL ( CONT’ D)
Keep your fingers crossed..

He gives it a yank. The generator sputters nonmentarily then
di es.

M CHAEL ( CONT’ D)
Son of a bitch...

He yanks harder. Myre sputtering, then silence.

MATT
Let a real man try.

Matt grabs the pull and yanks it hard. The generator suddenly
roars to life. Matt gives a snug smle to Mchael.

M CHAEL
Yeah, yeah, kiss ny ass. Let’'s get back
i nsi de.

They go to the door and open it to reveal Jerry.
JERRY
What the hell is taking so |ong? The hot
tub is turning into a block of ice.

M CHAEL
It’s working now. Let’s get back inside.

CUT TGO
EXT. GENERATOR SHED - NI GHT - CONTI NUQUS

They step outside and begin to wal k back towards the cabin.
Jerry flashes his light off towards the woods.

MATT
VWat is it?

JERRY
Thought | saw sonet hi ng.

( CONTI NUED)
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He sweeps the flashlight around for a few nonents. He is
about to turn away when he notices sonething |lying on the
ground in the distance, half buried in snow.

JERRY ( CONT’ D)
VWhat the hell is that?

Jerry wal ks towards it.

MATT
Where you goi ng?

JERRY
There’s something in the snow. An ani mal,
| ooks i ke.

M chael and Matt wait near the front of the shed and watch as
Jerry makes his way toward the thing buried in the snow.

Approaching it, Jerry noves the beamof |ight slowy across
the ground until the FROZEN FACE OF AN OLD MAN stares back at
him Jerry SCREAMS and stunbl es back, slipping in the snow.

Matt and M chael rush over.

JERRY ( CONT’ D)
That’ s a fucking dead guy!

They | ook over the body. The old man’s eyes are open, frozen
in a desperate stare.

M CHAEL
Oh shit, it’s Lyle.

MATT
What happened?

M chael drops to his knees and brushes the snow away. Frozen
bl ood i s everywhere.

M CHAEL
Maybe he had a heart attack?

JERRY
Are you nuts? Look at all the blood! It’'s
everywhere. This guy got the shit kicked
out of him

( CONTI NUED)
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MATT
This coul d have been an accident. Mybe
he slipped on sone i ce.

M CHAEL
O an ani nal .
MATT
Do you see any bite or claw marks?
M CHAEL
No.
MATT
We better call the cops.
M CHAEL
The phones are dead.
JERRY
This is really fucked up. W are fucked!
MATT
Cal m down. Maybe we shoul d just go back
inside. If the phones are still down
we'll drive into town and get the sheriff

first thing in the norning. It was just
an acci dent, okay?

JERRY

What if it wasn’t? Huh? Wat then?
MATT

The sheriff will handle it.
M CHAEL

Karen is gonna flip out.
MATT

Maybe we shouldn’t nention this to them
M CHAEL

Good i dea.
JERRY

Yeah, the girls mght get hysterical.
CUT TGO
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EXT. CABIN - N GHT - ESTABLI SHI NG

The stormis intensity has grown. Snow drifts are quickly
form ng around the cabin.

CUT TGO
INT. CABIN - N GAT

Everyone is sitting around the fireplace drinking w ne and
pl ayi ng a board gane. Karen holds up a playing card.

KAREN
Okay, guys, this is for the gane:
(reads from card)
Arnol d Schwar zeneggar’s is |ong, Spike
Lee’s is short, and the Pope never uses
his. Wiat is it?

M CHAEL
"’ m not touching that one.

KAREN
Bet you don’t say that too often

M chael |ooks to Matt and Jerry.

M CHAEL
Come on guys, this is for the gane.

Matt shakes his head hel pl essly. Jerry | ooks distracted.
M CHAEL ( CONT’ D)
(to Karen)
I don’t know.
KAREN
(readi ng answer card)
Last nane!
The girls | augh.

KAREN ( CONT’ D)
Game goes to the woman team Ready for a
remat ch?

( CONTI NUED)
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MATT
Actually, | think we’d better call it a
night. Me and M ke have to get up early.
M CHAEL
What ?
JERRY
You' re going into town.
M CHAEL
Oh, right.
KAREN

Wiy do you have to go into town?

M CHAEL
Just have to pick up sone supplies |
forgot. No big deal

Everyone gets up, preparing for bed. Megan begins to collect
sone di shes.

MATT
Let ne help you with those.

They exit together into the kitchen.

Jerry gets up and goes to the phone. He picks it up and
listens for a nonent. Dejected, he puts it back down.

SAVANTHA
Not hi ng?

Jerry shakes his head and sits back down. He takes a | ong
drink fromthe w ne bottle.

SAMANTHA ( CONT’ D)
You tired?

JERRY
No.

He t akes anot her dri nk.

SAVANTHA
You' re drinking a |ot.

( CONTI NUED)
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JERRY
And your point?

SAVANTHA
It seens |ike you re trying real hard to
get drunk.

JERRY

Just trying to have a good tinme. We're on
vacation, right? I nmean, we're up here on
this nmountain, we’ re having a good tine.
You, ne, and all your friends.

SAVANTHA
They’' re your friends too, Jerry.

He turns away from her and | ooks towards the w ndow.
CUT TO
I NT. KITCHEN - CONTI NUOQUS

Matt is putting the glasses into the sink. Megan | ooks out
t he kitchen w ndow.

MEGAN
Certainly is a lot of snow com ng down
out there.
MATT
Yeah.
MEGAN
Can you i nmagi ne?
MATT
What ?
MEGAN
Just... what it would have been like to

be out there, with no shelter, no food..
all those people.

MATT
It woul d suck.

Megan gives hima | ook.

( CONTI NUED)
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MEGAN
It would suck? Is that the best you can
do with the English | anguage?

MATT
It would be horrible. No, it would be
Per ni ci ous. O perhaps sangui nary.

MEGAN
Sangui nary?
MATT
I think it neans unnerciful.
MEGAN
Doesn’t sound |like it. Sounds al nost
peacef ul .
MATT

| didnt invent it.

MVEGAN
Got any nore?

MATT
How about ‘diablerie'?

MEGAN
| like the sound of that one.

MATT
It neans depraved. ..

Matt noves cl oser to her

MATT ( CONT' D)
M schi evous. ..

MEGAN
| mor al .

Matt slowy noves in for a drunken ki ss.

MATT
Naughty. .

She puts her hand to his chest, stopping him

( CONTI NUED)
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MEGAN
| ndecent .

Matt tries to | ean in.

MATT
Rogui sh.

She pushes himback with a smle.

MEGAN
Vul gar .

He steps back and smles at her, holding his hands out
i nnocent|y.

MATT
Il -mannered?

MEGAN
Now you got it.

MATT
Maybe | drank too much?

She steps towards him smling coyly.

MEGAN
I think maybe we both have.

She noves cl ose, they are about to kiss when

A SUDDEN, LOUD W ND rushes by the wi ndow, breaking the
nonent. Megan | ooks outside and shivers.

MATT
You okay?
MEGAN
Yeah... it’s just unconfortable for ne.
MATT
I"’msorry, | just...
MEGAN

No, not because of you. Being up in the
nmountain, in the snow It’s just so...
nunb and |ifeless.

( CONTI NUED)
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MATT
I don’t know about that. | think snowis
beauti ful .

She | ooks at him

MATT ( CONT’ D)
You ever seen a sunrise after a
snowstorn®? To me the world | ooks so pure,
so untouched by man.

MEGAN
Hm there may be hope for you yet.

They smle, noving closer yet again. Suddenly, the LIGHTS GO
QUT.

MATT

What’s with this timng?
MVEGAN

Not agai n.
MATT

Come on.

Matt grabs a flashlight fromthe counter. He clicks it on and
| eads Megan back into the living room

CUT TO
I NT. LIVING ROOM - CONTI NUOUS
Jerry has his flashlight on. Matt and Megan enter.

MATT
Generator nust have run out of gas.

JERRY
Yeah.

MATT
Sonmeone’ s gotta go out there.

JERRY
"1l get M Kke.

( CONTI NUED)
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Jerry runs up the stairs.

CUT TGO
I NT. CABIN - UPSTAI RS HALLWAY - CONTI NUCUS

Jerry approaches M chael’s bedroom door. WE HEAR t he sounds
of intense |ove-nmaking. Jerry knocks lightly.

JERRY
M ke?

Not hi ng. Jerry knocks | ouder.

JERRY ( CONT’ D)
Hey, M ke?

The | ove sounds stop. After a nonent, the door opens to
reveal M chael. He doesn’t | ook too happy.

M CHAEL
VWhat ??

JERRY
The generator ran out of gas.

M CHAEL
Then go fill it up

SLAM The door is shut in Jerry's face. He turns around and
goes back downstairs.

CUT TGO
I NT. LIVING ROOM - CONTI NUQUS

Jerry reappears.

JERRY

M ke’ s ki nda busy.
MATT

| guess it’s you and ne.
JERRY

Yeah, | guess.

( CONTI NUED)
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Reluctantly, they put on their jackets and head to the front
door .

CUT TGO
EXT. CABIN - N GHT - CONTI NUOUS

The snow is falling heavier all around them The Iight from
their flashlights bob through the snow as they slowy make
their way to the shed.

MATT
Let’s just do this fast. Don't even | ook
over at the body.

JERRY
Ri ght .

They reach the shed and enter.

CUT TO
I NT. GENERATOR SHED - CONTI NUQUS
The generator lies still. Matt renoves the gas cap and | ooks
inside the tank. He is puzzled.
JERRY
What is it?
MATT
Still got plenty of gas.
JERRY

Then why did it stop?

MATT
| don’t know

He yanks on the pulley. The generator roars to |life again.

MATT (CONT' D)
Seens fine now. Let’'s get back inside.

CUT TGO
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EXT. GENERATOR SHED - CONTI NUQUS

They step outside and being to make their way back to the
cabin. Jerry | ooks back and shines his Iight over to where

t he body is.

JERRY
Ch, shit...

MATT
| thought we agreed not to | ook.

JERRY
It’s gone.

Matt shines his light over to the spot. Sure enough, the body
is gone. Only a faint depression in the ground remains.

Jerry turns and runs towards the cabin.

MATT
Jerry, wait!

Matt chases after him

MATT (CONT' D)
Wait a second. Let’s not freak the girls
out!

JERRY

Fuck the girls, this is freaking ne out!

CUT TO
I NT. CABI N - CONTI NUOUS
Jerry bursts in and rushes upstairs. Matt trails after him
CUT TO
INT. CABIN - M CHAEL’ S ROOM - CONTI NUOUS

The door is thrown open and Jerry enters. M chael and Karen
qui ckly cover thensel ves.

M CHAEL
Jesus, Jerry!

( CONTI NUED)
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JERRY

M ke, the fucking body is gone!
M CHAEL

What ?
JERRY

The body is gone!
Everyone el se appears behind Jerry.

SAVANTHA
What body?

JERRY
We found a dead ol d guy outside and now
t he body is gone.

MEGAN
You guys found a dead body?

SAVANTHA
This isn't funny, okay?

JERRY
Do I look Iike I'mfucking |aughing?

M chael | ooks to Matt.

MATT
He's right, MKke. It’s gone.

KAREN
What’ s goi ng on?

M CHAEL
We found Lyl e outside. He nmust have
sli pped on sone ice and hit his head.
He’ s been dead since this norning
probably. W didn’'t want to freak you

out .
SAVANTHA

And you just left his body out there?
JERRY

You' d rather we brought himinside to

t haw?

( CONTI NUED)
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MEGAN
Shouldn’t we call the cops?

MATT
The phones are dead. That’'s why ne and
M ke are going into town in the norning.

JERRY
Yeah, but now t he body has di sappear ed.

M CHAEL
Everything is fine, okay? Let ne get
dressed and 1’1 go out and check. Maybe
the body is still out there and the snow
just covered it.

KAREN
I’mcomng with you

SAVANTHA
Me too.

M CHAEL
It’s okay, just stay here.

SAVANTHA
I’ mnot staying inside here with sone
dead guy wal ki ng around.

MEGAN
Me neit her.

CUT TGO
A CLCSE UP

of the depression in the snow. CAMERA PANS UP TO REVEAL
everyone huddl ed together staring down at it.

M CHAEL (V.Q.)
Ani mal dragged himoff.

CUT TGO
INT. CABIN - N GAT

M chael is walking into the living roomw th a cup of coffee.
Everyone is sitting around the firepl ace.

( CONTI NUED)
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Jerry just

40.

JERRY
What ani mal ?
M CHAEL
Bear ?
JERRY
They hi bernate in the winter, renenber?
MATT
Wl ves?
M CHAEL
Possi bl e.
JERRY
I didn’t see any tracks.
MEGAN
Maybe the snow covered them up.
JERRY
Bul | shit.
MATT

You got a better theory?

| ooks at him
SAVANTHA

Wel |, are you guys sure he was dead?
JERRY

Yeah, now that you nention it, he m ght
have just been taking a fucking nap!

MATT
Rel ax, Jerry. There’s a | ogical
expl anation for this.

KAREN
Maybe we should just go into town now and
get the sheriff?

M CHAEL

W can’t drive down the nmountain in this
weat her.

( CONTI NUED)
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SAVANTHA
Then what do you we do?
M CHAEL
W wait until norning. We don’t have nuch

choi ce.

CUT TGO

I NT. M CHAEL’ S BEDROOM - LATE NI GHT

M chael is at the w ndow | ooki ng out at the surroundi ng
woods. Karen enters fromthe bathroom and wal ks up to him

KAREN
You okay?

M CHAEL
Yeah, just enjoying the view

KAREN
Conme to bed.

Together they clinb into the bed and she snuggles up to him

KAREN ( CONT’ D)
It was an aninmal, right?

M CHAEL
O course.

She cl oses her eyes, satisfied. Mchael stares at the
cei ling.

CUT TO
I NT. CABIN - LIVING ROOM - LATE N GHT

Matt is trying his best to get confortably on the couch. The
wi nd HOALS fromthe outside. He | ooks uneasily at the |arge
Wi ndows.

He cl oses his eyes. Suddenly, a hand is on his shoul ders. He
junps back to find Megan standi ng over him

MEGAN
Sorry, were you sl eeping?

( CONTI NUED)
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MATT
No. Anything wong?

MEGAN
Can’t sleep. Keep thinking about... the
body.

MATT
Don’t worry, the sheriff will figure it
out tonorrow.

MVEGAN
Can | ask you a favor?
MATT
Sur e.
MVEGAN
Can you sleep with ne?
MATT
You... want ne to..?
MVEGAN
Not sex. It’s just... kinda creepy in ny

room all al one.

MATT
Oh, right, okay.

CUT TO
I NT. MEGAN S ROOM - LATE NI GHT
Matt and Megan wal k in. They both | ook at the small bed.

MEGAN
No funny stuff, right?

MATT
Ri ght .

They clinb into the bed.

MEGAN
Thanks, | appreciate this. Goodnight.

( CONTI NUED)
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MATT
Goodni ght .

CUT TO
I NT. CABIN - BEDROOM - JERRY AND SAVMANTHA - LATE NI GHT

Jerry is pacing back and forth nervously. Samantha is in bed
wat chi ng hi m

SAVANTHA
Can we just go to sleep, please?
JERRY
What happened to it?
SAVANTHA
Li ke they said, an animal dragged it
away.
JERRY

That’s bullshit. There s sonethi ng going
on here. You even felt it yourself.

SAVANTHA
Don’t get excited. It was just a story.
JERRY
Godammit, don’'t talk to ne like I'’m sone
little kid.
SAVANTHA
kay, I'msorry. It’s just... you

someti mes get..

JERRY
What ? Paranoi d? Have | taken ny pills? Is
t hat what you’'re worried about, Nurse
Krachet ?

She doesn’t respond.

JERRY ( CONT’ D)
Worse than ny not her

He goes into the bathroom and slans the door.

CUT TGO
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I NT. BATHROOM - CONTI NUOUS

Jerry opens the mrrored nedicine cabinet and grabs a pil
bottle. He opens it and shakes a pill into his hand. He shuts
t he cabinet and sees the OLD MAN in the reflection standing
behind him The old man is hideous | ooking.

Jerry SCREAMS and drops the pill bottle into the sink.

He spins around to see that he is alone. He | ooks back in the
mrror -- nothing.

SAVANTHA
(t hrough door)
Jerry? What’s wong?

JERRY

Nothing... | just hit ny head.
SAVANTHA

You okay?
JERRY

I’ mfine!

He | ooks down into the sink. The pill bottle has enptied nost
of it’s content into the drain. He picks it up and takes out
the remaining two pills. He swallows themdry.

CUT TO
EXT. CABIN - EARLY MORNI NG - ESTABLI SHI NG

The snowstormis over, but it has left five feet of snowin
it’'s wake.

CUT TO
I NT. CABIN - M CHAEL’ S ROOM - CONTI NUQUS
M chael and Karen slowly wake up. M chael glances at the
alarmclock. The digital display is blank. He reaches over
and tries the | anp. Not hing.

KAREN
Generator out again?

( CONTI NUED)
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M CHAEL
"1l go check it.

He clinbs out of bed.
CUT TO
I NT. CABIN - LIVING ROOM - CONTI NUCUS

M chael wal ks down the stairs to find Jerry sitting at the
wi ndow, | ooking out in a daze.

M CHAEL
Jerry?

JERRY
Power went out about three hours ago.

M CHAEL
You' ve been up all night?

JERRY
The storm dropped a | ot of snow.

M chael | ooks out the wi ndow. Thi ck snow covers everything.
He goes to the phone and picks it up.

JERRY ( CONT’ D)
Phones are still dead.

He turns and | ooks at M chael .

JERRY ( CONT’ D)
Guess we’'re going to be here a while,

huh?

M CHAEL
You okay?

JERRY
" m great.

Jerry turns back to the wi ndow. M chael shakes his head and
wal ks to the front door.

CUT TGO
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EXT. CABIN - EARLY MORNI NG - CONTI NUOUS

M chael steps outside to see the Suburban buried in a snow
drift. He trudges through the thick snow towards the
gener at or shed.

CUT TGO
I NT. GENERATOR SHED - EARLY MORNI NG

M chael steps inside and | ooks at the tank. There is stil
gas inside. He grabs the pulley and yanks it. Nothing.

M CHAEL
Pi ece of shit.

He | ooks over the machine carefully. He spots sonething on
t he ground behind it. He reaches back and pulls out a broken
fan belt. He exam nes the broken end.

The door opens, startling him Mtt and Jerry are standing
t here.

M CHAEL ( CONT’ D)

Jesus. ..
MATT
Sorry, M ke.
JERRY

What’'s wwong with it?
M chael shows them the fan belt.

M CHAEL
Looks like it snapped.

JERRY
O was cut.

MATT

Godammi t, Jerry, will you knock that shit
of f?

( CONTI NUED)



47.
CONTI NUED:

JERRY
W' re snowed in with no power. Maybe you
two are too stupid to realize, but that
means we’'re fucked. Not to nention the
creepy shit that has been going on --

Matt pushes Jerry against the wall.

MATT
WIIl you just shut up!?
JERRY
VWhat if the stories are true? Wiat if
there is sonmething evil in this place?
MATT

Keep it together, will you?
M chael pulls Matt and Jerry apart.
M CHAEL

Come on, guys. Things aren’t as bl eak as
them seem There's a bunch of tools and

parts in the basenment. |I'’msure there’s
an extra fan belt |aying around. And in
the neantine, we still have power in the
Subur ban.

M chael wal ks outside. Matt and Jerry follow
CUT TGO
I NT. SUBURBAN TRUCK - MORNI NG

Al'l three are sitting inside the truck listening to the
radi o.

WEATHER MAN ( ON RADI O)
. storm has abated locally. Wre
| ooking at clear skies until this
eveni ng, then we’ve got another doozy of
a stormfront com ng at us. Expectations
of another four to five feet by tonorrow
nor ni ng. . .

M CHAEL
Per f ect.

( CONTI NUED)
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JERRY
Perfect? Another four to five feet? W're
never going to get out of here.

M CHAEL
He said the next stormwon't hit until
this evening. | can hike down to the main
road and get sone hel p.
MATT
How long will it take you?
M CHAEL
Few mles... | can probably make it in
four hours. Plenty of tine.
MATT
What if the forecast is wong?
M CHAEL
I"’man optimst.
JERRY
O an idiot.
M CHAEL
Vll, if we all stay here and get anot her

five feet dunped on us the option of

hi king out is pretty nmuch gone. W' d be
stuck until soneone decided to cone | ook
for us. Could be a week or nore.

MATT
Yeah, | guess we don’t have nmuch choi ce.

CUT TGO
EXT. CABIN - MORN NG

Everyone is on the front porch. Mchael and Karen are packed
and ready to hike out. Matt pulls M chael aside.

MATT
Maybe | should cone with you?

( CONTI NUED)



49.
CONTI NUED:

M CHAEL
No, you need to try and get the generator
working in case | don’t get back any tinme
soon. Besides, | don’t like the idea of
| eaving Jerry alone with the girls.

MATT
Yeah, good point.
M CHAEL
Don’t worry. Everything will be fine. If
I have to, I'll rent a snowpl ow and be
back up by tonorrow norning.
MATT
kay.
M CHAEL
Plus, now you will have sone ‘alone’ tine
wi th Megan. Know what | nean?
Matt | aughs.
MATT
Get the fuck out of here already.
M CHAEL
Matt, do ne a favor. Seriously. Watch
Jerry. He seens a bit... off.
Karen wal ks up.
KAREN
W ready?
M CHAEL

You sure you want to go? |I'd feel better
if you stayed.

KAREN
And 1'd feel better if I go.

He sm | es and takes her hand. Together they wal k towards the
trees. After a few nonents, M chael stops. He | ooks back at
t he cabi n.

KAREN ( CONT’ D)
For get sonet hi ng?

( CONTI NUED)
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M chael |ooks to where the driveway turns into the road. O,
at least, he tries to see where it should be -- the snow has
conpletely covered it.

KAREN ( CONT’ D)
You do know where we’'re going, right?

He smles confidently at her.

M CHAEL
Trust ne, babe.

Toget her they hike off, disappearing into the trees.
CUT TO
EXT. MOUNTANS - EARLY AFTERNOON
Heavy, dark clouds runble across the horizon, draw ng near.
CUT TO
DARKNESS.
Suddenly, a door is opened in front of us, filling a small,
musty stairwell with [ight. Matt is silloqueted in the
doorway, | ooking down into stairway into the basenent.
CUT TO
I NT. BASEMENT - CONTI NUOUS
Matt reaches the bottomof the stairs and sweeps his
flashlight around the dark basenent. Strewn about are old,
br oken pieces of furniture and dusty boxes awkwardly piled
agai nst the stone wall.
He notices a work bench in the corner and nmakes his way over
to it. He rummages through the rusted tools finding nothing
useful .
He sweeps his light around again. Sone of the boxes have
witing on them He noves closer and shines his |ight on one
box. It reads: “ARTIFACTS 4/37”

Intrigued, he pulls the box down and places it on the work
bench.

( CONTI NUED)
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He pauses as HE HEARS t he basenent door SLOALY CREAKS SHUT at
the top of the stairs. The only light nowis fromhis
fl ashlight.

MATT
Hey, 1’ m down here!

He hears no response. Undaunted, he opens the weat hered box.
Inside, he finds a strange stone carving resting on a pile of
crunpl ed up newspaper. He gently lifts the stone piece out of
the box and examnes it in the light. At first glance, the
carving |l ooks like a Native Indian-style design of an evil
face.

The fl oorboards above him CREAK as is soneone is wal ki ng
around heavily upstairs. Matt barely notices, focused on the
car vi ng.

MATT ( CONT' D)
Creepy. ..

JERRY (Q.S.)
VWhat the fuck is that?

Startled, Matt spins around to find Jerry at the bottom of
the stairs.

MATT
You scared the shit out of ne.

Jerry wal ks up and grabs the carving.
JERRY
(re: carving)
Looks I ndi an.

Matt indicates with his flashlight the stack of boxes.

MATT

Looks |i ke sonmeone was a col |l ector.
JERRY

O a thief.

SUDDENLY, SAMANTHA SCREAMS UPSTAI RS.

( CONTI NUED)
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Matt and Jerry rush to the stairway.
CUT TGO
I NT. CABIN - KITCHEN - CONTI NUOUS

Megan is holding a trenbling Samant ha. Matt and Jerry enter.

MATT
What happened?
SAVANTHA
| saw sonet hi ng out si de.
JERRY
What ?
SAVANTHA

| don’t know. Sonething. It was...
staring at nme. Watching ne.

Matt and Jerry go to the wi ndow and | ook out. Snow is
starting to come down heavily.

MATT
| don’t see anything.

Jerry |l ooks towards a particular patch of trees. A shadow
seens to shift slightly. He shuts his eyes tightly, takes a
deep breath, then | ooks again. Everything | ooks nornal

JERRY
| don’t see anything either.

MEGAN
(to Samant ha)
Come on, let’s get you by the fire.
CUT TO
I NT. CABIN - LIVING ROOM - AFTERNOON

The storms fury is barely contained by the glass w ndows.
Everyone sits in silence watching the snow fall.

JERRY
How |l ong did M ke say it would take?

( CONTI NUED)
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MATT
Four hours.
JERRY
When did this stormhit?
MATT
I”msure he’s fine.
SAVANTHA
Yeah, let’s not put negative thoughts out
t here.
MEGAN

Any ideas about the generator?

MATT
We checked the basenent and didn’t find
anyt hi ng useful .

JERRY
Yeah. Just a bunch of Indian shit.

SAVANTHA
What do you nean Indian?

MATT
Not hi ng. Just sone gift shop crap.

JERRY
No, this was authentic. A carved statue.
There’'s a bunch of boxes down there with
nore stuff in them

Samant ha gets up, grabs a flashlight, and heads for the
basenent door.

MATT
Where are you goi ng?

Samant ha opens the door and heads downstairs.
MATT ( CONT' D)
(to Jerry)

Way? Whay do you keep trying to freak
everyone out?

( CONTI NUED)
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He gets up and foll ows Samantha down the stairs. After a
nonent, Megan gets up and fol |l ows.

CUT TO
I NT. CABIN - BASEMENT - EVEN NG

The boxes laid out on he floor. Each one is opened to revea
it’s contents. Samantha is kneeling over one box exam ning
some intricate necklaces and bracel ets.

Matt and Megan are | ooking at another carved statue, this one
nore creepy |ooking than the first.

MATT
Maybe there was an Indian reservation
around here?

MEGAN
Way up in a nountain |like this?

SAVANTHA
These things aren’t froma reservation
They're froma burial site. Someone took
them Stole them

MATT
We can’t be sure about all this--

SAVANTHA
No, this is really bad. | am picking up
some seriously bad energi es down here.

MEGAN
Are you saying that there really is an
I ndian burial site around here?

She notices a pile of blankets in the corner. She slowy
noves towards them and pulls them away, revealing a | arge
wooden plank lying flat on the ground. She lifts it away and
| ooks down.

SAVANTHA
Not around here. Right here.

Megan and Matt wal k over and | ook down at a large hole in the
ground. Human bones are piled carelessly three feet deep.

( CONTI NUED)
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MEGAN
Are those human?
MATT
Looks like it.
SAVANTHA
We need to get out of here.
MATT
Yeah, let’s get back upstairs.
SAVANTHA
No, | nmean away fromthis cabin. This

whol e ar ea.

MATT
That’ s not possible. At |east not until
M ke gets back.

MEGAN
And when is that?

Matt just |ooks at her, unable to answer.

CUT TO
EXT. CABIN - LATE N GHT
The storm has stopped. The entire area is still and quiet,
it by a bright full noon.

CUT TO

I NT. CABIN - LIVING ROOM - CONTI NUOUS

Everyone is sleeping around the fireplace. A FAINT NOSE IS
HEARD FROM QUTSI DE. Jerry’s eyes open. He sits up and listens
for a nmoment.

M CHAEL (O S.)
Jerry..

Jerry gets up and goes to the window. M chael is standing
outside in the snow near the tree line.

JERRY
M ke? What the..

( CONTI NUED)
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M chael puts a finger to his |lips and beckons Jerry to cone
out si de.

CUT TO
EXT. CABIN - LATE NI GHT - CONTI NUOUS
Jerry struggl es through the heavy snow to where M chael is
standing. Mchael is turned away fromhim |ooking into the
woods.
JERRY
Jesus, M ke, what the hell took you so
| ong? Where’'s Karen?

M chael continues to stare at the woods.

M CHAEL
We got lost in the woods when the storm
hit.

JERRY

M ke, where is Karen.
Finally, he turns to Jerry. H s eyes have a strange gl aze.

M CHAEL
| need to show you sonet hing.

He begins wal king into the woods.

JERRY
Where the fuck are you goi ng?

M chael disappears behind a cluster of trees. Jerry struggles
to catch up with him He conmes around and sees M chael
standi ng over the body of Karen. She | ooks as though she’d
been killed savagely with an axe.

JERRY ( CONT’' D)
JESUS CHRI ST!

M CHAEL
| had to do it, Jerry. It made ne do it.

JERRY
Jesus Christ, Mke, you killed Karen..

( CONTI NUED)
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M CHAEL
It made ne do it.
JERRY
What di d?
M CHAEL

This place. Can’t you feel it? It’s al
around us. It’'s ancient.

M chael turns to Jerry. H's face has changed. The skin is
dried and cracked, peeling off in layers. H s eyes are
l'ifel ess.

M CHAEL ( CONT’ D)
It’s going to get you too.

Jerry SCREAMS and we
SMASH CUT TGO
I NT. CABIN - LIVING ROOM - EARLY MORNI NG
Jerry wakes up m d-scream Everyone around himstirs awake.
MATT
groggy)

(
VWhat the hell...?

Samant ha goes to Jerry.

SAVANTHA

Jerry, are you okay?
JERRY

Fine, just... had a fucked up dream
SAVANTHA

Was it about M ke and Karen?
Jerry |l ooks at her: How could she know that?

JERRY
No... it was just a weird dream |’'m
fine, okay?

CUT TGO
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EXT. CABIN - MORNI NG

Matt wal k out of the cabin and nmakes his way to the Suburban.
CUT TO

I NT. SUBURBAN TRUCK - MORNI NG

Matt clinbs in and turns on the radio.

WEATHER NMAN

(on radio)
. and all parts of the Sierra Nevada
above five thousand feet can expect heavy
snows for at |east another five to six
days as a series of stormfronts are
[ining up one after the other. Chains are
in effect for highway --

Matt changes the station, not wanting to hear anynore bad
news. He plays with the dial until he finds an oldie’s
station that is playing a song he likes. He sits back in the
seat, relaxing

Suddenly, the passenger door OPENS. Megan clinbs in and shuts
t he door behind her.

MVEGAN

Hey, did | scare you?
MATT

‘ Cour se not .
MVEGAN

(re: radio)
Any good news?

MATT
Not so bad. |'msure Mke and Karen wl |
be back soon

MEGAN
I hope so. We're going to run out of food
eventual | y.

MATT
W coul d al ways eat Jerry.
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MEGAN
I"d rat her starve.

A new song begins to play on the radio.

MEGAN ( CONT’ D)
I like this song.

MATT
Yeah, me too. Reminds ne of when | was a
little kid. My parents were al ways
listening to this stuff.

MEGAN
| bet you were cute when you were little.
MATT
I was a pain in the ass.
MEGAN
That too.
MATT

And what about you? | suppose you were a
perfect little angel.

MEGAN
Oh yes, | was an absolute darling child.
I never got into trouble.
MATT
I don’t believe that for a second.
MEGAN
Way not ?
MATT

Somet hi ng about you. A toughness. A hard
edge that one gets in their youth when
things aren't...

MEGAN
Aren’t what?

MATT
When things aren’t so great.

She turns away from him

( CONTI NUED)
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MEGAN
Do you see anything el se?

MATT

60.

| see soneone who is independent. Strong

and capable. Wth beautiful eyes.
Megan smiles and | ooks at him

MEGAN
Flattery doesn’t work on ne, Roneo.

MATT
Purely a scientific analysis.

MEGAN
Wel |, how about you?

MATT
Try your best.

She | ooks hi mover carefully.

MEGAN

Intelligent. Confident, but not arrogant.

Maybe a bit ol d-fashi oned.

MATT
Quilty as charged.

MVEGAN

Al'l very good traits. And you have nice

eyes, too.

MATT
How about the hair?

MEGAN
Could use a trim

MATT
["1l get right onit.

VEGAN
Good.

They share a | augh. A DI STANT RUVMBLE | S HEARD

Megan frowns.

( CONTI NUED)
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MATT
Sounds |i ke an aval anche.

Megan nods, | ooking nore and nore unconfortable.

MATT ( CONT' D)
You okay?

She forces a weak sm | e.

MEGAN
Yeah.

She turns the nusic up | ouder and sits back, closing her
eyes.

CUT TO
I NT. CABIN - EVEN NG
Matt and Megan are sitting together by the fire, roasting

sone marshmal lows with Samantha. Jerry is sitting by the
wi ndow wat chi ng the heavy snowfall

SAVANTHA
If I never see another marshmal | ow again
it’ll be too soon.

MEGAN

The fire is starting to get |ow
Matt stands up and | ooks inside the wood basket.

MATT
We're out of wood.
(to Jerry)
We need to get sone fromthe woodpile out
back.

JERRY
No one i s stopping you.

MATT
It’d make it a lot easier if | had your
hel p.

Jerry doesn’t respond or turn away fromthe w ndow.

( CONTI NUED)
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MEGAN
What’s wong with you?

JERRY
Nothing’s wong. | just don’t feel like
goi ng outside, okay? It’s fucking col d.

Samant ha gets up and goes to him

SAVANTHA
Jerry..

JERRY
Everyone get off ny goddamm case and
| eave nme al one.

MATT
Just cal mdown. There's no reason to talk
to her like that.

JERRY
"1l say whatever | want to her. It’'s
none of your business.

MATT
I"’mmaking it ny business.

JERRY
Oh, it’s tough-guy time again, is that
it? Trying to inpress Megan so you can

bang her?
MEGAN
Fuck off, Jerry. Wat is your problenf
JERRY
You. Al of you. You're all just sitting
around wi th your thunbs up your ass, |ike

you ain't got a care in the world.
Samant ha pl aces her hand on himgently.

SAVANTHA
Jerry, have you taken your --

He junps up and grabs her by the shoul ders.
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JERRY
Don’t say it! Not another fucking word!

SAVANTHA
You' re hurting ne...

He rel eases her and marches towards the front door.

JERRY
Everyone just | eave ne the fuck al one
from now on.

He grabs the shotgun fromthe wall.

MATT
Where you goi ng?

JERRY
I”’mgoing to get sonme wood for the fire.
Happy now?

He storms out the front door.

CUT TO
EXT. CABIN - EVEN NG - CONTI NUOUS
Jerry, shotgun in hand, trudges through the thick snow
towards the back of the cabin. He reaches a | arge woodpile
and | eans the shotgun against it. He struggles to pick up a
coupl e of | ogs.
Wth his arms full, he realizes that he can’'t pick up the
shotgun. Reluctantly, he begins to trek back towards the
front of the cabin wi thout the gun
He gets about twenty feet when he HEARS A STRANGE SOUND.
He freezes. The sound is not quite aninmal, not quite natural.
He | ooks around himtrying to place it’s location. The sound
seens to be noving.

Jerry drops the wood and scranbl es back to the woodpile. The
CREEPY SOUND GROWS LOUDER with every | aborious step he makes.

Just as the sound seens to be right on him he nakes a final,
desperate push and dives toward the shotgun.
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He snatches it up and gets behind the woodpile for cover. The
SOUND STOPS ABRUPTLY.

For a few nmonents Jerry waits, icy pluns of his ragged breath
hanging in the air. Slowy, he peers over the woodpile
towards the treeline. The deep shadows have an om nous | ook.

A SHADOW SHI FTS. He cl oses his eyes and takes a deep, cal m ng
breath. He opens his eyes and | ooks again. Mre shadows are
seen novi ng.

He gets up, holding the shotgun out in front of him and
carefully backs away towards the cabin. He HEARS THE SOUNDS
AGAIN. The sound is clearer, nore distinctive It sounds |ike
over | appi ng whi spers and grow s.

JERRY
Fuck thi s.

He makes a break for it. He turns and sprints as best he can
t hrough the snow to the front of the cabin. The SOUNDS seem
to follow him coming up right behind him Jerry refuses to
| ook back.

CUT TGO
I NT. CABI N - CONTI NUCUS

Jerry burst through the front door and slanms it behind him
He runs into the living room keeping his eye on the w ndows.

MATT
What the fuck is wong with you?

Jerry looks to see that everyone is cowering behind
furniture. Jerry is holding the shotgun up, ready to shoot.

SAVANTHA
Put the gun down, Jerry!

Jerry lowers the shotgun

JERRY
There’ s somet hing out there.

MEGAN
What did you see?
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JERRY
| didn't see it... but, it’s out there.
MATT
VWhat about the wood?
JERRY
VWhat ?
MATT

W need to keep the fire going.
JERRY
Are you listening to ne? There is
somet hi ng out there.
Matt just |ooks at him

JERRY ( CONT’ D)
You think I’mcrazy, don't you?

SAVANTHA
It’s going to be okay. We’re all going to
be okay.
JERRY
You all think I"mcrazy? Well, fuck you.
MATT

I’ mnot saying your crazy. Just put the
gun down and let’s tal k about this.

JERRY
I"’mtired of talking. I"'mtired of
waiting for Mke and Karen when we all
know they’'re dead. I'’mtired of waiting
around for whatever the fuck is outside
to get bored playing with us.

Samant ha goes to Jerry.

SAVANTHA
Pl ease, Jerry, it’s going to be okay...

JERRY
Don’t do that.

She tries to hug him He shoves her to the floor.

( CONTI NUED)



66.
CONTI NUED:  ( 2)

JERRY ( CONT’ D)
Don’t do that!

MATT
Hey, that’s enough, goddanmit! Put the
gun down.

Jerry holds the gun up defensively and begins to back away.

JERRY
None of you believe nme. Fine. You all can
fucking stay here, but I'mgetting in
that truck and driving out of here.

MATT
That’ s inpossible. The truck won't nake
it out of here.

JERRY
We'l|l see about that.

He opens the front door.

JERRY (CONT’' D)
Don't try to stop ne.

He steps outside and shuts the door behind him

MEGAN
What is wong with hinf
MATT
He's lost it. I'’mlocking the door.
SAVANTHA
No!
MATT
He pointed a shotgun at nme. | don’t want

to give himanother chance.
SAVANTHA

But, what if he’'s right? What is there is
sonet hing out there? |I saw sonething too.

MATT
Your m nd was playing tricks on you.

( CONTI NUED)
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SAVANTHA
How can you be sure?

BOOM A shotgun blast is heard from outside. Everyone rushes
to the door.

CUT TGO
EXT. CABIN - N GHT - CONTI NUOUS

Jerry is standing next to the truck, aimng the shotgun
t owar ds the woods.

JERRY
Come on you faggots, show yoursel ves!

SAMANTHA
Jerry!

JERRY
The truck is dead. They did sonething to
t he truck.

MATT
What the hell are you shooting at?

JERRY
It’s hiding in the shadows. Just beyond
the tree |line.

Matt turns to Megan and Samant ha.

MATT
You two stay inside. 1’mgoing to search
the woods with him Put an end to this
once and for all.

MEGAN
we'll all go.
MATT
No, | want to try and get the gun away

fromhim He mght not |ike the idea.

BOOM Jerry fires another shot.
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68.
CONTI NUED:

JERRY
(to trees)
Come on, not herfuckers!
MATT
It 11 be okay.

He wal ks towards Jerry.

JERRY
Stay back, Matt. | know you don’t want to
bel i eve ne.

MATT
Then let’s check it out.

Matt clicks on a flashlight and begins to head towards the
tree line. Jerry follows.

MATT ( CONT' D)
Where did you see whatever it was?

JERRY
Right in that patch of trees ahead.

MATT
It couldn’t just be an ani mal ?

JERRY
Too big. And the sound it nakes...

MATT
Li ke what ?

JERRY
It ain"t natural.

The reach the tree line. Jerry stops.

MATT
Cone on.

JERRY
Can you feel it?

MATT
Feel what?
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JERRY
The presence.

Matt | ooks to the dark woods in front of him The shadows
seem to nove

JERRY ( CONT’ D)
Did you see that?

MATT
Let’s do this.

Together they walk into the woods. Trees and shadows are
everywhere, distorting the | andscape.

CUT TGO
I NT. CABIN - N GHT - CONTI NUOUS

Megan and Samant ha are watching fromthe wi ndow. Matt’s
flashlight can be seen bobbing around in the darkness.

CUT BACK TO
JERRY AND MATT

As they make their way through the dark cluster of trees.
Matt | ooks back and can no | onger see the cabin.

MATT
Let’s not go any further. | don’t want to
get | ost out here.
JERRY
You want to go back?
MATT
There’ s not hing out here.
JERRY
Go back then.
MATT

Maybe we both shoul d go back, okay?
JERRY

That’'s what it wants. |t wants us to run
and hi de. Fuck that.
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MATT
G ve ne the gun.

Jerry steps away, bring the barrel up towards Matt.

JERRY
| don’t think so.

MATT
Enough of this bullshit, okay? Just give
me the gun.

JERRY
You' re part of this.

MATT
What are you tal ki ng about ?

JERRY
It’s gotten to you. Just |ike Mke said
it woul d.

MATT
M ke?

JERRY
Maybe you' re the one who fucked with the
truck. Maybe you don’t want us to get out
of here.

MATT
Jerry, listen to nme very carefully. No
one is fucking with you, okay? W're al
on the sanme side here. Just give nme the
gun and we can --

JERRY
You' re a fucking part of all this.

Matt lunges at Jerry and nanages to grab the barrel. They
both fall to the ground in a struggle for control. Jerry
smashes the butt of the shotgun into Matt’'s face, knocking
hi m asi de.

Jerry stands up, |loom ng over Matt with the shotgun.

JERRY ( CONT’ D)
I should kill you.
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Matt | ooks up at himhelplessly. Jerry regards himfor a
nonent then backs away towards the cabin.

CUT TO
I NT. CABIN - N GHT
Jerry rushes in and slans the door.

MEGAN
VWhere the hell is Matt?

Jerry |l ocks the door.

JERRY
| left himout there. He's part of it.

MEGAN
Part of what?

JERRY
Don't |let himback in.

MEGAN
He'll freeze to death!

JERRY
| don’t care.

Megan brushes past Jerry and goes to the door.

JERRY ( CONT’ D)
Don’t touch that door

MEGAN
Shoot ne then, you crazy fuck.

She unl ocks the door and opens it. Jerry backs away.

JERRY
You're all apart of this.

He turns and runs up the stairs.
Matt slowy wal ks up. Blood is all over his face.

MVEGAN
Ch, God, Matt!
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He steps inside.

MEGAN ( CONT’ D)
What happened?

MATT
Where is he?

SAVANTHA
Upst ai rs.

MATT

He hit me with the gun. Guess |I'mlucky -
he coul d have shot ne with it.

SAVANTHA
What* s happening to hinf?

MATT
Maybe you need to be the one to tell us,
Samant ha? What are these pills you
nment i oned?

SAVANTHA
l... he’s on... nedication.

MATT
There’s no time for bullshit. Wat kind
of medi cation?
SAVANTHA
He’s on Clozapine. It's for
schi zophr eni a.

MEGAN
OCh Jesus.

CUT TO
EXT. CABIN - LATE NI GHT - ESTABLI SH NG

The storm rages on.

CUT TGO
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I NT. CABIN - BEDROOM - LATE NI GHT

Jerry i s huddl ed against the wall, holding the shotgun. He is
in a cold sweat.

Suddenly, HE HEARS a |l ow, guttural voice from outside the
wi ndow.

VOCE (O S.)
Save. ..

Jerry carefully gets up and goes to the window OQutside is
not hi ng but darkness and snow. After a nonent, Jerry makes
out a figure standing in the snow.

VO CE ( CONT' D)
Save. ..

Jerry picks up a flashlight and clicks it on. He shines it
out the window at the figure to REVEAL t he DECAYlI NG CORPSE OF
LYLE standi ng there | ooking back at him

LYLE
Save yoursel f.

Jerry SCREAMS.

CUT TO
I NT. CABIN - LIVING ROOM - CONTI NUQUS
Everyone reacts to the scream Samantha gets up

SAVANTHA
Jerry?!

MATT
Don’t go up therel

SAVANTHA
Listen to him Sonething is w ong!

MATT
Something is, but you can’t help him
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Samant ha burst into frustrated tears and col | apses back onto
t he couch. Megan consol es her.

CUT TO
EXT. CABIN - LATE NI GHT - LATER - ESTABLI SH NG

Anot her dramatic shot of the stormrelentlessly pounding the
cabi n.

CUT TGO
I NT. CABIN - LIVING ROOM - CONTI NUOUS

The fireplace is down to it’s final wisp of a flane. Megan
and Samantha are asleep on the couch. Matt is sitting upright
and alert in a chair.

CUT TO
I NT. CABI N - BEDROOM - CONTI NUOUS
Jerry is sitting on the floor, wedged into the corner.

Qusts of wind how past the wi ndow, shaking it violently. He
shuts his eyes, trying to control hinself.

Suddenly, the CEILING BEINGS TO CREAK. He opens his eyes and
| ooks up. The creaking continues, noving across the ceiling
i ke footsteps.

Jerry ainms the gun at the sound, tracking it as the creaking
travel s across the room and down a wall towards the cl oset
door.

Slow y, the closet door knob turns and the door beings to
squeak open. Jerry ainms the shotgun. The door opens all the
way revealing an enpty closet. He rel eases his breath.

The bed suddenly starts SHAKING Jerry ains the shotgun at
it. Shadows under the bed seemto tw st and nove.

JERRY
Leave ne al one!!

CUT TGO
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I NT. CABIN - LIVING ROOM - CONTI NUOUS

Matt is jolted out of a sleepy daze by Jerry’s outburst. He
wat ches the stairway carefully.

CUT TGO
EXT. CABIN - MORNI NG - ESTABLI SHI NG

The storm has subsi ded. Random fl akes fall gently fromthe
sky.

CUT TO
I NT. CABIN - LIVING ROOM - MORNI NG - CONTI NUCUS
Megan and Samant ha are still asleep on the couch. Mtt is
attenpting to light sonme rolled up newspaper in the
fireplace. The faint crackle of flane is heard.
Megan stirs awake and sees Matt.
MEGAN
You get any sl eep?
MATT
Alittle.
He stands up.
MATT (CONT' D)
Keep an eye on things for a mnute.
MEGAN
Where are you goi ng?
MATT
To check the truck, see if it's really
dead.
CUT TO

EXT. CABIN - MORNI NG - CONTI NUOUS

Matt makes his way to the Suburban and clinbs inside. He
turns the ignition to find that, sure enough, it’s dead. He
clinmbs out and scans the surrounding area. He notices Lyle’'s
truck and begins to walk towards it.
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Hal fway to Lyle’ s truck Matt stops and | ooks back toward the
cabin. He spots Jerry watching himfromthe bedroom w ndow.

He turns away fromthe cabin and makes his way to the other
truck. He tries to door, but it’s |ocked. Undaunted, Matt
pi cks up a sizable rock and smashes it agai nst the w ndow,
shattering the gl ass.

He unl ocks the door and gets in. He rummages through the
truck, looking for the keys. He finds a tool box of tools, but
no keys..

MATT
Danmmi t .

He | ooks out the window to the generator shed. An idea hits
him He reaches down and pops the hood open.

CUT TGO

JERRY

at the bedroom wi ndow. He watches as Matt noves around to the
front of the truck with the tool box and begins to do
something to the truck’s engine. Jerry' s eyes are cold and
vacant .

CUT TGO
I NT. CABIN - MORN NG

Megan and Samant ha are huddl ed around the small fire. Matt
wal ks in holding the tool box and a fan belt.

MATT
| pulled the fan belt fromLyle' s truck.
I’mgoing to try and use it to fix the
gener at or.

MEGAN
WIl it work?

MATT
Wrth a try.

MEGAN
"1l help.

( CONTI NUED)
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MATT
"1l be okay.

MEGAN
I wasn’t asking.

Matt sm | es.

MEGAN ( CONT’ D)
(to Sanmant ha)
You want to cone?

SAVANTHA
Maybe soneone shoul d stay inside?

MATT
Yeah, we don’t want to get |ocked out.
W'l be back in a bit.

Matt and Megan go out the front door. After a few nonents,
Samant ha gets up and heads up the stairs.

CUT TO
I NT. CABIN - UPSTAI RS HALLWAY - CONTI NUQUS
Samant ha sl oWy nakes her way to the bedroom door.
SAVANTHA
Jerry?
No response. She knocks lightly.
SAMANTHA ( CONT’ D)
Jerry? It's Sam
CUT TO

EXT. CABIN - MORNI NG - CONTI NUOUS

Matt and Megan trudge through the snow to the generator shed.
Matt stops at the hal fway point and can’t hel p but | ook back.
Jerry is not at the w ndow.

CUT TGO
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I NT. CABIN - UPSTAI RS HALLWAYS - CONTI NUOUS
Samantha’s ear is against the door, |istening.

SAMANTHA
Jerry?

CUT TGO
I NT. BEDROOM - CONTI NUOUS

Jerry has the shotgun barrel pressed firmy against the door,
his finger on the trigger.

SAVANTHA (O . S.)
(t hrough door)
Jerry, please answer ne...

Jerry just stares at the door.
SAMANTHA (O. S.) (CONT' D)

I"’mreally scared, Jerry. Please talk to

ne. ..
Jerry HEARS A SCRAPPI NG SOUND behind him He turns to see a
CHARRED MAN standing in the corner. The man’s entire body is
bl ackened, with thick chunks of burnt skin peel back to
reveal glistening flesh

The grotesque figure |ooks at Jerry and slowy raises a
blistered arm pointing to the w ndow.

CUT TO
EXT. GENERATOR SHED - MORNI NG - CONTI NUQUS
Matt i s about to open the door when he is HT WTH A SHOTGUN
BLAST! He crunples to the ground as Megan screans in horror.
ANOTHER BLASTS RIPS | NTO THE SHED S WALL.
Megan grabs Matt and drags himinside the shed for cover.

CUT TO
I NT. CABIN - UPSTAI RS HALLWAY - CONTI NUCUS

Samant ha reacts to the shotgun bl asts. She bangs frantically
on the door.

( CONTI NUED)
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SAVANTHA
Jerry! \What are you doi ng?!

CUT TGO
I NT. BEDROOM - CONTI NUOUS

Jerry wheels away fromthe wi ndow and ainms the shotgun at the
bedr oom door. He FI RES!

CUT TGO
I NT. CABIN - UPSTAI RS HALLWAY - CONTI NUCUS

The BLAST RI PS THROUGH THE DOOR. Sanmant ha st unbl es back as
shrapnel tears into her.

The door swi ngs open and Jerry steps into the hallway.
Samant ha, blinded and bl oodi ed, backs away in tears.

SAVANTHA
Jerry! Please don’t do this!

He ains the gun at her. She turns and runs to the stairway.
Jerry pulls the trigger but the shotgun is enpty.

CUT TGO
I NT. GENERATOR SHED - CONTI NUQUS

Megan is holding onto Matt. Hi s jacket has been shredded from
t he shotgun pellets.

CUT TGO
EXT. CABIN - CONTI NUOUS
Samant ha has nade it outside. She is trying to get to the
generator shed, but is having difficulty making her way
t hough the heavy snow.

CUT TGO
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I NT. CABI N - CONTI NUCUS

Jerry is rummagi ng through the gun cabinet. He finds a box of
shot gun shel | s.

CUT TO
EXT. CABI N - CONTI NUOUS
Samantha is al nost hal fway to the generator
SAVANTHA
Hel p ne!
CUT TO

I NT. GENERATOR SHED - CONTI NUQUS

Megan hears her. She gets up and opens the door. She sees
Samant ha maki ng her way towards them

SAVANTHA
Jerry’s insane, he's trying to --

BOOM SAMANTHA' S CHEST EXPLODES OUT FROM A SHOTGUN BLAST! She
drops face-first into the snow. Megan screans and slans the
door shut.

CUT TGO
I NT. CABIN - UPSTAI RS BEDROOM - CONTI NUCUS

Jerry is at the bedroom wi ndow. Ignoring Samantha’ s body
lying in the snow, his attention is on the generator shed.

CUT TGO
I NT. GENERATOR SHED - CONTI NUQUS
Megan is next to Matt, who withes in pain.

MATT
That fucking bastard.

Megan pulls off his jacket.

VEGAN
Try not to nove

( CONTI NUED)
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MATT
He fucking killed her.

Megan takes the jacket and presses it into his back.

MEGAN
Hold this here. Keep pressure on it.

MATT
Is he com ng?

Megan peeks through the door. Jerry is nowhere to be seen

MEGAN
I don't see him | think he's afraid to
cone outsi de.

MATT
Let’ s hope so.

Megan turns her attention back to Matt’s wounds.

MEGAN
Turn on your side. Let ne take a | ook.

He winces in pain as he does. Megan tears his shirt to revea
Matt’ s back riddled with shotgun pellets.

MATT
Hey, that’s a new shirt.

MEGAN
These don’t | ook to deep. You' re |ucky
you were as far away as you were.

MATT
| don't feel to |ucky.

CUT TO
EXT. CABI N - AFTERNOON - ESTABLI SH NG
A new stormfront has hit.

CUT TGO
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I NT. GENERATOR SHED - AFTERNCON

Usi ng sone gasoline, Megan has made a small fire. Matt is
stripped to the waist, grimacing in pain as she carefully
extracts the shotgun pellets fromhis back with a pair of
pliers.

MATT
You sure you know what you’'re doing?
MEGAN
Just tell me if it hurts.
MATT
It hurts.
MEGAN

I nmeant a |ot.

MATT
Are you al nost done?

MEGAN
Not even cl ose.

CUT TO
EXT. CABIN - EVEN NG - ESTABLI SHI NG

The storm continues to pound the cabin and generator shed.
The sky grows darker by the m nute.

CUT TGO
I NT. GENERATOR SHED - CONTI NUQUS

Matt is sleeping against the wall. His jacket is back on and
he appears nore confortable than before.

A CLANKI NG SOUND wakes him He |ooks to see Megan hunched
over the generator, the open tool box at her side.

He watches her for a nonment then drifts back to sleep.

CUT TGO
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EXT. GENERATOR SHED - NI GHT

As the storns fury grows nore intense, WE HEAR the sounds of
the generator trying to start.

CUT TGO
I NT. GENERATOR SHED - CONTI NUQUS

Megan is yanking hard on the pulley. The generator sputters
tolife for a nonent, then dies.

MEGAN
Fucker.
Matt opens his eyes.
MATT
El oquent .
MEGAN

How are you feeling?

MATT
Li ke I got shot.

She yanks on the pulley again.

MATT ( CONT' D)
What are you doi ng?

MEGAN
Savi ng our ass.

She yanks again with all her strength. The generator suddenly
roars to life.

MEGAN ( CONT’ D)
Looks |i ke we got power back.

MATT
At least now Jerry will be warm

Megan picks up a | arge screwdriver
MEGAN

We're going back inside. W ll freeze if
we stay here tonight.

( CONTI NUED)
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MATT
How will we get in? The door is probably
| ocked.
MEGAN

Keys are in the Suburban.

MATT
But, Jerry is...

MEGAN
The bastard has to sleep sonetine.

Matt notices the screwdriver.

MATT
What are you planning to do?

MEGAN
VWhat ever it takes.

MATT
I’mcomng with you..

Matt struggles to get up, but collapses back to the ground.
Megan goes to him

MEGAN
Stay here. Save your energy. I'mgoing to
cone back for you, okay?

They | ock eyes for a nonment. She noves in and kisses him
gently on the |ips.

MEGAN ( CONT’ D)
1”1l be back.

She stands and goes to the door.

MATT
Hey, if we get through this, |1’ mtaking
you out to nice dinner.

MEGAN

(not too inpressed)
A ni ce di nner?

( CONTI NUED)
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MATT
In the Bahanms.

MEGAN
Deal .

She steps outside.
CUT TO
EXT. CABIN - N GHT

Megan is wal king a wide circle around the cabin, trying her
best to stay out of sight.

She makes it to the Suburban and takes cover behind it. She
opens the driver’'s door and grabs the keys fromthe ignition.
She quietly shuts the door.

She makes her way to the front door of the cabin and slips
the key into the lock. She gently turns the knob and the door
creaks open. She waits at the threshold, listening for the

sl i ghtest sound.

She holds the screwdriver out in front of her like a knife
and steps inside.

CUT TO
I NT. CABIN - LIVING ROOM - CONTI NUQUS
The fl oorboards seemto creak |oudly beneath her feet with
every step. She carefully scans the living roomand kitchen
for Jerry. Not hing.
She reaches the stairway and | ooks up to the second fl oor,
i stening. Hearing nothing, she takes a deep breath and
begi ns her ascent.

CUT TO
I NT. UPSTAI RS HALLWAY - CONTI NUOUS
She reaches the top of the stairs and | ooks down the hallway.
Al'l the bedroom doors are shut. She reaches the naster

bedroom door first and slowy opens it. She peers inside and
finds it enpty.

( CONTI NUED)
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She continues down the hallway. She notices the shotgun
damage on one of the bedroom doors. She opens the door and
rushes in, screwdriver thrust forward. The roomis enpty.

She steps back into the hallway and goes to the final bedroom
door .

CUT TO
I NT. TH RD BEDROOM - CONTI NUQUS
The door opens and Megan steps in to find the roomenpty. She
noves to the closet door and, with the screwdriver poised to
attack, opens it. Enpty.

CUT TO
I NT. CABIN - UPSTAI RS HALLWAY - CONTI NUQUS

She wal k back into the hallway. Jerry is nowhere to be found.
She makes her way carefully back to the stairway.

CUT TGO
I NT. CABIN - DOMNSTAI RS - CONTI NUOUS
Megan reaches the first floor and |istens for any signs of
novenent. Not hing. She notices the basenent door and goes to
it.

She slowy opens the door to find that the light is on down
bel ow. She begins to step down.

CUT TGO
I NT. CABI N BASEMENT - CONTI NUQUS

Megan is descending the stairs. She | ooks for any sign of
Jerry, but all is still and quiet.

She makes her way over to the work bench when suddenly the
basenment door SLAMS SHUT and the LIGHTS GO QUT. She is
trapped in the darkness

She attenpts to go to the stairs, but trips over sone
unf oreseen object and falls hard to the ground.

( CONTI NUED)
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MEGAN
Shi t!

She scranbles to the stairway and begins to clinb. The
stairway creaks uneasily, then CRACKS OPEN. Megan’s body
slips through the crevasse, but she manages to hang on to the
hand rail .

She hears a strange, guttural noan. She | ooks down and sees
novenent in the darkness below Sonmething is down there.

Wth all her mght, she pulls herself back onto the stairway.
She throws her body agai nst the basenent door and it crashes
open.

CUT TO
I NT. CABI N - CONTI NUOUS
Megan spills into the hallway. She junps to her feet and sees
Jerry standing near the front door. He is casually hol ding
t he shot gun.

MEGAN
Jerry...?

He doesn’t respond. Hi s eyes are devoid of anything renotely
human. He rai ses the gun and Megan dives out of the way.
BOOM A shotgun blast hits the wall next to her.
Megan rushes back upstairs.

CUT TO
I NT. UPSTAI RS BEDROOM - CONTI NUOUS

Megan sl ans the door shut and |locks it. She backs away from
it as the knob suddenly turns violently fromthe other side.

Megan stands against the wall next to the door and hol ds the
screwdriver up, ready to attack
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I NT. UPSTAI RS HALLWAY - CONTI NUOUS

Jerry kicks at the door, but it holds. He ains the shotgun at
the | ock and FIRES. The blast rips through the door. He kicks
it again and it swi ngs open. He steps into the room

CUT TGO
I NT. UPSTAI RS BEDROOM - CONTI NUOUS

Jerry crosses the threshold, ready to fire. Megan cones out
fromhis blind side Iike a blur. She buries the screwdriver
into the side of his neck.

She runs out of the roomas Jerry staggers back, stunned. The
screwdriver is sticking out of his neck. He grabs it and
pulls it out. He |l ooks at it, confused. Blood squirts out of
hi s neck.

JERRY
Fucki ng bitch..

CUT TO
I NT. UPSTAI RS HALLWAY - CONTI NUOUS
Megan runs back towards the stairway as Jerry enters the
hal | way behi nd her. He FIRES the shotgun, blasting out the
wal I next to Megan. She dives to the ground.
Jerry rushes up and Megan nmanages to kick her foot out,
hitting himright in the groin. He doubles over and drops the
gun. Megan snatches it up and junps to her feet.
She swi ngs the shotgun |ike a baseball bat and smacks Jerry
upside the head. He drops to his knees. Wthout mssing a

beat, she brings the butt down agai nst his head. He col |l apses
to the floor

Megan backs away, keeping the gun on him

MEGAN
Don’t nove, you psychotic notherfucker.

Jerry struggl es back to his feet.

MEGAN ( CONT’ D)
| swear to God, I’'Il shoot you.

( CONTI NUED)
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He stands upright, facing her. Megan begins to back towards
t he stairway.

MEGAN ( CONT’ D)
Don't make ne...

He steps towards her. She pulls the trigger.
CLI CK!
She | ooks down at the shotgun in horror. It’s enpty.

Jerry pounces on her and they both collapse to the floor in a
tangle of |inbs. H s hands snake around her throat, choking
her.

She cl aws desperately at his face, drawi ng bl ood. Jerry
doesn’t seemto notice. She finds his eyes and digs her nails
into them Jerry screans out in pain and releases his grip.

Megan gets to her feet and goes to the stairs. Jerry blindly
di ves towards her, knocking her off bal ance and sendi ng her
tunbling dowmn the stairs |like a rag doll

CUT TGO
I NT. CABIN - LIVING ROOM - CONTI NUOUS

Megan has cone to rest at the bottomof the stairs. One | eg
is twi sted painfully beneath her.

Jerry slowy wal ks down the stairs. He reaches into his
pocket and pulls out a shotgun shell.

Megan tries to nove, but a jolt of extrene pain stops her.
She can only | ook hel pl essly as Jerry stands over her,

| oadi ng the shotgun. There is no expression in his bl oodied
eyes.

He cl acks the barrel shut and ains it at her.

MEGAN
Fuck you, Jerry.

He is about to pull the trigger when A METAL BLUR cones out
of nowhere and Jerry is hit in the head. He falls to the
waysi de TO REVEAL MATT standi ng behind him He is holding a
| arge wrench in his hands.

( CONTI NUED)
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Jerry tries to get up but Matt brings the wench down again,
hitting Jerry across the back. The bl ow doesn’t have much
effect due to Matt’s | ack of strength.

Jerry is alnost back on his feet. Matt summons his last bit
of energy and falls on him pinning himdown.

As they struggle |like drunken westlers, Megan notices the
shotgun. She bites her lip to keep fromscreamng in pain as
she inches her way across the floor towards it.

Matt does his best to subdue Jerry, but Jerry quickly gets

t he upper hand and is able to trade places, pinning Matt to
the ground. Matt continues to throw punches, but Jerry seens
unfazed as he grabs the wench and raise it above his head,

ready to strike a | ethal blow

MEGAN ( CONT’ D)
HEY!

Jerry turns and | ooks at her. She is holding the shotgun in
her hands, aiming it right at him He gives her a confused

| ook. She FIRES. Jerry is hit square in the chest, blasting a
hol e right through himand | aunching hi m backwards. He slides
across the floor in a bloody heap.

The cabin falls silent. Matt | ooks to Megan. She is stil
hol ding the gun as if to fire again.

He crawls across the floor to her. He props hinself up
agai nst the wall next to her. Matt gently takes the shotgun
from her hands.

MATT
It’s okay. It’s over.

She | ooks at him

MEGAN
Is it?

Matt smles and notions to the w ndow.

MATT
Look, it’s even stopped snow ng.

( CONTI NUED)
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MEGAN
I hope soneone gets here before the
generator runs out of gas.

MATT
If it does, we'll just have to keep each

ot her warm

He puts his arm around her. She enbraces himand | ays her
head in his chest.

MEGAN
It’s all over now, right?

MATT
Yes.

They sit together in silence.

Suddenly, Matt HEARS A SOFT MOAN. He turns and watches as
JERRY SLOALY SITS UP. Jerry’s entire chest it torn apart, yet
he opens his eyes and | ooks directly at Matt.

Matt stares at Jerry dunbfounded. Jerry stares back, an evil
sm | e spreading across his face.

JERRY
Save yoursel f..

Matt shuts his eyes tightly and takes a deep breath. He opens
them again and | ooks at Jerry. Jerry’ s body lies prone on the
floor, unnoving. Megan notices Matt’s expression.

MEGAN
What ' s wrong?

MATT
Not hi ng. 1’ m okay.

He gives her a strained smle.

MEGAN
What are you thinking about?

MATT
The Bahanas.

( CONTI NUED)
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VEGAN
Me too.

She | ays her head back down as WE PUSH IN on Matt’'s face,
t hen

CUT TO BLACK

THE END



